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BUSINESS NOTICES 


Vogue is issued weekly on Thursdays. 

Head office, 3 West 29th Street, New York. 

Cable Address; ** Vogue, New York."’ 

London: Arthur Ackerman, 191 Regent Street. 

Paris: Em. Terquem, 19 Rue Scribe. 

Subscription for the United States, Canada and 
Mexico, three dollars a year in advance, postage free. 
For foreign countries in the postal union, four dollars 
a year, postage free. Remit by check, draft or postal 
or express money order. Other remittances’ at send- 
er's risk. Single copies ten cents, 

Manuscripts must be accompanied with postage 
for their return if found unavailable. Vogue’assumes 
no responsibility for unsolicited manuscripts except 
to accord them ccurteous attention and ordinary care. 

Wrapper Dates.— The date printed on the wrapper 
of each copy denotes the time when the subscription 
expires. 

Change of address.—The address of subscribers 
will be changed as often as desired. In ordering a 
change of address both the old and the new address 
must be given. Two weeks’ notice to be given. 


Complaint s,—Subscribers who fail to receive a single 
copy of Vogue should immediately notify the Head Of- 
fice. Readers who are unable to purchase Vogue at 
any news-stand or on any railroad train or st-amboat 
will confer a favor by promptly reporting the fact. 





Entered at N. Y. City P. O, as 2d Class Matter. 





Readers not finding Vogue on sale at any 
place, however rerhote from New York, will 
please communicate with the Head Office, 
3 West 29th Street, and a supply will be pro- 
vided forthwith. 
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ROBES AND GOWNS 





M E. ¥. 
IMPORTER AND MAKER 


Street, Reception, Wedding and Evening Gowns 
55 West 45th St., betw. sth and 6th Aves., New Yo k. 


UGUSTA RANKIN 
Summer Gowns 
19 East 31st St., N. Y. 


Ooch 2 Feary ez 

Formerly with B. Altman & Co., Dress- 

makers and Importers of Street, Evening and 
Tailor Gowns. 13 West 29th St., New York. 


A a So Se ae oe 
. Designer of 
LADIES’ AND MISSES’ GOWNS 
28 West 35th St., New York, 


C qQ7 84%. 4 3-28 
. LADIES’ TAILOR 

Gowns, Street and Evening Dress, Eques- 
triennes’ and Pedestriennes’ Costumes, 17 West 34th 
Street. Opposite Waldorf. 


G R E A N 
DESIGNER OF LADIES’ COSTUMES 


327 Fifth Avenue, New York 
Opposite W aldorf-Astoria 


Tak aa CURRAN AND 
A. H. BECK 


IMPORTERS AND DRESSMAKERS 
LADIES’ TAILORS 
414 Madison Avenue, New York City 


B E R Zs H E 
GOWNS, LINGERIE, MATINEES, ETC. 
487 Fifth Avenue 
Between 41st and 42d Streets 


























THE 
SPRING 


FASHIONS 
NUMBER 


of Vogue will be dated 


17 April, 1902 





~ §PECIAL NOTICES 
\ X JE ARE HEADQUARTERS 


for art material and wools of all kinds. 
Dana, 40 W. 22d St., N. Y. 
Mail orders promptly attended to, 








PROFESSIONAL CARDS 
ACES DYED TO MATCH GOWNS 


All materials used by the dressmaking trade ; 

also fine garments cleaned and dyed. Real 
laces cleaned and mended. References. Madam 
Pauline, 111 West 17th Street, New York City. 


MBROIDERING 
On dresses. Cord, Braid, Bead,Spangle and 
Lace Work. N. A. Hoshafian, Designer and 
Manufacturer, 55 and 57 W. 26th Street, New York. 








K E L L E N S 
Stylish street and evening gowns. Fancy 


waists made at short notice. Latest designs 
for spring and summer gowns. All work done reason- 
ably. 134 W. 48th St., New York City, 


a E. MORRISON 


IMPORTER 
7 West 32d St., New York, near Fifth Avenue. 


Robes and Millinery 
€; LADIES’ TAILOR AND HABIT MAKER 


28 West 31st Street, New York 
near Fifth Avenue 








Ri¢gece.s: & 
DRESSES AND FANCY TAILOR GOWNS 

26 West 33d Street, New York 

and Narragansett Pier, R. I. 


A _ L 7 oe 
IMPORTER 
Original exclusive models in Tailor-made, 
House, Evening and Shirt Waist Gowns, Dainty 
Waists, Frocks and Separate Blouses. 60 West 
37th Street, N. Y. 


errr CITY, mm  %, 
U. A. MURRAY 
Gowns and Wraps 
1115 Atlantic Avenue 


AU ME NED E 


Late of A. Guerin and I, Texier 
Robes and Manteaux Importer and Dress- 
maker, 67 West 44th Street, New York, and 132 
Bellevue Avenue, Newport, R. I. 
ae F 


gine CULLY 
GOWNS 


116 West 44th Street! New York 
Between Broadway and Sixth Avenue 
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ROBES AND GOWNS 


ie se: a gee Se 
Gowns and Wraps 
205 West 48th Street 
New York 


arrse 8. JsACOBS 
4 informs her patrons and others that she is now 
established at 149 and 151 Fifth Ave., where 

she is showing her importations for the spring of 1902. 











ROKMAN AND FRADKIN 
75 West 44th Street 
Formerly at 8 East 60th Street 
Plain and Fancy Tailor Gowns, etc. 








N ATHILDE DE PARIS 
Evening, Street and Fancy Tailor-made 
Gowns of exclusive, imported and original 


designs, 208 W. 78th St., N. Y 


7s 





FRANKFURTER 
LINGERIE 

Hand-made Trousseaux to order a specialty 

120 East s9th Street, New York 





ARION FOWLEY 
IMPORTER 
FORMERLY WITH SIMPSON, CRAW- 
FORD & SIMPSON. TEA GOWNS, LINGERIE, 
CORSETS, WAISTS AND TUB DRESSES. 23 
W. 30th Street, New York City. 








HATS AND BONNETS 


CORSETS AND TROUSSEAUX 


——— 
N ARGARET MURTH, 
pK Latest Models in Corsets and Lingerie, T., 

Gowns, Negligees, Matinees and Silk Skirts 
Trousseaux a Specialty. 17 West 30th St., N.y, | 








HERESE HYNDs 
64 West 21st Street, N. Y. 
Corsetiére 
Straight Front Corset made especially to reduce hips 
and bust to give a beautiful figure in proportion, 


SHOPPING COMMISSIONS 





ag ket YORK SHOPPING FREE 
a An experienced buyer will fill mail orders 

for personal and household articles of every 
description. Agent for Mme, Dolan’s Maternity 
Gown. References. Miss G. Cate, 22 East 16th 
Street, New York. 








OMMISSIONATIRE 


Chaperone. Ten skilled assistants. Pur. 

chase any commodities sold in N. Y. Refer. 
ences from prominent persons in every State and 
Territory. Subscription $1.00 per year. Send for 
circular. Established 17 years, Telephone, 3126 
18th Street. Kate E. Tirney, 35 and 37 East 20th 
St., New York, 


HOPPING COMMISSIONS 

w promptly executed by a woman of taste and 

refinement. Special attention given to mail 

orders. References given and required. Mrs, 
Theresa K. Morgan, 115 7th Ave., N. Y. 








H Co F tat 2-2 os 
IMPORTER OF FINE MILLINERY 


38 West 33d Street, New York 
4 East Washington Street, Chicago, Ill. 


ME: w. SHERBROOKE 
POPHAM 


Importer and designer of Hats and Bonnets. 
J ° 


12 West 33d Street, New York. 
a, CO Be 4:2 ie. 2 
AISON NOUVELLE 
M 
308 and 310 Wabash Avenue, Chicago, III. 


Importer 
Ladies’ English Round and Walking Hats, 
1155 Broadway, New York. 

(under the Auditorium Hotel). Millinery, 
including the genuine “* Connelly” Turbans and 
Phipps & Atchison’s Women’s Tailored and Sport” 
ing Hats. 
West, 











Largest and finest assortment in the 
Prices correct. Long Phone, Harrison 276. 


ESTELLE CLARKE 


HATS AND BONNETS 
9 East 30th Street, 
New York City. 


K D O R A N 
e Importer of Millinery, is now located at 497 


Fifth Avenue, where she is showing a hand- 
some collection of French Hats and Bonnets. 


y *° See? ~~ ee ee 
ROUND HATS AND BONNETS 


1107-1109 Broadway 
SEND FOR BOOKLET OF STYLES 




















A Cc. McNAY 
° During the month of January I will 

sell the balance of my imported gowns, 
consisting of street, evening and reception dresses, 
at greatly reduced prices. 23 West 35th St. 





RS. BESSIE STEWART 

Charming Paris Novelties in fine Linger'e, 

Tea Gowns, Coats, Skirts, Stocks, etc. 

George’s Paris Shirt Waists a specialty. 400 Fifth 
Avenue, New York. 


O A © M A N 


IMPORTER OF ROBES 
Evening Gowns a Specialty 
16 West 39th Street, New York 








New York 
has removed from 407 Fifth Avenue to 
Importers of French Millinery, 


\ X ‘on a ees dee, 8, 
IMPORTERS MILLINERY 
a me ay Se 
38 West 36th Street. 
34 West 22d Street, New York, 


434 Fifth Avenue 
E M . 
- Milliner 
ame & JEANNETTE 
Telephone 2801—18th St. 








CORSETS AND TROUSSEAUX 


HOPPING IN NEW YORK 

wR by a professional who devotes her entire time 

and ability to the study of the market. Ella 

Harding, 96 Fifth Avenue, N. Y. Formerly with 
Stern’s, 


HOPPING OF ALL _ KINDS 


w for customers living in or out of New York, 
Selections made with taste and orders promptly 





filled. No commissions charged. Send for circular 
and references. Miss Emma L. Alden, 46 West 334 
Street, N. Y. 





2 ae! ee one. eae 8 8G 
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and business of all kinds in New York bya 

lady of experience, good taste, etc., without 
charge. Circular references. MISS A. BOND, 
Lexington Ave., N. Y. 





HOPPING IN NEW YORK 


wR Purchasing agent of experience can serve a 
few more customers, Orders executed with 

care and promptness. No commission charged 

patrons. N. Mawson, to W, I1gth St., N. Y. 





HAIRDRESSING 
a: “2 oe oe eee SO 


Ladies’ Hairdresser (late with A, Simon- 

son). Hair Coloring, French Waving, Scalp 

Treatment, etc. Transformation Wigs and Fine 

Hair Goods a specialty. 16 West 33d Street, oppo- 
site Waldorf-Astoria. 


AVY AND CURLY HAIR 
may positively be obtained without cuti- 
ing-irons by the use of Old English Hair 

Tonic. Send stamp for booklet. Mrs, K. Mason, 
359 Fifth Avenue, New York. 

For sale in New York City by Caswell, Massey & 
Co., James McCreery & Co., B. Altman & Co., and 
Stern Bros.; by Jordan, Marsh & Co., Boston; 
Marshall, Field & Co., Chicago; Scruggs, Vander- 
voort & Barney, St. Louis; Thompson's Pharmacy, 
Washington; Mrs. Elliott, Lakewood, N. J., and 
Roberts & Co., London and Paris, 











RTISTIC HAIR DRESSING 
ANDRE, 13 West 29th, expert ladies’ hait- 
dresser; specialist in hair coloring ; imported 

hair ornaments, shell goods, wigs, transformation, 
pompadours, front pieces and wavy switches. 





HOE SHINE SHOP 
LADIE> EXCLUSIVELY 
Shampoo, Hairdressing, Manicure, 25 cents. 





i ¥ T. SCHNEIDER 
° CORSETIERE 

Slender figures skillfully padded. 
292 Fifth Avenue New York 


M ME. GARDNER 
CUSTOM-MADE CORSETS 
All the newest models 

$2 West 21st St., New York. Tel. No. 1718 18th St, 








ROOKLYN 
HUNTE 
Robes 
Imported Tailor-made Gowns 
tor Sixth Avenue 


N. Y. 





HILDREN’S HEAD GEAR. 
Miss V. E. AIKEN 
With Burdette, 304 Fifth Avenae, near 318t 
Street,N. Y. 






es £2. & i Cc. 8 
LADIES’ TAILOR, IMPORTER AND 
DRESSMAKER 
10 West 35th Street, near Fifth Avenue 


B. 


252 


H Cs Vw A FO: 8 
. Corsetiére 
Maker of the Louis xv Stay 
21 West 30th Street, New York 


Coleman, 42 W. 22d St. Back of Le Boutellier’s. 
M®: LYDIA B. RBELLOWS 
MANICURE, CHIROPODY, 
HAIR DRESSING AND FACIAL MASSAGE 
164 Fifth Ave., bet. 21st and 22d Sts. 








TOILET ARTICLES 
A VIOLETTE NATURE 


ssesses the true leafy odor of the Violet, and 
as the unique quality among Violet Extracts 
of being lasting. For sale by all First Class Dealers. 








HERALDRY 





RS. M. H. WRIGHT 
LA BELLE HELENE CORSET 
Corsets repaired, laundered and copied. 
The Art of Proper Dressing taught. 22 West 22nd 
Street, New York. 


OATS OF ARMS 

Designed and drawn at lowest rates, Corre- 

spondence invited. MORTIMER DELANO DE 
LANNOY, Pursuivant-of-Arms. Southampton, L. ! 
No. 104 West 120th Street, New York. 
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SMART FASHIONS FOR LIMI- 
TED INCOMES 


THE WHITE NOTE IN TRIMMING—CRASH 


summer, but like all other familiar fab- 

rics, they have been wonderfully im- 
proved upon, Last year they were of the heavy 
kind in spite of their loose mesh, and were 
generally looked upon as useful but not very be- 
coming. All this is changed, for while the 
beige colors and pale twine tones, which were in 
vogue last season, and made such strong, dura- 
ble boating, cycling, and all-around lasting suits 
for sporting purposes, we now have the prettiest 
new shades of blue and pink, as well as an all- 
white which is perfect. Then, too, these are 
not as coarse or quite as heavy, and will make 
charming tennis and golf suits, Blouses and 
skirts of it look extremely well with linen appli- 
cations, which is a smart trimming, and so is an 
écmu crash, both to be finished off with stitch- 
ings. But in speaking of applications, only sim- 
ple ones are meant, and confined to the top of 
the blouse and bottom of the sleeves in general, 
as skirts may be self-trimmed in moderation, and 
yet look most appropriate. These crashes make 
a capital forenoon play-dress for children, boys 
and girls alike, and are an immense saving of 
the weekly laundry bill, when selected in beige 
colors. A blouse costume for the girls is the 
correct thing, with white collars reaching to the 
shoulders, a ribbon cravat, and wristband sleeves. 
No trimming whatever is required, a stitching 
finish being admirably suited in all particulars. 
Batiste hats of the same color, or burnt straws, 
with wreaths of field flowers twined around their 
crowns, are picturesque and pretty, but far more 
practical if the flowers are omitted, and ruchings 
of batiste to match, or all-white ones, serve for 
straws as well as the shirred hats. They may 
both, in white or beige, be renewed whenever 
in need at a minimum expense, 


C= are to be modish wear during the 


EMBROIDERED SHIRT WAISTS 


Specially embroidered shirt waists are greatly 
in vogue—the embroidery serving for a front 
trimming alone—or in other varieties having 
neckbands and cuffs or wristbands embroidered 
tomatch, ‘The latter have a more dressy air, 
and gain in becomingness by being removed 
from the commonplace kinds worn. 

Colored ginghams, in single shades of red, 
pink, blue, maize, or in all-white, both dotted 
and in small figured fabrics, now so much used 
for waists, are often made up with cord lacings. 

White waists have colored cords, as well as 
colored wristbands and turn-over collar bits, but 
sometimes the wristbands or cuffs remain all- 
white. In the colored waists, white is intro- 
duced upon collars, and cords and at times 
upon the cuffs, ‘These should be quite as easy 
to make at home as any of the plain ones. 
All that is required for the eyelets, which are 
quickly and easily worked, are two narrow 
extra flaps of the same, stitched down the bodice 
fronts. The flaps may also extend upon mid- 
dle front of the collarband, making one 
continuous trimming. The twin turn-over 
collar pieces then fit on either side. This 
lacing may end at the bust line, or go down 
the fronts to waist end, ‘The group of half- 
inch tucks on either side form a finish to these 
eyelet flaps, which come from under the tucks 
next to it. 

SHIRT WAIST MATERIAL 

Cheviots and silk ginghams, together with 
pongees, furnish the best shirt waist materials 
for long service. Very dressy and effective are 
those made of the sheerest batistes and linons, 
having that straight, close-fitting cut from the 
arms downward which particularly suits embon- 
point figures, These offer very light dainty 
work, and are a greater temptation to make 

for one’s self. In fact, however, once a good 
pattern is obtained for each different waist, one 
may safely attempt an outfit, as pretty waists 
are insured for all occasions, forenoon, after- 
noon and evening. Everything required can 
now be purchased in the way of lace motifs, 
finest finishes, and herring-bone entredeux. 
These were wanting at the shops at one time, 
and for that reason it was not possible to do 
for herself what a clever woman may now 
undertake, 

CHALLIES—A CHARMING COSTUME IN WHITE 

TAFFETA-TRIMMED 


_ Another pleasing feature of this year’s shop- 
ping is that challies are lovely in dainty designs, 






and charming in their color blendings. Many 
of the black and white ones suggest the pretti- 
est of street frocks for summer wear. ‘There 
is a softness and lightness about this material 
that is fascinating when made up. They are 
the frocks which one is sure to miss when worn 
out, and that we cannot do without. All white 
challies are to be much -ought also for afternoon 
and evening wear. They may be trimmed with 
lace like a lawn, and tucked as well as gauged 
as lawns are. Quite the newest combination is 
that of introducing some of the delicate sum- 
mer taffetas figured with small floral designs or 
in Louis xv1 stripes. 

Here is an example just finished by a rising 
dressmaker, which has a decidedly smart air. 
The skirt at the top fits closely. About six 
inches below begins the tucking of the lower 
part vertically, which forms both top and bot- 
tom points, and is managed so that the middle 
of the front gore has one point upwards, while 
the rest of the tucking, passing on the sides, 
rises again to form a middle point in the back. 
The lower end of the tucking is more vague as 
to points, as there is much less sharpness to the 
midde front tucks and to those in the back, 
the shortness of the side tuckings having more 
to do with carrying out the idea of points than 
the tuck line itself. All this tucking ends fourteen 
inches from the bottom of skirt. The bottom 
flare consists of a striped Louis Seize taffeta, a 
white ground with green and rose-pink lines in 


the stripes and small rose garlands in the mid- | 


dle of the white silk stripe. This silk flare has 
points turned upwards on the white challie, and 
is finished by a small waved lace edge. 

As the points are broad at the base they show 
off the silk to advantage and give the prettiest 
effect, allowing the white material of the skirt 
to sweep into the wide spaces between each 
point. The challie bodice is sleeveless, its front 
inset with rows of lace, as a short striped silk 
postillion coat to match, is worn over this bot- 
ice. This taffeta jacket has its fronts rounded 
up from the sides like a bolero, the right side 
passing over to the left. A flounce of lace, 
widest at the top and decreasing towards the 
sides, is the trimming for the right cverlapping 
side. The elbow sleeves, with upturned cuffs 


of the same, have a deep flounce of lace falling | 


from under, but sloping to a few inches as the 
bend of the arm. A short rolling collar fin- 
ishes the neck, that being also of the same silk 
on the bias, edged with lace. A broad green 
louisine ribbon matching the striped line of the 
taffeta forms the draped belt, then passes over the 
postillion and fastens with a jeweled clasp in 
front. 


A SECOND CHALLIE GOWN 


Another white challie was sent recently among | 
a number of other gowns ordered as a trousseau. | 


It was quietly pretty and suitable for visits and 
churchgoing. ‘There were three shaped flounces 
upon the skirt, each one piped with a narrow line 
of wood-color louisine. The top of the skirt was 
gauged in seven rows. A round bodice with a 
blouse front had a chemisette and a neckband 
of Irish lace, with a gauged bertha collar, trirr- 
med with two narrow ruffles of chiffon, pipc« 
to match the skirt flounces. Wide bishop sleeve: 
were caught at the wrist into a gauntlet of Irish 
lace of excellent imitation, A long sash otf 
louisine ribbon in the same wood color, had two 
long loops half way down the back of the skirt, 
the ends touching the bottom of the second 
flounce. Youthful and simple, yet very sure to be 
becoming to the owner whether blonde, chataigne 
orbrunette. One involuntarily supplies a plateau 
hat of pale beige chiffon, crowned with very 
large white daisies and foliage in plenty, together 
with a white silk parasol having big double wafer 
spots, the inner one of corded white silk, rest- 
ing on the larger white satin wafer. 


BEIGE ETAMINE 


Etamines in those ochre beige tones are ex- 
tremely smart for spring suits. Well-spaced off 
groups of tucks embrace the skirt in rings if one 
is tall. For the bodice the tucks spring above 
the belt in a straight line, while across the bust 
they are crosswise. Inset between the two series 
is a cream Venice point imitation lace which has 
deep points turning twards the belt, its upper 
edge in shallow points. The same lace enters 
above this cross-tucking, the shallow points ris- 
ing on the high neckband. On the top of the 
sleeve is more vertical tucking, closely fitting the 
top of the arm, while below it, a band of the same 
lace is inset, the deep points passing over the el- 


bow. The gathered fullness of the lower sleeve 
puffs out from the lace points, to be gathered in 
again by the gauntlet of the same lace cut to fit 
the wrists. <A belt of the gown material has ob- 
long bits of lace inset at equal spaces with a simu- 
lated buckle of narrow black velvet and white 
and gold buttons, diminutive in size. 


YELLOW GOLF JACKETS 


Besides green and red golf jackets, one or two 
primrose yellow cloths are making their way. 
In the open they look very well in contrast with 
grass and trees. This sort of picturesqueness is 
to be encouraged. Dingy browns and mixtures 
may serve for long wear and staying out in all 
weathers, but they lead to disregard of effects, to 
carelessness of appearances, to an indifference as 
to whether we please others or make frights of 
ourselves, all most unfeminine practices, which 
it is unwise to cultivate. 





THE SPRING 
Fashions Number 


of VOGUE will be dated 


17 April, 1902 





VERE DE VERE CREAM 


is unequalled as a perfect preparation for theskin. Its 
use prevents wrinkles, keeping the tissues and muscles of 
the face in a youthtul 
and heathtul condition. 
mi Removes blackheads, 
unsightly blemishes and 
blotches. Used by ail 
i the leading beauties of 
Europe ard America to 
i produce a clear and 
healthy complexion, 

To be had at Stern 
Bros., B. Altman & 
Co’s., Lord & Taylor, 
Wanamaker, 
Massey & Co's., Ed- 
ward Plummer, Apothe- 
cary, 405 Fifth Avenue, 
i New York, Abraham & 
f Straus, Brooklyn, or 
direct from 


BEECHAM’S LABORATORY 
Bedford Park, New York 














| 
402 Fifth Ave.—37th 





Caswell, | 


33d St. 
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The Regent Tea Rooms 


45 W. 20th St., New York 
Bet, sth and 6th Avenues— 18th St, **£”’ Station 
Luncheon served from 12 to 3 P. M. 
Location central for shoppers 
Reception room for convenicnce of patrons 


Afternoon Tea 3 to 5 o’clock 
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LADIES’ 
HATTER 


Hats, Toqugs aNnD Bonnets 
FOR ALL OCCASIONS, 


BLACK HEADWEAR. 


St. New York 
Boston 


My Maid’s 
Manicuring Manual 


is a common-sense treatise on the art of mani- 
curing, showing how you can save time and 
money by doing your own manicuring. The 
introductory edition is being sold at 10 cents a 
copy—coin or stamps. Address, JAY, BEE 
& CO., 1133 Broadway, New York City. 


Specialty : 


318 Boylston Street 





s 

Mending Agency 

Men’s and women’s clothing, household linens, 
etc. Hemstitching mended. Waists renovated, 
Garments of every description cleaned, brushed 
and pressed by yearly contract. Rebinding skirts 
a specialty. Shirt Waists, Neckwear made to 
order. Tue Knickersocxer Bureau, 28 W. 
Telephone 2601 B, Madison Sq. 












Mme. BINNER 
Famous Corsets 


has removed from 122 East 59th Street to 


18 East 45th Street 
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GRECIAN 
Bust GIRDLE 


tate “CORSET REST” sax 


The Ideal Health and Comfort Garment for 
EVERY WOMAN. Greatly supports the bust 
and braces the back. Retains weight of Clothing. 
Removes all pressure from vital organs, Allows 


Full and deep 
Breathing. 


Assists nature 
in creating and 
retaining a 
VENUS FORM. 
Used in Neg- 
ligee, Del- 
sarte, Physi- 
ical Culture, 
Athletics, 
Maternity; 
B, the Society 
woman, in 
relaxation, 
and for all wear 
which does 
not demand 
corsets. 
Should be in 
every woman's 
warirobe. 





ENDORSED AND RECOMMENDED BY 
EMINENT PHYSICIANS, HYGIENISTS 
AND THOUSANDS OF DELIGHTED 
WEARERS. THEY WILL PLEASE YOU. 
Satisfaction Assured. 


Bust measure 30 to 50 
inches. Take snug 
measure around fullest 
part of bust. 


Style 64, White, 
Drab or Black Sateen 


Style 72, White 
Imported Batiste. 





$1.50 Postpaid 


CLASSIC CORSET CO. 
301 Medinah Temple Chicago 











For the Little Gentleman 





SPRING finds us well prepared. 

The distinctive character and 
style which you find in all our 
clothing for men is also here for 
ge gigs be 3 
Everything in wearables that your 
boy needs to make him comfortable 
ee sc. oe Se eee ie 


nt, ray 


New York: Brooklyn : 


Broadway at 3ist St. Broadway at Bedford Ave. 


Fulton St. at Flatbush Ave. 

























SPOOL SILK 





SPOOL SILK 


Ask Your Dealer forit. Sold Everywhere. 


Even insize. Always full length and strength. 


“Caroline” 


Price $12.00 


Obtainable in any Color and Combination 


Maison Nouvelle 


308-310 Wabash Avenue 
Chicago, Iil. 


| Millinery 


| 

| Chicago Agency for J. H. Connelly, 1155 Broad. 
way, New York, Designer of the World-famed 
** Connelly’ Turban. We carry exclusive styles 
in Phipps & Atchison’s Women’s Tailored 
and Sporting Hats. 








Prices Correct Phone, Harrison 276 








Rock & Torpey 
DRESSMAKERS AND IMPORTERS 


Herewith inform their patrons that they will receive their 


Paris Model Gowns 


WITH MATERIALS FOR THEIR OWN 


ORIGINAL DESIGNS PER 


Steamers Arriving During March 


and will be pleased to show them at 


13 and 15 West 2oth Street 

















Wavy and Curly Hair 


may positively be obtained without the aid of curling irons by 
the use of Mrs. Mason’s Old English Hair Tonic, which is used 
by the Ducuzss or Marisporoucn, Lapy Curzon and many 
of the leading society women of London, Paris and New York. 

For sale in New York City by Caswell Massey & Co., James 
McCreery & Co., B, Altman & Co., ; by Jordan, Marsh & Co., 
Boston ; ; Marshall Field & Co., Chicago ; Scruggs, Vandervoort 
& Barney, St. Louis ; Thompeon’s Pharmacy, Washington ; 
Mrs. Mede, Hot Springs, Va., and leading druggists through- 
out the U.S. Price, $1.00. 


A Slender Figure 


assured by the use of 


SLENDERINE 


which is invaluable for the removal of that unsightly disfigure- 
ment, adouble chin. Price, $1.00, post-paid. Send 6 cents 
for booklet and sample of Slenderine or 2 cents for booklet on 
the preservation of the hair. 








MRS. K. MASON, 3590 Fifth Avenue, New York 


Special treatment of the hair and consultation given at the above address 
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VOGUE 
BINDING CASES 


: 
' S 
e 
4 
Be 
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or Say 
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Holding three months 


65 Cents 


each. Sent post-paid to any 
address in the United States 
on receipt of price. Green 


cloth, stamped in gold. 





VOGUE, 


3 west Ea} STREET 
W YORK 
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| CALIFORNIA CorSsETS 


Produce Results 








not Obtained 
LS 
by Other Makes 











When once on 
they never move. 
They do not push 
up. They do 
pot hurt. They 
give support, 
grace and beauty 
and will cause 
the wearer to 
conform to them without injury or 
disagreeable compression of the 
body. We can do for you what 
no other corset maker can do. Six- 
teen years in corset fitting has made 
us first-class corset makers. Women 
to-day are more critical regarding 
corsets than ever. We can please 
the most critical. Give us a trial ; 
we will suit or no sale. We have 
no competitors in fitting and results. 
Our only competition is in prices, 
and we sell at $2, $2.50, $3, $4, $5 
and up, according to model and ma- 
terial. We also make to order. 







Brooklyn Parlor: Fulton and Hoyt Sts. 
Brooklyn, N. Y. Entrance, Hoyt St. 


New York Parlor: 91:15 Broadway 


CALIFORNIA CORSET aie 
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a Coun © 


4 Gown 
Stay. 




















TRADE MARK 


“THE KING” 
Shirt Waists 


| 








To give a graceful figure all Clothing worn | 
' outside the Corset should be held firmly in 
front. Changes in styles do not affect 


STAY. 








| this 


Will be good so long as 








TRAVELING and| 


STORM COAT 


Our Latest London Model 
Waterproof Cloth. (No Rubber -)| 


In stock or to order. 








With this 


ADJUSTABLE STAY 


securely attached to the Corset, all kinds | 
| 


Corsets are worn. 





| of Waists, Gowns, Belts, also Underclothing | 
_ worn outside the Corset, can be held in any 


desired: Waist Line from 


ROUND TO POINTED. 


This is the only device made which will | 





Strictly Tailor _Made 


hold securely and firmly a waist outside of | BUTTON HOLES CARE- 

| FULLY HAND-SEWED 
the skirt. 
| PATENTED IN THE UNITED STATES | Compare thoes. witle sii ellide 
| CANADA, GREAT BRITAIN, GERMANY and you will recognize 


FRANCE AND AUSTRIA their superior 
points. 





| Sold by leading Dressmakers, Dry Goods and Corset 

Stores or mailed on receipt of price. 
Nickel Plated, 75 cents. 
Address 


Finest Imported Fabrics used 


German Silver, 
in exclusive patterns. 


| $1.00. Oxidized, 50 
On Sale at the best Houses of every City 


in the Country. 


| ALEXANDER W. SHINER 
| Maker 


cents. 


THE SARSON STAY CO. 


| 280 Boylston Street, Boston, Mass., U. S.A. 


| New York 


Wholesale Only 
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GOSSIP 


N odd piece of stage news is that Father 
A John Talbot Smith has written a play 


which he calls The Baltimore Mar- 
riage, its subject being the marriage of Elizabeth 
Patterson to Jerome Bonaparte, the brother of 
Napoleon, and their subsequent divorce, which 





the church refusea to sanction, One of the 
central characters of the play is Pope Pius vit. 
Father Smith has already written fiction, in 
which the romantic element naturally had a 
place, and although the priest-author will con- 
fess that he himself has never been in love, his 
romantic episodes are to the life. Henrietta 
Crossman has The Baltimore Marriage under 
consideration for production next season. 


Julia Marlowe, it is now brought out, at one 
time considered the play adapted by Haddon 
Chambers which Amelia Bingham is to bring 
out, A New Magdalen, but, owing to the na- 
ture of the part, Miss Marlowe decided not to 
undertake the réle. The play is scheduled for 
production at the Bijou on 29 March, on 
which occasion a new rule is to go into effect. 
The play is to begin at 8:20. Promptly at that 
hour the doors of the house will -be fastened 
and those persons arriving later than the hour 
for opening will be compelled to remain in the 
lobby until the close of the fisst act. It will 
be remembered that Mr. George Alexander 
tried these tactics lately at the St. James The- 
atre, London, and he met with complete suc- 
cess, so far as ridding himself and the audience 
of tardy comers. 


The original Florodoras are at the Harlem 
Opera House this week, and the audiences are 
as enthusiastic as in the Casino days when Flor- 
odora was a novelty.—San Toy, that delight- 
ful Oriental song farce, is to come back to 
Daly’s on 7 April, with Minnie Ashley in the 
cast. This will be the third engagement San 
Toy has played at this house. 


The stage version of Soldiers of Fortune at 
the Savoy is destined for a long and prosperous 
life, a fate due mainly to the skill of the play- 
wright, Augustus Thomas. It is a dramatic 
play of a refined and taking kind, and it is 
serving well to introduce Robert Edeson as a 
star. The title réle does not make any great 
demands on the actor, and Mr. Edeson’s long 
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stage experience enables him very easily to meet 
all requirements. It is interesting to observe 
Dorothy Donnelly in the most ambitious setting 
she has had thus far. She acquits herself well 
as the woman who loves overmuch. The cast 
throughout is capable and the play is beautifully 
staged. 


Stephen Phillips, the poet, whose drama, 
Ulysses, is being played in London, it will be 
remembered, hada quarrel with Mrs. Brown- 
Potter, who was cast for Calypso, a lady of 
much fascination and scant virtue. ‘The actress 
wished to play the part emotionally, as she con- 
ceived the situation demanded, whereas the 
author insisted that the demeanor of the lady 
should be sedate. So strenuous was the author 
that the actress resigned her part, and there 
were rumors of her visiting this country. Late 
advices show that Mrs. Brown-Potter has been 


Va». 
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ait 
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NS 


oi 


asked to return to the cast, and the inference 
is, of course, that the poet-playwright has been 
overruled. 


Sky Farm is not considered well placed at the 
Garrick, its proper habitat being said to be 
Fourteenth Street. The play is best described 
as ‘* bucolic melodrama.’’ A secret marriage, 
a missing will, a villain and rural scenes are the 
principal ingredients. The cast is excellent, the 
hit of any evening being usually made by a live 
baby. Jessie Busley contributes to the farcical 
element of the play.—George Ade, of fable 
fame, has scored a success as a comic opera 
librettist, according to reports from Chicago. 
The Sultan of Sulu is the title of Mr. Ade’s 
Filipino opera, which was rendered about the 
middle of March for the first time in Chicago. 
Mr. Savage, associated with English opera, is 
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the manager, and the six weeks’ run in Chi- 
cago gives every indication of being brilliant. 


It is now settled beyond peradventure that 
Mary Mannering and Kyrle Bellew are to co- 
star in The Lady of Lyons. This is regarded 
as an extremely fortunate turn of affairs, as 
Claude Melnotte is one of Mr. Bellew’s most 
effective rdles. There has been a goodly amount 
of advance advertising of the joint appearance of 
these players, owing to James K. Hackett’s 
opposition to the first play proposed—Camille— 
he being unwilling at the last for his wife to 
appear in it. Business firms are credited with 
preferring single women or widows to matrons, 
for fear of interfering husbands. Perhaps by 
and by theatrical managers may begin to be a 
bit wary. If report speaks truly, the manager 
of the Bellew-Mannering tour is much disap- 
pointed at the shelving of Camille.—Joseph 


Jefferson is to play in New York but one week 
of his spring tour. The player comes to the 
Harlem Opera House on 28 April. —Cecelia 
Loftus sailed away with the Henry Irving com- 
pany, having closed her engagement with the 
E. H. Sothern company a week previous. It 
will be remembered, Miss Loftus goes to take 
Ellen Terry’s réles in some London Lyceum 
productions. 


The oldest living actress in this country is 
Mrs. P. Lovell of East Orange, N. Y., who 
has just completed her eighty-fifth year. An 
interesting note in the Times states that Mrs. 
Lovell played with Junius Brutus Booth at the 
old Park Theatre, years and years ago. The 
actress began her career at the Park Theatre in 
1825, when she appeared as a page.—Frank 
Worthing’s retirement from the Amelia Bing- 


ham Company brings the number of serioy; 
defections up to four—Mrs. Bloodgood, who 
has been with The Way of the World this season, 
but who is to star next year; Robert Edeson, 
who is starring in Soldiers of Fortune ; Minnie 
Dupree, who is to have the leading rile j; 
Anson Pond’s melodrama, Life, which is to be 
put on at the Garden Theatre on 31 March. 
Mr. Worthing’s plans are not yet. made public, 


Although The Crisis was elaborately staged 
and produced after many rehearsals, James K, 
Hackett, after many performances decided to g 
back for the present to Don Czsar’s Return, 
Meanwhile The Crisis will undergo revision, — 
Henry E. Dixie is to play a leading rdle in A 
Modern Magdalen at the Bijou, others in the 
cast being Wilton Lackaye, Arthur Byron, Fer. 
dinand Gottschalk, Bijou Fernandez and Madge 
Carr Cook. This play has been localized in 
New York, although in the original action of 
the play took place in Denmark. As long ago as 
1899 the play was produced in Germany with 
success. 


Sarah Bernhardt has begun rehearsals of Mar- 
ton F, Crawford’s revision of Francesca da Ri- 
mini, it being the actress’s desire to bring out 
the play at the earliest practicable moment. A 
bit of realism attempted at Baltimore by the 
Percy Haswell Stock Company resulted in 
way that is not likely to beget for it any imita- 
tors. The manager conceived the idea of en- 
hancing the scenic effect of As You Like It by 
introducing real sheep. A flock of the animals for 
the purpose was procured and they were brought 
to the theatre for rehearsals. As soon as they 
struck the open stage they made straight for the 
auditorium, into which they precipitated them- 
selves across the footlights. By dint of clever 
manipulation they were finally hemmed in a box 
from whence they were returned to the drover 
and that ended the manager’s attempts at ultn- 
realism. 


Edward Vroom whose projected theatre has 
been referred to in these columns, is not unknown 
to American audiences. He presented, a few 
years ago at Wallack’s theatre, Coppée’s Pour 
la Couronne. This was not a popular success, al- 
though the play was beautifully staged and well 
acted. Later Mr. Vroom went to London, 
where he produced Ronsac, a piece of his own, 
at.the Drury Lane Theatre, which has a pros 
perous run for nearly two months, Mr. Vroom 
was well drilled in a stock company of the fint- 
class early in his stage career, and the discriminst- 
ing look forward with much interest and_ hope 
to his ambitious venture. 


JESSIE BUSLEY 


Essie Busley, the leading woman in Sky 
Farm, the new rural drama at the Gar- 
rick, was born in Albany in 1873. She 

made her début in Boston on 10 November, 
1890, in the Bells of Haslemere, 

In 1891-92 she was with Robert Mantel 
playing comedy réles. In 1892 she joined Charles 
Frohman’s forces and played in The New Wing 
and Surrender companies. In ’93 she had a 
important part in Charley’s Aunt and in ‘94 
she made a great hit as Nancy Roach in The 
New Boy. The Sporting Duchess, Thorough- 
bred, Two Little Wagrants, Oh Susannah, 
Her Atonement, Maneuvres of Jane, Hearts 
are Trumps, Brixton Burglary, A Royal Rival 
and Sky Farm, is the roster of the plays in which 
she has since appeared, 


HENGLER SISTERS 


O one feature of the gorgeous Beauty 
N and the Beast, at the Broadway, hs 
done more to aid its phenomenal r- 
ceipts than the dancing of the Hengler sister. 
May is twenty-one and Flora but nineteen, but 
they have nevertheless been known for years # 
wonderfully clever dancers. 
They were born in Brooklyn, and are the 
children of T. M. Hengler of the old-time 
variety team of Delehanty & Hengler. Ther 
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appearance, like that of so many others of 
ee of to-day, was made at Tony Pastor’s, 
their début being made on Christmas Day, 1891. 





His first opera was Amaryllis, but it only had 
an amateur performance, His next, Rosita, 
was played occasionally by Fay Templeton, but 


JESSIE BUSLEY 


In 1897 they went abroad and danced in 
London and Paris for three years, returning 
to this country to dance in The Beauty and 
the Beast. 


LOUISE ALLEN 


Quise Allen, leading woman in the new 
play at the Madison Square Theatre, 
The Diplomat, was born in New York 


p City, 7 January, 1872, and was educated in a 


Catholic school, Her father, John Allen, 
was a famous ballet master fifteen years ago, 
and on leaving school, Louise and her sisters, 
Ricca and Ray, entered the ranks as ballet 
girls, Louise was by far the most graceful, and 
while practically a mere child, carried the prin- 
cipal réle in the great Kiralfy spectacle, Ex- 
celsior, Later she was the Columbine in Maz- 
ulm. Her next engagement was in a farce 
called The Boomer, Dr. Bill, The Italian 
Padrone and Castles in the Air. After that 
she appeared with Hoss and Hoss, in which 
Mr, Collier was starring. Later she married 
Mr. Collier and has played with him ever since. 
One of the Boys, Little Christopher and Miss 
Philadelphia brought them up to 1896. Then 
came two years of success with My Friend 
from India, one year of The Man from 
Mexico and two years of On the Quiet, which 
brings their engagements up to their present 
success, The Diplomat. 


HARRY B. SMITH 


O look at the list of comic operas by 
Harry B. Smith makes one wonder if 
any one else has ever written one, This 

winter he has done very little—that is, for him 
—the list comprising Liberty Belles, The Little 
Duchess, Maid Marian, and another piece as 
yet unproduced. All those named are suc- 
cesses, 

Mr. Smith was born in Buffalo in Decem- 
ber, 1860. He was an actor for a time, but 
drifted into newspaper work as dramatic critic 
of the Chicago News, Tribune, Journal and 
Herald. 


this with Don Quixote and Robin Hood, which 
was a phenomenal success, giving him a 
great reputation. Other operas he has writ- 
ten are: Tar and Tartar, The Crystal Slip- 
per, Blue Beard, Jr., Ali Babi, Foxy Quil- 
ler, The Little Corporal, The Viceroy, The 
Casino Girl, The Belle of Bohemia, The 
Three Dragoons, The Fortune Teller, The 
Rounders, The Prima Donna, The Strollers, 
The Other Way, The Knickerbockers, Sindbad, 





HARRY B. SMITH 


The Fencing Master, Peg Woffington, Jupiter, 
The Cadet Girl, Half a King, The Man- 
darin, The Caliph, The Serenade, The 
Highwayman, The Wizard of the Nile, 
The Idol’s Eye and Little Robinson Crusoe. 
Besides these he has written many of the 





HENGLER SISTERS 


was not a success, This wasin 1881. His 


first success was The Begum, for which Regi- 
nald de Koven wrote the music. They followed 
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Weber & Field’s burlesques and collaborated 
in one of the Rogers Brothers’ greatest 
hits. 





LINGERIE FOR GOWNS OF 
THE PRESENT DAY 


. or women have for once shown inde- 
pendence and elected for the becom- 
ing lines of tight skirts above the 

knees, in spite of the beguilement of tailors and 

dressmakers, seems clearly established by the ad- 
vance styles in spring and summer gowns, both 
at home and abroad. The clinging skirts, with 
their full swirls of ruffles and plaitings at the 
foot, are undoubtedly very becoming as evening, 
house and carriage gowns to most women, and 
of all tight gowns the princesse are the most ad- 
vantageous, but alas! not to all figures ; much 
embonpoint destroys the long slender lines and is 
fatal, A great deal can be accomplished, how- 
ever, with the proper undergarments and lingerie. 

With evening gowns and princesse dresses all 

unnecessary fullness around the body above 

the knees should be dispensed with and 
only three or if possible two undergarments 
should be worn. To this end Vogue has 





LOUISE ALLEN 


designed a garment to be made in nainsook 
or other lingerie material, drawers and under- 
waist combined, which can be worn next the 
skin, and should have over it a corset and skirt 
combined ; that is, a petticoat made on to the 
corset, thus obviating belts, If the wearer 
chooses, a thin silk undervest.can be worn under 
the corset, the combined drawers and underwaist 
over, and a petticoat made without band on a 
fitted yoke worn over the corset, This petti- 
coat should fit properly, but be prettily trimmed 
at the foot, and should just escape the ground, 
the under-flouncing and foundation skirts of 
the gown making enough support for the long 
skirt, which, when lifted, shows the pretty 
short petticoat and not another long petticoat, 
that soon has a very draggled aspect and is never 
graceful, ‘With this mode of dressing there are 
no belts and no fullness at all over the hips and 
abdomen to add to the width. The gown can 
be fitted smoothly over the corset, and the re- 
sult is pretty and the idea eminently practical. 
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“VIYELLA” 


(Reg'd) 


The new fabric for 


SPRING FLANNEL WAISTS 


Latest designs. Fashionable color combina- 
tions, Delicate Spring shades of baby blue, 
tan, pink, gray and green. 

Look for the ** Viyella’’ ticket on 
every § yards of each piece. 

Avoid imitations. Refuse substitutes. 

** Viyella’’ in the suiting weights is 
most desirable for Golf, Boating and Ten- 
nis Suits, 

*¢ Viyella’’ can be obtained at leading 
retail stores, 


DOES NOT SHRINK 











THE LILY OF FRANCE 


Are cleverly conceived and constructed corsets of the sort that refined, well-dressed women want. 
They are in accordance with the latest ideas of correct dress and are made in the most dainty 
materials as well as in the plain durable fabrics. 

The model lacing only in the front has been particularly approved, as it affords a more 
symmetrical, smooth fitting back than can be secured by other corsets. To be had trom the 
leading shops in the larger cities. 


In Philadelphia, STRAWBRIDGE & CLOTHIER 
THE E. J. WEEKS CO., Limited (Wholesale), 625 Broadway, N. Y. 























Charming 
Paris Novelties 





Hats, Shirt Waists, Tea 
Gowns and Novelties 


Frem the most exclusive French houses- 


My importations this season are more 
than usually attractive and contain many 
unique and entirely new models, and the 
IMPORTED MODEL HATS I am showing 
will not be found elsewhere. 


Mrs. Bessie Stewart 


398 Fifth Ave. = = New York 














The Bust Beautiful __ 


Our method of treatment for 


Developing the Bust 





has the following points of excellence possessed by no other method, 
and which we positively guarantee : 


sworn statements. 
development. 
part. It is a home treatment. 
to this statement. 
Cost. Very moderate. One price for the simplest and for the 
most difficult cases. 


The Venus de Milo Method appeals to common sense and intelligence. 
Our booklet, ** Health, Grace and Beauty,’’ giving full 








Department V. 


pdéstage. Women specialists in charge. 


THE NATURE, GQMEA ANY. NEW YORK 














Mme. India Sutherland 


Is now exhibiting her collection of 


Paris Model Gowns 


AMONG WHICH ARE MANY UNUS- 
UALLY HANDSOME AND ATTRAC- 
TIVE CREATIONS FROM THE MOST 
CELEBRATED FRENCH DESIGNERS 


r 
14 West 45th Street, 


Near Fifth Avenue 


New York 





Harmilessmess. cco physicians in New York alone certify 





| Broadway, Bet. 17th and 18th Sts. 
NEW YORK CITY 


| 
} 
| 
| 


Certainty. This we prove by living subjects, photographs and | 
Rapidity. No other method can possibly show such quick | 


Convenience. No effort or work whatever necessary on your 





information, sent in plain sealed envelope free on receipt of 4 cents 





FORSYTHE 


In the superior quality of materials used, and in the 
fit and finish, it stands per. 
Moreover we show a greater 
variety of patterns, colors and sizes than ANY 
house in the world. 

For the Spring of 1902 your choice of 3,500 pat- 
terns in genuine Scotch Madras. Perfect satisfac. 
tion guaranteed mail order customers everywhere 


perfection of style, 
eminent and alone. 


Samples and illustrations sent on request. 


JOHN FORSYTHE 
THE WAIST HOUSE 





The cloth for 
every variety 
of suitings for 
men, women 
and children 
may be had of 
all the lead- 
ing dry goods 
stores. 











Will shed Rain 
perfectly. 
Guaranteed by 


Garments 
made of Crav- 
enette may be 
had of leading 
men and wo 
men's furnish- 
ers. 


This circular Trade Mark must 
appear on cloth or garment. 
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SOCIETY—MUSIC—ART—SEEN 





IN 


THE 


SHOPS 





DESCRIPTIONS OF FASHIONS 











DIED 


Andrews.—Suddenly, on 22 Mch., in 
Rome, Italy, of pneumonia, Frank W. An- 


S drews, Jr., son of Frank W. and Mary F. 


Andrews, in the 30th year of his age. 


ENGAGED 


Clark-Frothingham.—Miss Grace A. 
Clark, daughter of Mr, Bernard S. Clark, of 
Greenwich, Conn., to Mr. Brooks Frothing- 
ham, of Boston. 

De Goicouria-Bean.—Miss Mary R. de 
Goicouria, daughter of the late Nestor F. de 
Goicouria, to Mr, Franklin Bean, Jr. 

Lawrence-Jewett.—Miss Anna Rice 
Lawrence, daughter of Mr. Augustin N. Law- 
rence, to Mr. Gurnsey Read Jewett. 

Wharton-Norris.— Miss Helen Whar- 
ton, daughter of Mr. George Wharton, of 
Philadelphia, to Mr. C, C. Pinckney Norris. 


WEDDINGS TO COME 


Beard-Hill.—Mr. Anson McCook Beard 
and Miss Ruth Hill, daughter of Mr. James J. 
Hill, of St. Paul, Minn , will be married on 
Wed., 2 Apl., at the home of the bride’s par- 
ents, 

Bonner - Alexandre.—Mr. Paul Rus- 
sell Bonner and Mrs. Natalie Edsall Alexandre 
will be married in St. Bartholomew’s Protestant 
Episcopal Church on Wed., 9 Apl. 

Cameron-de Goicouria.—™Mr. W. Scott 
Cameron and Miss Rosalie de Goicouria, daugh- 
terof Mr. Albert V. de Goicouria, will be mar- 
ried on Wed., 30 Apl., in St. Bartholomew’s 
Church. 

Carter-Hartshorne.—Dr. William W. 
Carter and Miss Elena Hartshorne, daughter of 
Mr, Richard Hartshorne, will be married on 
Tue., 8 Apl., in St. Thomas’ Church. 

Claflin-Dalley.—Mr. William B. Claflin 
and Miss Evelyn M. A. Dalley, daughter of 
Mr, Henry Dalley, will be married on Wed., 2 
Apl., at the residence of the bride’s parents. 

Gallatin- Trowbridge. — Mr. Frederic 
Gallatin, 2nd, son of the late James Gallatin, 
and Miss Emily C. Trowtri ‘ge, daughter of Mr. 
Edwin D. Trowbridge, will be married on Thur., 
24 Apl., in the Brick Presbysterian Church. 

Hoppin-Gallatin.—Mr. William Warner 
Hoppin, Jr., and Miss May Gallatin, daughter 
of Mr. Frederick Gallatin, will be married on 
Mon., 31 Mch., in St. Thomas’ Church. 

Hurkamp-Murchison. — Mr. Charles 
H. Hurkamp of Fredericksburg, Va., and Miss 
Marion Murchison, daughter of Mr. Kenneth 
M. Murchison, will be married on Tues., 29 
Apl., at the home of the bride’s parents. 

Murchisor-De Mauriac. — Mr. Ken- 
neth M. Murchison, {i and Miss Aurelia de 
Mauriac, daughter of Mr. Eugene de Mauriac, 
will be married on Sat., § Apl., in the Church 
of the Heavenly Rest. 

Schroeder-Parrott.—Mr. Henry Schroe- 
der and Miss Mary Arden Parrott, daughter of 
Mr. Edward M. Parrott, will be married on 
Thur., 10 Apl., in Grace Church. 


MUSICALES 


Poor.—A musicale was given on Tue., 18 
Mch., by Mr. and Mrs. Henry W. Poor. 


CARDS 


Jennings.—aA bridge afternoon was given 
y ris Oliver Gould Jennings on Sat., 22 

ch, 

Steers.—A bridge afternoon will be given 
by Mrs. J. Richard Steers on Fri., 4 April. 

Wells.—A euchre will be given by Miss 
Julia Chester Wells on Tue., 8 April. 


DINNERS 


Astor.—A dinner was given by Col. John 
Jacob Astor at Palm Beach on Fri., 21 
Mch, Present were: Mr. James R. 
Keene, Mr. De Courcey Forbes, Mrs. Joy, 
Miss Juliana Cutting, Miss Andrews, Mr. 
Fred T. Martin, Mr. and Mrs. A. J. 
McClure, Mr. Edward De P. Livingston, 
Gen, E. C. O’Brien and Mr. Howard Page. 

Bishop.—A dinner was given by Mr. and 
Mrs. Heber R. Bishop on Fri., 21 Mch., in 
honor of the Austrian Minister Baron von 
Hengelmiiller and the Baroness von Hengel- 
miiller, Present were: Mr. and Mrs, F. S. 
Witherbee, Mrs. Richard Gambrill, Col, La- 
trobe, Mr. and Mrs. Nicholas Fish, Mr. and 
Mrs. George L. Rives, Mr. and Mrs. More- 
ton Frewen, Mrs. Burke Roche, Mr. and Mrs. 
Russell Soley, Mr. and Mrs. William’A. Duer, 
Mr. and Mrs. Benjamin C. Porter and Mr. 
and Mrs. Bradish Johnson. 

De Peyster.—A dinner was given by Mrs. 
Frederick J. de Peyster’on Fri., 21 Mch. Pres- 
ent were: Mr. and Mrs. Edward Mitchell, 
Mr. and Mrs. F. de Peyster Foster, Mr. and 
Mrs. J. V. L. Pruyn, Mr. Walter Satter- 
lee, Prof. Chanler, Mr. and Mrs. Charles Aber- 
crombie, Dr, I. L. Kip and Mrs. Kip, and 
Mr. and Mrs. Henry Draper. 

Drexel.—A dinner will be given by Miss 
Josephine Drexel at Delmonico’s on Tue., 9 
Apl. 


INTIMATIONS 


Blight.—Mr. and Miss Atherton Blight 
have left Rome, and are at Cannes, where they 
will remain until after Easter. 

Cutting.—Mr. and Mrs. W. Bayard Cut- 
ting are stopping in Washington, D. C. 

Davies.—Mrs. William Gilbert Davies has 
bought the house at Tuxedo formerly owned by 
the late Fernando Yznaga. 

Haggin.—Mr. and Mrs. Haggin have 
rented Mr. Lispenard Stewart's villa, White 
Lodge, at Newport, for the season. 

Jones.—Mrs. Edward Renshawe Jones and 
Miss Mabel Irving Jones sail for Europe on 12 
Apr. 

Loew.—Mr. and Mrs. William Goadby 
Loew sail for Europe on 12 Apr. 

Mills.—Mr. and Mrs. Ogden Mills, the 
Misses Mills and Mrs. Livingston, mother of 
Mrs. Mills, sail for Europe on 26 Apr. 

Mortimer.—-Mr. and Mrs. Stanley Morti- 
mer sail for this country on 20 Apr. 

Oelrichs.—Mrs. Herman Oelrichs is ex- 
pected to arrive in New York from San Fran- 


. cisco, Cal., on 31 March. 


Stevens.—Mrs. Albert Stevens sails for 
Europe early in May. 

Stewart.—Mr. and Mrs. W. Rhinelander 
Stewart will go to ‘Tuxedo for part of the 
spring. - 

Sturgis.—Mr. and Mrs. Frank Sturgis will 
open their Lenox house early in May. 

Twombly.— Mr. and Mrs. H. McK. 
Twombly and family have left Palm Beach and 
are now at St. Augustine, where they will re- 
main for a week, and then go to the Virginia 
Hot Springs. 

Vanderbilt.—Mr. and Mrs. George W. 
Vanderbilt, with a party of guests which in- 
cluded Mr. and Mrs, Ernesto G. Fabbri, Miss 
Sloane and Count Giovanni Costa, have returned 
from Biltmore, N. C. 

Whitney.—Mr. and Mrs, Payne Whitney 
will return to New York about 1 April and will 
be the guest of Mr. Oliver H. Payne for several 
weeks prior to sailing for Europe. 


HUNTING 


Aiken.—The last run of the Hitchcock 
hounds for the season took place on Sat., 22 
Mch, In the field were: Mrs. Delancey 
Kane, Mrs. Valentine Mott, Miss Randolph, 
Miss Helen Barney, Miss Theobald, Mics 


Thayer, Mr. Thomas Hitchcock, Jr., Mr. M. 
F. Hitchcock, Mr. William C. Whitney, Mr. 
Herman B. Duryea, Mr. F. Okie, Mr. George 
W. Harrington, Mr. Clarence S. Wallace, 
Mr. Victor Sorchan, Colonel Delancey Kane, 
Mrs. Thomas Hitchcock, Jr., and Lady Con- 
stance Mackenzie, 

Hempstead.—A meet of the Meadow 
Brook Hunt Club was held on Sat., 22 Mar. 
Following the hounds were: Mr. Ralph N. 
Ellis, M. F. H.; Mr. F. M. Watrous, Mr. 
Henry W. Bull, Mr. Ernest Hayes, Mr. Wil- 
liam C, Hayes, Mr. Abercrombie and Miss 
Moore, of Philadelphia, Mr. and Mrs. R. G. 
Fenn, of the Radnor Hunt Club, Mr. Henry 
Savage Page, Mr. W. Scott Cameron and 
Mrs. James L. Kernochan. 


CHARITABLE INTIMATIONS 


Russell.—A meeting of the Laura Frank- 
lyn Hospital Sewing Society was held at the 
residence of Mrs. C. H. Russell on Wed., 19 
Mar. 


FOREIGN TRAVEL 


Hohenzollern.—Sailing Sat., 22 Mar.: 
Mrs. Roosevelt, Miss Spencer, Mr. and Mrs. 
Charles H. Leeds, General J. Palmer and the 
Misses Palmer, Mr. and Mrs. J. H. White- 
house, Mr. and Mrs. Francis H. Davis, Mrs. 
R. M. Gervin and the Misses Gervin, and Mrs. 
C. Volney King. 

Kaiser Wilhelm der Grosse.—Arriv- 
ing Tue., 18 Mch.: Mr. and Mrs. A. W. 
Cornelius, Mr. and Mrs. G. F. Moore, Coun- 
tess de Vilain, the Count and Countess von 
Matuschka, Colonel William M. Bunting, Mr. 
and Mrs. Eldon T. Beckwith, Mr. and Mrs. 
A. S. Laflin, Mr. and Mrs. William T. Payne, 
Mr. Robert G. Payne, Mr. and Mrs. Horace 
S. Stevens. 

Minneapolis.—Sailing Sat., 22 Mch., 
Sir Henry Irving and Miss Ellen Terry, Mr. 
Lawrence Irving, Dr. Charles Cuthbert Hall, 
Mr and Mrs. C. R_ Barnes, Mr, E. W. Sells 
and Miss Margery Sells. 

St. Louis.— Sailing, Wed., 19 Mch., Mr. 
and Mrs. G. W. Borrowe, Mrs. Benjamin 
Brewster and Mr. George S. Brewster, Mr. 
Charles Hawtrey, Mr. and Mrs. C. E. Inger- 
soll, Mrs. E. M. Lawrence and children, Mr, 
and Mrs. Daniel Riplet, Mr. and Mrs. William 
Sheehan, Mr. J. H. Welsford, Mr. R. M. 
Shepard, Mr. and Mrs. Walter Alexander, Mr. 
G. N. Gardiner, Jr., Mrs. Gardiner, Mrs. 
William Nicoll, Mr. Arthur Playfair, and Mr. 
and Mrs. E. P. Osgood, 

Teutonic. — Arriving Thu., 20 Mch., 
Mrs. H. E. Bowers, Mr. and Mrs. W. A. 
Donaldson and Miss Donaldson, the Honorable 
and Mrs. Cecil Edwards, Lieutenant-Colonel E. 
C. F. Holland, of the Royal Artillery ; Gen 
eral Sir Ricard Campbell Stewart and Miss 
Stewart. 











Adams.—Mme. Suzanne Adams sailed for 
Europe on Wed., 26 Mch., in order to be 
present for the opening of the season at Covent 
Garden, London. 

Bryn Mawr Club.—A concert was given 
for the benefit of the Bryn Mawr College Li- 
brary Fund, under the auspices of the Bryn 
Mawr Club, at the Waldorf-Astoria on Tue., 
25 Mch, 

Cincinnati May Festival.—The fif- 
teenth Cincinnati May Festival will take place 
on 14, 15, 16 and 17 May, under the direc- 
tion of Theodore Thomas. Among the works 
to be performed are : Casar Frank’s Beatitudes, 
Bach’s mass in B minor, Berlioz’s Requiem, 
scenes for chorus, orchestra and soloists from 
Gluck’s Orpheus and from Die Meistersinger ; 
selections from Die Walkure, Siegfried, Die 


Gotterdammerung and Tristan and Isolde ; 
love scene from Feursnol (new); Richard 
Strauss, and the Eroica symphony. 

Soloists: Marie Zimmerman, Miss Clara 
Turpen, Mme. Schumann-Heink, Ben Da- 
vies, Ellison Van Hoose, Andrew Black and 
Gwyllim Miles, There will be a chorus of 
five hundred and an orchestra of over one hun- 
dred. 

City History Club.—A programme of 
musical interest was performed at the concert 
given on Sat., 22 Mch., at Carnegie Hall in the 
interest of the Public Education Association and 


the City History Club. Programme : 

Overture to Iphigenia in Aulis............... Gluck 
Surge Illuminaire Hierusalem........... Palestrina 
Ave Vernum Corpus Christe........ Joaquin de Pres 
Se ere Bortnyansky 
Posslleh, Ganka, Aat |... ccdeccccescsdeies Wagner 


Mr. van Rooy, Mr. Fisher, choir of the Musical Art 
Society, and Orchestra. 


Finale, Suite No. 3.......ssccccseees Tschaikowsky 
Spring BO covrciiccvesveseccsenevecsin Kopylow 
he Dawn of Spring............++0++ Mendelssohn 
The Nightingale. ...............s000: Mendelssohn 

Recitative and aria from The Flying 
DRS e cose ccccvccsscevcedudveeed Wagner 

Ms, van Rooy. 

Wanderers’ Sturmlied.............. Richard Strauss 


Concert Tour.—A concert tour has been 
arranged for Joseph Hofman, Jean Gerardy and 
Fritz Kreisler, opening in Boston on Sat. after- 
noon, 29 Mch. The tour will include New 
York, Philadelphia, Baltimore, Washington, 
Cleveland, Toronto, Rochester, Buffalo, De- 
troit, Chicago, Milwaukee, Minneapolis, St. 
Louis, Cinncinnati, Louisville, Troy, Hartfi rd, 
and Brooklyn, continuing until 6 May, when 
these artists sail for Europe. 

Dannreuther Quartette.—The last of 
this season’s series of chamber music recitais 
will be given by the Danreuther Quartette on 
Thu., 10 Apl., at the Fine Arts Building. 
Programme ; 

Dall’ Abaco (1742)—Trio Sonata, op. 3, No. 6. 

For two violins, violoncello, with accompaniment of 
pianoforte. 
Schubert—Quartette, op. 125, No. 1, in E flat major. 

Brahms—Quintette, op, 34, in F minor. 


For pianoforte, two violins, viola and violoncello. 
Mr. Howard Brockway, pianist. 


De Marchi.—Signor de Marchi will make 
a tour ef Germany this summer in a Verdi 
cycle, sailing from New York on17 Apl. The 
operas included in the cycle will be: Aida, La 
Traviata, I] Troyatore, Rigoletta, Ernani, Un 
Bailo e Maschera, and Otello. 

Franchetti.—Franchetti's Germania was 
produced recently at La Scala, Milan, and cor- 
dially received. 

Gould.—aA piano recital will be given by 
Mrs, Elford Gould, assisted by Mr. Henry 
Holden Huss, on Thu., 27 Mar., at the Fine 
Arts Building. Programme : 


Concerto, A minor, Op. 54, First Movement, 
Schumann 


Orchestral accompaniment on a second piano played 
by Mr. Huss, 


Kinderecenet ....cccccccccescccccscvess Schumann 
Strange Lands and People, Curious Story, Catch 
Me If You Can, Entreating Child, Contentedness, 
Important Event, Dreaming, By the Fireside, Fright- 
ening, Child Falling Asleep, The Poet Speaks. 


Pins os oes'0sn6et¥s escceenéiasaeel ) 
Funeral March ...........-+ssceebeeeees } Chopin 
WEB coc cccccccccccccccccccccscsvesses J 

Am MEEP......cccccvcceccccvccers 


Der Wanderer .........0eeeeeeees 
Frublingsglaube..........+sesee0 


Schubert-Liszt 
Gretche nam Spinnrade 


Concerto in B major, First Movement...H. H. Huss 


Orchestral accompaniment on a second piano played 
by Mr. Huss. 


Greene.—Mr. Plunket Greene's second 
song recital will take place at Mendelssohn Hall 
on Wed., 30 Apr. 

Hofman.—A piano recial was given by 
Josef Hofman on Sun., 23 Mar., at Carnegie 
Hall. 

Kneisel Quartet.—A concert was given 


eS: 





eee ey 











Pap! 





Be 
=n 












































































ELIA ELLIO ALL LIONEL ORL EOI $85 AACN a Ce Or aan th sh Bete . ver ; 


2 aa © 


SOM eg, 


2 al Oe 


MATINEE ET INE BAER ON 


se. 





" 


by the Kneisel Quartet in Mendelssohn Hall, 
on Tue, 25 Mch. Programme: 
Quartet in G minor, op. 10.........-. C. A. Debussy 
Anime et tres decide. 
Assez vif et bien rythme. 
Andantino doucement expressif. 
Tres modere—Tres mouvements et avec passion. 
(First time.) 
Quintet for three violins, viola and violoncello, 
in F major. (In one movement)..C. M. Loeffler. 
Allegro commodo, Poco allegretto, Allegro commodo 
Septet for violin, viola, horn, clarinet, bassoon, 
cello and double bass,in E flat major, op. 
BO. .cccccccsedecovcccess covccccccecs Beethoven 
Adagio—Allegro con brio. 
Adagio Cantabile. 
Tempo di Menuetto. 
Scherzo (Allegro molto e vivace). 
Ahdante con moto all Marcia. Presto. 


Pader¢wski.—A concert will be given at 
Carnegie *Hall by Jan Ignace Paderewski, on 
Sat. afternoon, 29 Mch. 


People’s Choral Union.—A popular 
oratorio performance, conducted by Frank Dam- 
rosch, will take place at Carnegie Hall on Mon. 
evening, 14 April. Handel's Israel in Egypt 
will be given by a chorus of a thousand voices. 
Soloists: Mrs. Hissen de Moss, Mme. Ger- 
trude May Stein, Mr. Ellison Van Hoose and 
Mr. Joseph Baernstein. 


Skalmer.—A concert was given at Men- 
delssohn Hall on Wed. evening, 26 Mch., by 
Mark Skalmer, ‘cellist, assisted by Miss Hilde- 
gard Hoffmann, Mr. Leopold Winkler and 
Mr. Max Liebling, who was at the piano. 
Programme : 

Sonate for ‘cello and piano......... Richard Strauss 


Andante man non troppo—Allegro con brio. 
Mark Skalmer and Leopold Winkler 


Song—Under bluhenden Baumen...... B. O. Klein 
Du bist die Ruh......... : 
Who is Syivia...........00 
Der Gaertner........ccesecccecees R. Kahn 
Hildegard Hoffmann. 







Concerto for violoncello, A minor, op. 33.. 
Saint-Saens 
Allegro non troppo—Allegretto con moto. 
Allegro non troppo— Molto Allegro. 
Mark Skalmer. 


Piano Solo—Marche Militaire..... Schubert-T ausig 
Leopold Winkler. 


"AMO —TGTIIER,, 5 0c ccc cccccsectecseoes Bottesini 
Atliquin.......ccccccecccccvcccvcs Popper 
Mark Skalmer. 

Song—O, Listen to the Voice of Love........ Hook 
Si’ mes vers avaient des Ailes......... Hahn 

Burst, ye Applebuds.............. S. Emery 

Hildegard Hoffman, 

*Cello—Widmang...........cccccccccceees Popper 
Am Springbrunnen............+.- Daviuoff 


Mark Skalmer. 


Ternina-Black-Dyer.—A concert was 
given on Mon., 24 Mar., at the Waldorf-As- 
toria, by Fraulein Milka Ternina, Mrs, Morris 
Black and Signor Giuseppe Aldo Randegger. 
Mr. Isidore Luckstone was at the piano. Pro- 
gramme : 





Duets—-Es Rauschet Das Wasser......... 

Vor Der Thur.......secseeeeeeee } ee 
Mrs. Black, Mr. Dyer. 

Songs—Ode to Music ..........+0--eee0es Schubert 
Traum Durch Die Dammerung...R. Strauss 
Frublingsnacht ..........-.++++- Schumann 

Mr. Dyer. 
Piano Solos—Du Bist Die Ruh...... Schubert-Liszt 
Etude, Caprice, Waltz........... De Beriot 
Signor Randegger, 
Song—Gretchen am Spinnrade............ Schubert 
Fraulein Ternina, 

Songs—Par le Sentier...........ssseeeeee i 
Bergerette (xviir Century)....... wae 
Irmelein Rose ......... C. v. Franckenstein 

Mrs, Black. 

Piano Solo—Scherzo in B flat, op. 31. 

Signor Randegger. 

Songs—When All the World is Young ....... Philp 
Twilight. ..cccsccccccccses Ethelbert Nevin 
Drei Wanderer............. Hans Hermann 

Mr. Dyer. 

Songs—Schmerzen ess . 

WH i Aside ncodcececsasecess } Wagner 
Fraulein Ternina, 
Wagner Festival.—Mr. Ernest van 


Dyck, Mme. Schumann-Heink and M. Ed- 
ouard de Reszke are to sing in Tristan and 
Isolde at the Wagner festival in Paris early in 
May. 








Vogue is $7.00 a year by subscription 
which includes all the numbers as issued. 


3 West 29th Street, New York. 








EXHIBITIONS NOW ON 


New York.—Lenox Library, Photographs of 
paintings and studies by Rossetti. 

National Arts Club. Exhibition of work by the 
National Sculpture Society. Until 10 April. 

Durand-Ruel’s Gallery. Paintings by Bogert, 
Bunce, Dessar, Jongers, Loeb, Ranger and Wil- 
liams, Until 29 March. 

Clausen’s Gallery. Landscapes and recent por- 
traits by Mr. Hubert Vos, Until 30 March. 

William’s Gallery. Oil paintings and water 
colors by the late Thomas Francis Wainewright. 
Until 29 March. 

Knoedler’s Gallery, Paintings by Sir Phillip 
Burne-Jones, Until 2g March. 

Macbeth's Gallery. Pastels of Lendon scenes by 
Mr, Fernand Lungren, 

Scribner's. Artistic bookbinding by Mr. Charles 
Meunier, Until 29 March. 


Teachers’ College. Collection of Rembrandt's 
etchings, loaned by Mr. Felix M. Warburg. Until 
I April. 

Noe’s Gallery (formerly Avery's). Landscapes by 
Mr. H. Bolton Jones. Until § April. 

Brooklyn.—Pratt Institute. Recent paintings 
made in Japan by Mr. Joseph Lindon Smith, Until 
5 April. 

Bal‘imore.—Walter’s Gallery, Open to the 
public on Wednesdays in March, and Wednesdays 
and Saturdays in April. 

Fifth Regiment Armory. 
paintings and objects of industrial art. 
March, 

Boston,—Public Library. Pictures and photo- 
graphs of the public buildings of the world, During 
March, 

Copley Hall. Sixth loan exhibition of portraits of 
Fair Women. 

Bridgepor* —Public Library. 
and pastels, Until 15 May. 

Chicago —Art:Institute. Chicago Architectural 
Club. Until 15 April. 

Charleston.—Art Building. South Carolina, 
Interstate and West Indian Exposition. Oil paint- 
ings, water-colors, pastels, miniatures, and sculpture. 
Until 1 June. 

Phiiadelphia.—Art Club. Eleventh annual of 
water colors and pastels, Until 3o March. 

Syracuse.—Museum of Fine Arts. 
exhibition, 

St. Louis.—Musecm of Fine Arts. Paintings 
by artists of Chicago and vicinity. During March, 

San Francisco.—Art Association. Spring ex- 
hibition, Until 13 April. 

Toledo.—Museum of At. Society of Western 
Artists, Until 10 April. 

Washington.—Congressional Library. Etch- 
ings by Messrs, James McNeill Whistler and Sey- 
mour Haden, and engravings and woodcuts by Al- 
bert Durer. 

Corcoran Gallery. Twelfth annual of the Society 
of Washington Artists, Until 1 April. 


Loan exhibition of 
During 


Oil paintings 


Winter 


EXHIBITIONS TO COME 


New York,.—Fine Arts Building. Twenty-fourth 
annual of the Society of American Artists, 29 March 
to 4 May. 

American Art Galleries. Annual exhibition ot 
the American Water Color Society. 21 April to 3 
May. Exhibits received 4 and 5 April. 


Kraushaar’s Gallery. Recent works by Mr. Rich- 
ard Newton. § to 14 April. 


Brooklyn.— Dime Savings Bank Building. 
Third exhibition of the Brooklyn Chapter of the 
American Institute of Architecture. 6 to 19 April. 
Exhibits received not later than 28 March. 


Bostor .—Art Club. Sixty-sixth annual of water 
colors, pastels and black and whites. 4 to 26 April. 


Chicago.—Art Institute. Spring exhibition of 
water colors, pastels and miniatures, 22 April to 8 
June. 


Philade!phia.—Academy of Music. Third 
annual sketch exhibition of the Fellowship of the 
Pennsylvania Academy of Fine Arts, 29 March to 
12 April. 

Washington, — Corcoran Gallery. Eleventh 
annual of the Capital Camera Club. 7 to 14 May. 


AUCTION SALES 


New York.—Mendelssohn Hall. Paint- 
ings from the collection of the late F. O. Mat- 
thiessen, containing examples by Rembrandt, 
Cuyp, Rubens, Tition, Murillo, Turner, and 
other celebrated artists. ~ 1 and 2 April, 8 Pp. m. 
On exhibition at the American Art Galleries 
from 26 March to 1 April. 

Norman’s. Furniture and Japanese and 
Chinese porcelains and bronzes. 27, 28 and 29 
March, 2 Pp. M. 

Silo’s. (Uptown). 
March. 8 P m. 

Knickerbocker. Second portion of the late 
Arthur True’s collection of rare antiques, fur- 
niture and historic china, 3 April and following 
days, 1.30 P. M. 

124 Fifth Avenue. Entire collection of 
antiques belonging to Mr. Frank Bowles, who is 
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retiring from business. 7 April to 3 May, 1.30 
Pp. M. On exhibition from 31 March. 


GOSSIP 
CONCERNING EXHIBITIONS 

An exhibition of portraits and landscapes by 
Mr. Hubert Vos is being held at Clausen’s 
Galleries, in New York. The landscapes are 
of scenes from many different parts of the 
world, visited by Mr. Vos during the past 
twenty years, and are now for the first time 
exhibited. 

The March Loan Exhibition of the Union 
League Club of New York consisted of por- 
traits by well-known artists. 

A memorial exhibition of works by the late 
Appleton Brown, has recently been held at the 
Century Club in New Yor . Among the 
paintings were his Autumn on the Merrimac ; 
The Grain Field, Moonlight on Water, Even- 
ing in Spring, The Mill Stream, Summer 
Clouds, Moonrise in Winter, A Field of 
Daisies, The Mill, Wild Apple in Blossom, and 
Old Street in Mentone. 

The spring exhibition of water colors, pas- 
tels and miniatures, of the Art Institute of Chi- 
cago, will be held from 22 April to 8 June. 
The New York artists who have been requested 
to serve on the jury are Messrs. Carleton J. 
Chapman, Edward H. Potthast and Arthur 
Parton, 

At the spring color exhibition of the Plastic 
Club, which opened in Philadelphia on 10 
March, there are sixty-one numbers catalogued. 
It is distinctly a woman’s show, and one of 
much interest, containing many landscapes, fig- 
ure studies, portraits, miniatures and copies of 
old masters. 

The following is a list of the pictures sold at 
the seventy-first annual exhibition of the Penn- 
sylvania Academy of Fine Arts which closed 
recently : Potato Gatherer, John R. Connor ; 
Waiting for Spring, Edward W. Redfield ; 
November, H. Bolton Jones; Connecticut Pas- 
ture, Allen B. Talcott; Wind-Swept Snow, 
Walter Nettleton ; Return of the Cows, John 
G. Saxton ; The Hemlocks, Walter L. Palmer; 
Lighting the Temple, Antonio Fabres; A Still 
Morning, Walter L. Palmer ; On the Lagoon, 
W. Gedney Bunce ; Stevens Memorial Bronze, 
Augustus St. Gaudens ; September Evening, 
William H. Howe; The Fugitive, a drawing 
for The Fireside Sphinx, Elizabeth F. Bonsall ; 
After the Storm, Charles C. Curran; Rising 
Storm, Absecon Meadows, P. Caledon Came- 
ron; St. Malo, James Wilson Morrice. 

During March the Cincinnati Museum is 
holding a special exhibition of paintings by Mr. 
Charles H. Woodbury, 

The twelfth annual exhibition of the Society 
of Washington Artists and the Architectural 
Club was opened witha reception on 15 March, 
in the western gallery of the Corcoran Art 
Gallery in Washington, The exhibition is 
smaller than that of last year, but excellent in 
quality and less local in character, about half of 
the pictures shown being the work of out-of- 
town artists. Prizes of $200, $100 and $50 
were awarded as follows; First prize to Miss 
Cecelia Beaux’s Sita and Sirita ; second to Mr. 
Charles H. Davis’s Night, and third to Mr. 
Wm. Fuller Curtis’s St. Agnes. The Parson 
prize of $100 for the best landscape painted by 
a Washington artist was awarded to Mr. Hobart 
Nicholls for his picture entitled Late After- 
noon. } 

Following the custom of former years, Mr. 
Walters, of Baltimore, will open his private art 
gallery to the public on Wednesdays of the 
present month and Wednesdays and Satur- 
days in April. A small entrance fee will be 
charged and the money thus acquired will be 
divided among the charitable associations of that 
city. The collection is considered one of the 
most valuable in the country, containing examples 
by Corot, Daubigny, Diaz, Rousseau, Miller, 
Breton, Meissonier, Detaille, De Neuville, 
Troyon, Géréme, Tadema and Van Marcke. 

The Syracuse Museum of Fine Arts is hold- 
ing this winter its inaugural exhibition which 
consists of paintings by old and modern artists, 
loaned to the museum by collectors, artists and 
dealers from all parts of the country. Some of 
the paintings are lent for an indefinite period 
and others for only a few months, thus making 
the exhibition of an ever varied nature. Special 
exhibitions are from time to time given in the 
museum annex and both these and the exhibition 
in the museum proper are well patronized, the 
weekly attendance .averaging from 1,000 to 





2,c00o. Among the most recent additions to 
the collection are; The Fox Inn, by George 
Morland; The Story of the Kingdom, by 
Enzing Muller, and The Christian Martyr, by 
Carroll Beckwith. 

The spring and summer exhibition to be held 
at the Guild Hall in London, under the auspices 
of the Corporation of London, will consist of 
paintings representing the English and French 
art of the eighteenth century. Among them 
will be the decorations by Fragonard, depicting 
Love’s Young Dream, painted for the palace of 
Mme. du Barry, but ordered not to be hung by 
Louis xv, because the figures are idealized por. 
traits of himself and Mme. du Barry. The 
paintings were taken to London in 1898, and 
after being restored, were bought by Mr, J. 
Pierpont Morgan. 

An exhibition of oil paintings and water 
colors by Mr. Humphrey Johnson, at the Mai- 
son des Artistes, in Paris, has received much 
favorable criticism. The picture most talked 
of is perhaps Le Mystire de la Mint, a semi- 
nude figure of a priestess with background of 
dark rocks. 

At the Paris galleries of Messrs. Durand- 
Ruel, there has recently been an exhibition of 
forty-four pictures by A. Sisley. 


ART SALES HERE AND ABROAD 


The S. P. Avery, Jr., collection of oil paint- 
ings was sold at auction in the large ball-room 
of the Waldorf-Astoria, on the evening ot 
20 March. The highest price of the sale, 
$5,650, was paid for the painting A Heavy 
Load, by Schreyer. Gainsborough’s portrait 
of Mrs. Owen brought $5,400. The total 
amount obtained for the collection was 
$63,075. Mr. Avery will retire from busi- 
ness on x April, but the business will be 
carried on at the same place by Mr. Theodore 
Noe, his associate. 

At a recent sale at Christie’s, in London, for 
the most part of pictures in the collection of the 
late Hugh Mason, M. P., A Flock of Sheep 
and Shepherd, by C, Jacque, bought $4,830; 
Portrait of Lady Catharine Manners, by Sir 
M. A. Shee, $4,095, and Portrait of a Lady, 
by Sir Joshua Reynolds, $3,045. 

On 8 March the sale of pictures and furnish- 
ings of the English property, Battle Abbey, was 
concluded at Christie's, and $22,711 was real- 
ized, bringing the total for the sale up to $62,- 
483. The highest price, $12,075, was paid 
for A View of a Dutch Chateau, by J. Van der 
Leyden, and the next highest. $2,152, for a 
portrait of James Quinn, an actor, by Gainsbor- 
ough. 

The sale of the collection of ceramics belong- 
ing to M. de Roziéres, at the Hotel Drouot in 
Paris, realized a total of $4,520. A liqueur 
stand of Tournai porcelain brought $365; 4 
ewer of Augsburg faience, $300, and a cornu- 
copia, $530. 

The total of the sale of the art collection of 
Dr. Camm at the Hotel Drouot was $122,600, 
one portrait by Carl Van Loo bringing $4, 500. 
On the following day a landscape by Ziem 
brought $1,600, 

The collection of paintings belonging to Mn. 
Daniel J. Hoag was sold for the total amount 


‘ of $27,945, at the Fifth Avenue Art Galleries, 


in New York, on the evening of 7 March. 
Géréme’s noted painting, entitled The Shadow 
of the Cross, brought $4,000, which was the 
highest price of the sale. Among the other 
paintings sold were: Quai St. Jean at Mar- 
seilles, by Ziem, $2,000; Meditation, by 
Corot, $2,450; Woods and Rocks, by Diaz, 
$95; The Dunes in Springtime, by Cazin, 
$800; and Old Burgundy, by Hermann, 
$1,000, 

The Furber collection of paintings was sold 
at the same galleries on 13 and 14 March, and 
realized the total amount of $61,630. The 
highest price of the sale, $3,500, was paid for 
Feeding the Pigeons, by Gérome, Some of the 
other works sold were : Flirtation, by Consuelo 
Fould, $2,100; A Cavalier, by Roybet, 
$1,500; Deer, by Rosa Bonheur, $1,400; 
Saddle Horse, by Meissonier, $1,000 ; Sheep, 
by Verboeckhoven, $1,150; Mosque in Cairo, 
by Pasini, $1,200, and The Violinist of the 
Convent, by Lessi, $1,300. 


MISCELLANEOUS NOTES 


The famous Garland collection of Chinese 
porcelains, which is probably the finest in the 
world, was sold last wee'c by the Garland heir: 
to Messrs. Duveen Brothers, and by them resold 
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within a few hours tu Mr. J. Pierpont Morgan. 
It was feared that the collection might be taken 
fom this country, but the prompt action of Mr. 
Morgan and the wish of Mr. Henry J. Duveen 
that it might be preserved intact in this coun- 
try, which -desire induced a sale of the whole 
rather than of individual objects, has insured the 
collection to the Metropolitan Museum of New 
York, where it will remain for some time as the 
loan of Mr. Morgan instead of the Garland 
estate. The collection, which numbers between 
fifteen hundred and two thousand pieces of ‘fif- 
teenth, sixteenth, seventeenth and eighteenth- 
century Chinese pottery, was formed by Mr. 
ames A. Garland through Duveen Brothers, 
and loaned to the Metropolitan Museum in 
1895. It includes a set of bordered nose-back 
egg-shell plates of great value; an egg-shell 
lantern of the Khanghé period from the Mary 
J. Morgan collection ; the noted S teapot, of 
which only one other is known to exist; a 
green and black vase of the Yung-tching period 
from the Marlborough collection, and the red 
hawthorne vase formerly in the South Kensing- 
ton Museum and valued at from $30,000 to 
$60,000, besides many other rare and costly 
examples. The price paid for the collection is 
not definitely known, but is estimated to have 
been between $600,000 and $700,000. 

M. D. Madrazo has returned to New York 
and will occupy his old studio on Forty-fifth 
Street. He has spent several months in Buenos 
Ayres, and on his return to Paris, from which 
city he came here, painted the portraits of the 
Duc d’Albe and the Princess de Ligne, being 
raised from the grade of officer to that of com- 
mander of the Legion of Honor by the French 
government, 

A life-size portrait of the late Major Augustus 
W.Conover, painted by Mr. George R. Boynton 
for the armory of the Seventh Regiment N. G. 
of N. Y., has lately been on exhibition at the 
Schaus galleries in New York. 

Besides Emperor William's gift of German 
plaster casts to Harvard it is reported that the 
Swiss Federal Council is to bestow upon the 
Germanic museum of the university a set of 
casts of representative Swiss sculptures, now be- 
ing made at the National Museum in Zurich. 

At the annual meeting of the American So- 
ciety of Miniature Painters, which recently held 
its third exhibition at Knoedler’s in New York, 
the following five painters were elected to 
membership: Miss Ethel Blanchard, Boston ; 
Mrs. Alice Ham Brewer, New York City ; 
Mrs. Margaret Kendall, New York City ; Mr. 
Thomas R. Manley, Montclair, N. J., and 
Miss Marie Judson Stream, New York City. 
These are the first elected members, The fol- 
lowing additional members for Board of Con- 
trol were elected : Mrs. Lucia F. Fuller, Mr. 
John A. MacDougall, Miss Theodora W. 
Thayerand Mr. William J. Whittemore. The 
following officers were elected for the ensuing 
year: President, Mr. Isaac A. Joseph; Vice- 
President, Miss Laura C, Hills, and Secretary- 
Treasurer, Mr. William J. Baer. 

The-Fine Arts Federation, through the 
Municipal Arts Society of New York has rec- 
ommended to the Board of Estimate and Ap- 
portionment that an appropriation not to ex- 
ceed $25,000 be made for portraits of the fol- 
lowing ex-Mayors to be hung in the City Hall : 
John Ferguson, Thomas Coman, A. Oakey 
Hall, 8. B. H. Vance, William H. Wickman, 
Smith Ely, Jr., Edward Cooper, William R. 
Grace, Franklin Edison, Abram S. Hewitt, 
Hugh J. Grant, Thomas F. Gilroy, Robert A. 
Van Wyck. Also an appropriation not to exceed 
$25,000 for a series of mural paintings for the 
Hall of Records to begin a complete pictorial 
record of the history of New York from 1609 
to the present time. Five subjects are suggested 
for the Dutch period, as follows: Discovery of 
Manhattan Island by Hudson. Landing of the 
Dutch on Manhattan Island. Negotiations with 
the Indians for the purchase of Manhattan 


Island. Organization of the first City Govern- 
ment. Surrender of New York to the English. 
The Stewardson architectural scholarship, 


founded in memory of the young sculptor who 
was drowned at Newport, R. I., has been given 
in Philadelphia to Mr. John Molitor. It con- 


sists of $1,000 to be expended in a year’s study 
abroad, and is open to any architect of the State 
of Pennsylvania under thirty years of age. The 
jury of award for this year was made up as fol- 
lows: Messrs. R. Clipston Sturgis, Edmund 
M. Wheelwright, both of Boston, and John 
Russell Pope of New York. 





A gold medal has been given by Miss Eliza- 
beth Roberts, to be awarded annually by the 
Pennsylvania Academy of Fine Arts for the best 
landscape in its exhibition. Miss Roberts has 
offered a prize of $100 for the best design for 
the medal, which must be between ten and fif- 
teen inches in diameter and contain the following 
inscription. The Pennsylvania Academy of 
Fine Arts, founded 1805. The Jennie Sesnan 
prize, founded in 1902. In Memoriam Sarah 
Cazenove Roberts. 

Mr. Edwin A. Abbey, who has been in this 
country for several months past in connection 
with the placing of the remaining paintings of 
his Holy Grail series in the Boston Public Li- 
brary, sailed recently on the liner St. Louis for 
Southampton. Mr. Abbey, as will be remem- 
bered, has been commissioned to paint the official 
picture of the coronation scene and will devote 
much of his time to the study of the detail neces- 
sary for the undertaking. 

Upon the completion of the coronation scene 
painting, Mr. Abbey will begin work on the 
mural decorations of the new State Capital at 
Harrisburg, Pa., of which Mr. Joseph H. Hus- 
ton is the architect. 

A statement protesting against the tariff on 
the importation of foreign works of art has 
been issued by a number of well-known Amer- 
ican artists, including Messrs, J. Carroll Beck- 
with, Kenyon Cox, William M. Chase, Edwin 
H. Blashfield, William A. Coffin, Frederick 
Dickman, G. Brown, John La Farge, 
Thomas Eakins, F. P. Vinton, J. Alden Weir, 
Frederick W. Kost, C. E. Cookman, Childe 
Hassam, John W. Alexander, Edwin A. Ab- 
bey and H. Siddons Mowbray. After much 
effort the old duty on art objects was reduced 
one-half and finally entirely removed, but the 
Dingley bill reimposed the tax without even the 
exception in favor of antiquities, and now the 
tariff is felt to be a serious impediment to the 
artistic development and wealth of the country. 
The Society of American Artists is also agitat- 
ing this subject, and has drawn up a bill, which 
will soon be presented to Congress, providing for 
the free admission of works of art produced fifty 
years before date of importation. 

Among the latest addition to the permanent 
collection of the Corcoran Gallery in Washing- 
ton is a picture by Mr. George de Forest Brush. 
The canvas is a three-quarter length portrait 
study of a mother and child in strong color. 

Mr. Frederick P. Vinton has lately completed 
a portrait of Captain Clark of the battleship 
Oregon wt ich will be hung in the capital at 
Montpelier, Vermont. 

M. Theobald Chartan has just completed 
portraits of Mrs. Roosevelt and Miss Alice 
Roosevelt. The former represents Mrs. Roose- 
velt seated on a marble bench with a glimpse of 
the White House shining in the background, 
Miss Roosevelt’s portrait is only of the head and 
shoulders. 

It is reported that France will send to the St. 
Louis Exposition a larger and finer exhibit than 
represented it at the Columbian Exposition in 
Chicago. Part of it will consist of a valuable 
collection of paintings, sculpture, Sévres china 
and Gobelin tapestries. 

The Trial of Queen Katherine before Henry 
the Eighth, by E. A. Abbey, a painting seven 
by twelve feet in size, which was exhitited at 
the Royal Academy in 1900, has been bought 
by Senator Clark of Montana, and temporarily 
loaned to the Corcoran Gallery in Washington. 

Mr. Thomas Waggaman of Washington has 
opened his private gallery, which contains a 
splendid collection of art objects, to the public on 
Thursdays during Lent for the benefit of the 
District Poor Fund. Several recent additions 
have been made to the collection, including a 
landscape by Richard Wilson, and two paintings 
by Constable. 

A large pastel representing three monks of 
the monastery of La Trappe, in France, by Mr. 
R. Hall, the portrait painter, who is now in 
New York, has been purchased by Mr. W. K. 
Vanderbilt. 
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7 “He skirt is circular with ten small cir- 
cular flounces, each bordered with a 
narrow stitched fold of self-tone taffeta, 

and the top one is similarly headed. The waist 
has a box-plaited boléro graduated to a point front 
and back, over accordion-plaited chiffon, which 
is over ivory white taffeta. Coffee-color silk 
guipure collar and stock, with taffeta fold piped 
with black satin and embroidered with black 
French knots at top of stock, above which are 
soft folds of white chiffon. Box-plaited three- 
quarter sleeves with guipure designs inserted on 
lower edge of plaits, which flare from elbow, 
under sleeve of the plaited chiffon over ivory 
taffeta. Guipure wristband. Black satin rib- 
bon girdle through dull gold rings, match- 
ing finish at neck. Picture hat of mohair écru 
straw braid trimmed with mauve and grapes 
with foliage, and black velvet ribbon. 
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Lert Ficure.—White French veiling over 
white taffeta. The veiling drop-skirt is in 
four gores, seamed at front, hips and back with 
groups of small tucks to hem, where it finishes 
scailoped effect, with shaped band of white 
taffeta, hand-embroidered in pale coral silk polka 
dots, and»stitched on edgesto match. Insered 
diamonds of filet Italienne, with tab of silk be- 
low, at point of scallops. Ruffle of lace to 
match over accordion-plaited white chiffon edged 
witharuche. The waist hasa boléro with scal- 
loped edge trimmed to match the skirt. Square 
neck, showing a filet blouse effect beneath over 
accordion-plaited chiffon. Elbow sleeves simi- 
larly bordered, with ruffle of lace finishing. 
Jabot of lace at fastening of bolero towards left 
side, caught at top with pink coral buckle. 
White net neck ruche with plaited scarf ends. 
Large hat of coral pink ribbon straw braid with 
large lace bow and scarf held at back with 
rhinestone cabuchons, 

Uprer Ricut Ficure.—Ecru pongee over 
cream color taffeta. The foundation is five- 
gored, finished with a plaiting. The pongee 
drop skirt is three-pieced with finely tucked nar- 
row front gore and graduated circular flounce 
tucked at top, flaring at hem into a little frill. 
Heading the flounce are inserted bands in design 
with scarlet silk cross-stitching between, hand- 
embroidered scarlet silk French knots on bands. 
The waist opens at back and has stock and V 
yoke of Cluny lace showing the cream lining 
veiled with red chiffon; beyond this are bias 
bands with cross stitching between, below epaul- 
ette straps similarly attached. Fulled on lower 
edge of yoke of bias bands are three bands of 
different widths with cross-stitching between, 
below which the pongee is in small tucks, blous- 
ed at front. Bias folds with cross-stitching in 
design at centre front. The back corresponds 
with the exception of V yoke. Sleeves tucked 
to a little below elbow, deep cuff with flare wrist 
ruffle of bands with cross-stitching and lace. 
Black velvet ribbon belt with silver harness 
buckle. Hat of burnt amber Japanese straw 
braid, trimmed with black velvet ribbon and 
clusters of cherries. 

Lower Ricut.—Gown of China blue satin 
foulard figured with white, and with small self- 
tone dots through design, over cream taffeta. 
The foundation is three-pieced, finished with a 
plaiting. The foulard drop-skirt is three-pieced, 
finished in scallops at the heading of a graduated 
circular flounce which has diamonds of Pcint de 
Venise lace inserted at intervals ; and a scalloped 
band of white taffeta, hand-embroidered with 
blue, apple-green and black French knots, with 
a long stitch in doubled blue floss along borders 
caught with overstitch of black at half inch in- 
tervals. The waist opens at left of front, and 
has plaited boléro finished on lower edge with 
scalloped, hand-embroidered taffeta band. From 
beneath this is the white taffeta with lace dia- 


monds inserted, the fullness in small plaits at 
waist line ; and at front in double box plait with 
turnover handkerchief end in jabot effect with 


insertions on border. Vest and stock front of 
Point de Venise, showing a veiling beneath of 


apple-green chiffon. Sleeves trimmed with em- 


broidered bands and lace tab in slashing under- 
sleeves with lace insertion and embroidered wrist 
Green taffeta girdle. 


flare. 
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Long fitted coat of tan French broadcloth, 
lined throughout with beige satin shoulder cape, 
borders of flaring sleeves and hem of coat trim- 
med with tan silk and silk braid passementerie. 
Large white pear] buttons fasten. Neck ruche of 
dotted beige net edged with a tiny beige chiffon 
ruche; long streamers of beige velvet ribbon. 
Muff with shirred chiffon middle, and plaited 
net ruffles edged with chifton ruche. Walking 
hat of beige taffeta ruffles with black ostrich 
plume caught at back with gold buckle and black 


velvet bow. 
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Uprzr Lert.— Walking shape of black straw 
braid with brim edging and crown rim of plaited 
écru straw braid. Tea roses, wings and black 
taffeta trim ; the large flat bow at back, pinned 
with jet and gold spike pins. 

Lower Lert.—Ecru straw braid plateau faced 
with black chrysanthemum braid. A wreath 
of black chrysanthemums trim, with ends 
brought over back brim. Black cut jet cabu- 
chon at right of front. Under raised left brim 
at side is a bunch of pink rosebuds. 

Mippte Lerr.—Large turban of black chry- 
santhemum braid, with large bow of black lace 
at back, caught on crown by cut-jet balls. The 
long scarf ends are caught midway by cut-jet ball 
slides, through which they pass. 

Mippte Ricut.—Large hat of dull black 
plaited ribbon straw braid, faced with white satin 
straw braid. Black lace scarf draped around 
brim, caught with large cabuchons of small cut- 
iet knobs, long ends at back falling over hair. 
Cluster of pearl gray and black chiffon and mus- 
lin roses at left of front. 

Urrer Ricut.—Plaited turban of wide bands 
of black plaited straw, piped with black and 
white check silk. The brim is caught at inter- 
vals with white silk braid cabuchons; black 
wings faced with white trim on either side. 

Lower Ricut.—Ecru Milan roll brim outing 
hat, the brim edged with rows of narrow black 
velvet, trimmed with black velvet scarf, edged 
with lined polka-dotted ribbon. Black and white 
feather wheel with feather, cabuchon centre 
under raised left brim. 
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Upper Lert Ficure.—Navy blue grenadine 
veiling dotted with white, over whive taffeta. 
The foundation is finished with a plaiting. The 
skirt has circular top tucked in groups of three 
to a point at front, with a group of four tucks 
at heading of the graduated circular flounce, 
which is finished by a group of five tucks. The 
waist is strapped with navy blue Louisine, and real 
Irish lace borders fronts, which open over a soft 
vest shirred with groups of tucks below which is 
a soft knot and bow. Collar of lace with Louis- 
ine band at top. Louisine straps trim shoulders 
and the sleeve to elbow, ending in points. A 
band finishes cuff, passing through a buckle of 
Louisine straps; and it is hand-embroidered 
with pale blue French knots to match colar 
top. Strap Louisine belt with pcinted ends 
crossed at front. 

Mippte Ficure.—White French veiling 
over white taffeta. The foundation is finished 
with a plaiting. The skirt is in pin-tucks, with 
a graduated flounce pin-tucked at top, headed 
by a pin-tucked band, with white cross-stitching 
between and at intervals through band, where 
the tucks meet in points at sides and back. 
Two insertions of white filet Italienne border 
flounce. The waist is in all-over pin-tucks, 
with band outlined by cross-stitching, shaped to 
a point at back and on fronts. Broad shoulder 
yoke of filet Italienne, cuffs and stock to match. 
Sleeves tucked in groups, with tucked band and 
cross-stitching on upper part. Chiffon frill 
edges cuff and stock, Tucked strap belt of the 
material. 

Ricut Ficure.— Mixed red and white nun’s 
veiling over red taffeta. The foundation is fin- 
ished with a plaiting. The veiling drop-skirt 
is circular, tucked on hips and in a group of 
three in a waved line above the band of pin- 
tucking heading the graduated circular flounce, 
Groups of three pin-tucks outline the band and 
five border the flounce. The waist is in boléro 
effect, with groups of pin-tucks over a blouse 


bodice of fine embroidered batiste lace. Three- 
quarter sleeves, finished with pin-tucking. 
Undersleeve of the embroidered openwork 
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batiste lace, with cuff of écru linen canvas, 
stitched tin red and hand-embroidered with red 
French knots. Shoulder collar of canvas, with 
veiling at top stitched with red and trimmed 
with white taffeta medallions embroidered in 
Persian design, with a touch of gold and black. 
French knots and stitching on canvas turn- 
over. Stitched strap belt. 
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Lert Ficure.—Black, light weight French 
broadcloth, over black taffeta. The five-gored 
foundation is finished with a plaiting. The cloth 
drop-skirt is three-pieced, with a graduated cir- 
cular flounce from sides of the front panel gore, 
which is rounded athem. Heading the flounce 
are two raw-edge straps, stitched on edges which 
are piped with a narrow fold of black and white 
twill foulard, with a touch of red through de- 
sign ; a band of the same is inserted between the 
straps. Medallions of the foulard inserted on 
lower part of panel, the cloth edges finished with 
stitching. Full habit back. The blouse Eton 
coat has panel at centre front with inserted me- 
dallions, also a yoke crossed by two raw-edged 
straps with medallions inserted in ends, and bias 
folds piping. Foulard collar bordered with nar- 
row raw-edge strap. Graduated strap girdle. 
Sleeve trimmed with tabs above wristband, which 
has inserted medallions and piping of twilled 
foulard. Ecru straw hat with black velvet band, 
straw buckle and beige quills. 

*Seconp Ficure.—Navy blue canvas etamine 
over same color taffeta. The skirt is in five 
gores, with a graduated circular flounce. Each 
seam is piped with a black velvet cord as is the 
heading of the flounce, where straps of black vel- 
vet dotted with white and piped with a white 
satin cord also trim at intervals. Clusters of 
black velvet cord loops trim front gore seams, 
caught with a tiny black velvet button. The 
waist has single-piece back, with front slightly 
fulled and bloused at waist line ; opens at left 
shoulder and side. The yoke of white Irish 
lace is outlined with a band of the dotted velvet, 
piped with white, and three tabs of same trim 
yoke on either side. Piped straps, and velvet 
cord in loops trim front of waist. Sleeves fin- 
ished with a cuff of velvet straps. Shaped 
girdle of the velvet. Toque of black jetted net 
in soft folds, with black bird of paradise; white 
velvet rose under left brim. 

Tuirp Ficurt.—Gown of bisque all wool 
wire twist, London twine canvas, over same 
taffeta. ~The skirt is circular, tucked at hips 
and centre back at waist line, and at heading of 
the circular graduated upper flounce. Both 
flounces have a group of pin-tucks on hem. 
The waist opens at back, and has cluster tucks 
to waist line. The front has double box-plait 
centre, groups of tucks from shoulders, the 
blousing fullness at waist line in plaits. Yoke of 
cream filet mesh hand-embroidered with pome- 
granate reds and dull greens with a silvery white 
thread outlining ; and is bordered by a shaped 
band of cream moiré, also hand-embroidered in 
the same coloring. Sleeves tucked to elbow, 
and again above wrist in deep cuff effect, with 
moiré twist and knot. Mboiré girdle. Hat of 
red mohair straw braid, trimmed with black, 
yellow-centred daisies, with black petal crown. 

Fourtn Ficure.—Tan Scotch cheviot over 
same color taffeta. The cheviot drop-skirt is 
three-pieced with a graduated circular flounce 
headed by a strap stitched on edges and trimmed 
with straps of graduated lengths, ending in 
points, - similarly stitched. The coat has a 
tucked yoke of self-tone, soft moiré, outlined by 
a strap, and is trimmed with stitched edge straps 
of alternated lengths, the long ones crossing the 
strap belt and ending just below waist line front 
and back, Flare sleeves with inserted band of 
tucked moiré bordered by stitched strap. Large 
hat of écru mohair straw faced with black vel- 
vet and trimmed with cornflowers and green 
velvet bow. 

Firrx Ficure.—Steel gray light-weight 
French broadcloth, over same color taffeta. The 
skirt is three-pieced with two graduated circular 
flounces headed and bordered with two-inch 
straps stitched on edges. The Eton blouse coat 
is in overlapping bands, fastening toward left in 
points, rever collar and lower part of sleeve of 
chiné, gray, and white Dolly Varden brocade, 
the borders hand-embroidered in long and short 
stitch with dark gray chenille. Upper part of 
sleeve in overlapping bands. Narrow belt of 
chiné silk. Ruche of gray dotted net with long 
scarf ends. Hat of silver gray ribbon straw braid 
with two gray quills and black velvet poppies. 








Srxtu Ficure,—-Silver gray light-weight cam- 
el’s hair cheviot over same color taffeta. The 
skirt is circular, seamed front and back, with a 
graduated strap of deeper gray panne velvet hand- 
beaded with cut steel in design trimming seams, 
and smaller strap designs between at intervals, 
above hem, The boléro is bordered with steel- 
beaded bands, and straps trim borders of fronts, 
centre back and the three-quarter sleeves. Un- 
der bodice of real Bruges lace over white taffeta 
veiled with white chiffon. Strap belt, beaded to 
match, Ecru ribbon straw hat trimmed with 
white velvet and yellow lace. 

SevenTH Ficure.—Willow green and white 
satin foulard over cream taffeta. The skirt is 
nine-gored with a piping of willow green taffeta 
at seams, The waist is in boléro effect, side- 
plaited from shoulder front and back, with nar- 
row straps extended to waist line and is over 
beige filet Italienne which has a veiling of light 
willow green chiffon beneath. Undersleeves of 
the lace with deep wristband, three-quarter 
sleeve with deep flare cuff, and rever collar piped 
with taffeta; taffeta belt. Hat of draped real 
Lierre lace with jetted brim; clusters of deep 
purple California violets and pale green leaves 
at left of raised front. 
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Front, side and back view of new Josephine 
model in white brocade satin with pink rosebud 
medallions, hooking at centre front with pink 
silk lacings on either side. Pink silk garter 
attachments, Top finished with heavy pink 
moiré silk in escurial design. Chemise of white 
French nainsook with full-length insertions of 
point de Paris, finished with lace-edged ruffle at 
hem. Lace around neck with pink satin rib- 
bon shoulder straps, and a narrower ribbon 
through beading. 

Fig. 13.— Page’s suit for fancy dress or a 
wedding made of light blue satin, with cape of 
blue satin lined with white Irish crochet. col- 
lar, cuffs, and bandon cape. White silk stock- 
ing. Blue satin slippers. White hat, light 
blue plumes. 

Fig. 14.—Page dress of white satin, em- 
broidered with gold. Brocade waistcoat. Lace 
jabot and sleeve ruffles. White silk stockings, 
black patent-leather pumps or white satin slip- 
pers. White beaver hat, trimmed with white 
plumes. 

Fig. 38.—Fancy dress Pierrot of white linen, 
cap to match, Red scarf on head. Red pom- 
pons on shoes, cap and cuffs. 

Fig. 39.—Jockey for fancy dress. Patent- 
leather boots, buckskin breeches, scarlet jacket, 
white sleeves. Band of white. Scarlet and 
white cap. 

Fig. 41.—Peasant dress of Wales. Dark 
blue skirt and fichu. White lawn blouse. Silk 
apron, Tall black hat. White stockings. 
Black slippers. 











Fig. 44.—The Milkmaid. Child’s fancy 
dress of light blue cachemire. Mob cap, fichy 
and sleeve ruffles of white lawn. 





















































Fig. 42.—Norwegian peasant dress for a lit- 
tle girl, Bodice and skirt of red cachemire, 
trimmed with white braid. The bodice is laced 
with black velvet. Blouse cap and apron of 
white lawn. 
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THRIFT 


i4 preachers are in the main agreed, in their sermons at least, that riches are ~ 

a delusion and a snare, although one of their number has boldly declared 

that, as a profession, they are in practical slavery to Money-bags in the pew 
according to whom the Gospel must be preached or the very considerable plate of- 
ferings will be withheld. This most frank person recommends the cultivation of 
rich youths for prospective ministers, because their wealth would enable them to 
preach what they chose ; from which it can be seen that in the very stronghold of 
the condemnation of riches—the church—money is king. It is somewhat hard for 
the conventional preacher’s doctrine as to the wickedness of riches to make headway 
against the obvious facts of every-day experience. The dollar-less man, whatever his 
virtues or his ability, is made to realize every hour of his existence the potency of 
wealth. For lack of it he is not a free man even in this land of freedom. He need 
not be in extreme poverty, but merely dependent for his bread and butter upon get- 
ting and keeping positions, to experience to the full the immense advantage enjoyed 
by those who are so fortunate as to possess capital. Tell the sensitive man who 
daily suffers humiliations which would be spared him had he competence sufficient 
to enable him to refuse to submit to the whims of employers and fellow workmen, 
that riches are evil, and the statement will appear to him the wildest travesty of 
fact. Said one forced to self-support by work that had to be sought from office to 
office : ** Talk about independence! Could any condition be more galling than 
that which compels me to meet those whom I dislike, to await their pleasure, and 
to do their ofttimes unreasonable bidding? I sell my time and service where I 
may, as my necessities and those of my little children are so great." 


Not only adults but children are made to realize that poverty or little means is 
a social misfortune. Children of the public schools have been derided into staying 
away because their fellows flouted their plain attire and the other evidences of their 
poverty. In fact on every hand excessive deference is paid to wealth. Unless one 
is contented to live in a hut, subsist on roots, and forego all social intercourse, the 
obligation of wealth acquisition is laid on all who hope to keep their self-satisfaction, 
or to be able to serve their fellows. . Among the most repellent and galling results 
of restricted means is enforced association with those whom one does not desire to 
encounter. This disadvantage is especially deplorable in the case of young girls 
who are compelled, for reasons of policy, to tolerate the acquaintance of men and 
women who are detrimentals in every sense of the word. The shallow crave wealth 
for purposes of competitive display, but the really intelligent appreciate that it allows 
them to be truly free—to follow their bent, to indulge their conscience, to go 
where they will, to amuse themselves according to their fancy. No more truck- 
ling to put bread into the stomach and a coat on the back. It is all very fine for 
the poet to maintain that a man is a man for all that, but the ugly fact is that it 
is only man plus a pocket-book that the world troubles to reckon with. How- 
ever it may have been in other ages it is discreditable, as well as disadvantageous to 
be poor to-day ; it indicates lack of enterprise, of industry and thrift on the part 
of ancestor or the individual. More to be desired than learning or beauty, or, in 
fact, than any possession except a kind heart, is a competence sufficient to make one 
free. 


It is not the gospe: of mere money-getting that 1s here advocated, but the gos- 
pel of freedom, the chief factor in which is thrift. And it is the justifiably proud 
boast of this republic that it offers to the thrifty, the intelligent, the naturally clever 
man, more opportunities than any other to attain that freedom from environment 
which comes with wealth and to be secure in the possession of wealth when it has 
been acquired. 
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HAPHAZARD JOTTINGS 


UNCONSTITUTIONAL TAX-GATHERING—-AN EX- 


PENSIVE PUSS—-ENFORCED SUBSERVIENCY 
— EXCESSIVE PRAISE OF THE 
AMERICAN WOMAN 


Bill has been introduced at Albany which 
aims to prevent humane societies from 
disposing of stray dogs by selling them 

or giving them away. Att present it is said to 
be the practice of the societies to treat lost or 
ownerless dogs as their property, to do with as 
they please. However this.may be in other 
cities, it is certainly the invariable custom of 
the society in New York, and the management 
can be counted upon to resist to the uttermost 
anything which would take one penny from its 
coffers. At $3 each, the New York society's 
fee for reclaiming lost dogs or buying them 
makes a tidy perquisite. In connection with 
the bill referred to, it is said that the societies 
will retain the right to all the fees for the issu- 
ance of licenses and the renewals thereof. 
Now, as a Binghamton, N. Y., humane so- 
ciety was non-suited about a year ago when it 
sought to compel a dog-owner to pay it a li- 
cense fee, on the ground that the law diverting 
taxes to private parties was unconstitutional, it 
is difficult to see how the wise men at Albany 
are going to legislate the society into the right 
to foregather the dog tax. 


x % 

A tabby appraised at about fifty cents is in 
the way of costing 2 community in Dakota a 
small fortune, the present estimate being that 
the public will, on her account, foot a bill way 
up in the thousands. It is the ownership of 
the cat which is in dispute and the case promises 
to become celebrated. It began in a neigh- 
borly loaning of the cat to rid the house of rats. 
When puss had finished her campaign the 
neighbor refused to permit her to return to her 
home. The owners attempted to regain pos- 
session by force and the neighbor had them 
arrested (or rather had the husband arrested) 
for assault and battery. A justice imposed a 
fine which the man refused to. pay and he ap- 
pealed the case. Thus far the cost of settling 
the question of the ownership of the cat has 
been $36, and as neither party seems likely to 
relinquish its claim to the cat the prospects are 
good for a stiff and prolonged legal fight. How 
set up puss would surely be if only she could 
comprehend the situation. 


« 

In the course of a very well-informed paper 
on the hard lot of middle-aged clergy, it was 
stated that any working clergyman who really 
knows the inside of the situation will admit that 
a man of even first-rate ability and spotless 
character will often struggle long and hopeless- 
ly to find a parish when he has arrived at fifty 
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years of age. The reason that young men no 
longer seek the ministry as once they did is that 


unless they are persons of independent means 
they are the slaves of the commercialism that 
pervades all relations of life. ‘* However care- 
ful his teaching, out he goes if the wealthiest 
parishioner (usually the most sensitive person in 








the congregation) who is relied on to make up 
the annual deficit which confronts most 


churches, objects to a close personal application 
of the Gospel of Christ in its entirety."’ In 
order to remedy the present entanglement in 
the ministry it is suggested by this writer in the 


(Continued on page 264.) 
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(Continued from page 262.) 
Sun that a strong effort should be made to en- 
courage devoted young men of independent 
means to enter the Christian ministry. ‘¢ The 
element of free untrammelled speech must be 
often wanting in the man who with a wife and 
children to support is dependent on the whim 
or caprice of the wealthy parishioner for the 
maintenance of his position. Blessed with an 
independent income the clergyman of bold and 
fearless speech in regard to pressing social prob- 
lems, will be able to go where crowds will 
listen gladly when deprived of his pulpit by 
those who are hard hit by faithful declaration 
of the Word.”” 
*"% 

It is small wonder if the American woman 
develops an abounding vanity, for several are 
the agencies at work to inflate her already good 
opinion of herself. There is, for example, the 
distinguished Chinese minister (whom we call 
Wu), who not long ago sent the most amaz- 
ingly complimentary point of view statement 
in regard to her to an influential London jour- 
nal, which published every one of the Orien- 
tal’s flattering words. How superlative Min- 
ister Wu was in his summing up of the 
American girl can be inferred from the fact 
that he went out of his way to praise her voice, 
of all things! While the honeyed words of 
the Chinaman were still fresh, along comes a 
military personage entrusted with a trying 
problem which involves the conquest of an un- 
willing people, and behold, it is the dictum of 
this mature general that one American woman 
can contribute more to the reformation of the 
Filipinos than any whole company of Ameri- 
can soldiers or civilians! According to the 
opinion of this observer, women exert a most 
potent influence in this country’s political 
purposes in the islands. The case of the wives 
of a volunteer regiment is instanced: There 
were about a dozen of these American women, 
the wives of officers. The commanding gen- 
eral encouraged them to go with their husbands 
to the towns where the latter were command- 
ing. There they so ensnared the affections of 
the people that when the time came for 
departure to the United States, the natives, ir- 
respective of age or sex, wept, and bitterly re- 
fused to be comforted. 


THE CALLING OF THE REV- 
EREND GEORGE VINER 


By VINCENT BINNINGTON 
(Continued from Vogue, 20 March. ) 


T was ten days after the eventful Sunday 
I that the Rev. George Viner sat in his 
study making strenuous mental efforts to 
color the room blue. Everything had gone 
wrong somehow ; his physical injuries were still 
a cause of annoyance ; the ecclesiastical maga- 
zine he had thrown down in disgust was full of 
heresy ; the choir had struck ; and finally his 
long-suffering wife had succumbed at last to 
nervous prostration. Small wonder that every- 
thing took ona cerulean hue. Nor did the 
arrival of the mail awaken much enthusiasm. 
He knew what he should receive. Advertise- 
ments of expensive books, which, so the pub- 
lishers assured him, no clergyman could afford 
to be without ; offers to send carpets, type- 
writers, imitation stained glass and even whis- 
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key on approval, and so on. It was the same 
thing every day. Therefore he turned the 
envelopes over in a listless manner. But on 
opening one letter and reading the contents he 
gave a gasp and a cry that almost rebroke the 
slowly mending ribs. Then he turned cold and 
felt like crying. He then slowly reread the 
letter, which was as follows : 


*¢ Rev. and Dear Sir : 

<<] am instructed by the wardens and vestry of 
the Church of the Elect, Albany, to inform you 
that, acting upon the recommendation of Mr. 
John Reeve, it was voted at our meeting on 
Monday last to extend you a call to become 
rector of this parish. As, however, you might 
decide to decline, and as we are desirous not to 
have any clergyman refuse the parish, we would 
ask you to come and look over the ground; 
then if you are willing to accept the call, it will 
be formally given. Trusting to see you in the 
near future, I am faithfully yours, 

‘¢ Ernest Milton, 
‘¢Albany.”” 


«« Well, of all the extraordinary things,’’ said 
the Reverend Viner to himself, «‘ this takes the 
cake—I mean the palm,””’ he added hastily. «« It 
is astonishing how a man forgets his English 
under the stress of excitement. Why should 
I receive a call to the Church of the Elect? 
and who under heaven is Mr. John Reeve?”’ 
Then the sense of his own value came to him 
as it comes to all men who suddenly have great- 
ness thrust upon them. 

«« After all,*’ he said to himself, ‘‘ why not 
I as well as any other man? ‘They must have 
heard of my paper on Christian Paganism at 
the last clericus. Yes, that is it, but then who 
is Mr. John Reeve ?*’ 

However, as there were no trance mediums 
in Asbury, this question could not be answered; 
therefore Mr. Viner contented himself with a 
reply to the clerk of the vestry, saying that, in 
consequence of an accident, he would not be 
able to visit Albany until the second Sunday of 
the following month, when he should most 
certainly be on hand. And, needless to say, 
he was. 

Now it so happened that Mr. John Reeve, 
much to his disgust, was called to New York 
on the Saturday preceding the coming of the 
Rev. George Viner, and detained there several 
days It was Wednesday before he was able 
to telegraph his wife that he should be home 
on the evening train ; meanwhile he was ner- 
vously anxious as to the results of Mr. Viner’s 
efforts at the church. 

While he was thinking of these things, pac- 
ing up and down the office of the Astoria, to 
his great astonishment there suddenly appeared 
before him the Rev. and Hon. Hanbury Tracy, 
who of course did not recognize him. 

In two steps Mr. Reeve was beside him, 
and stretching out his hand, said : 

«<I am delighted to see you here, Mr. Viner; 
curiously enough I was just thinking of you 
and wondering how you got along last Sunday 
in Albany. Come into my room and tell me 
all about it.”” 

«¢ Ah, pardon me, sir,*’ said the Rev. Tra- 
cy. ‘I think you have made a mistake.”’ 

** Oh, no,”” said the other, ‘« I remembered 
you at once, and I am sure you know my 
name : Reeve—John Reeve of Albany.”’ 

«<I regret to say, sir,’ was the reply, «that 
I have never heard of you, nor have I ever 
been to Albany. I repeat, you have made a 
mistake.”’ 
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‘¢Impossible, sir,’* said Mr. Reeve. ‘I 
recommended you to the vestry of the Church 
of the Elect, and it was through me that you 
preached there last Sunday.’’ 

‘¢ Well, really,’ said Mr. Tracy, with a 
smile, ‘‘ if this does not turn out to be a most 
extraordinary mistake I shall be constrained to 
think the whole proceeding what I believe is 
denominated a ‘buncotrick.” Have the good- 
ness, sir,"’ he continued, ‘‘to explain what 
you mean. Last Sunday I preached in Grace 
Church of this city, and here is my card.”’ 

Mr. Reeve took it and read thereon, ‘¢ Rev. 
and Hon. Hanbury Tracy, Merton College, 
Oxford.”’ 

«Do you mean to tell me, sir,’’ he gasped 
out, ‘*that your name is not George Viner ?’’ 

«¢ Most certainly I do,’’ was the reply. 

«¢ And that I did not hear you preach in 
Asbury:a month ago ?*” 

‘¢ Ah! there you are right,’ said the other. 
‘<I missed my train and stopped over Sunday, 
officiating for the rector, who was incapacitated 
by a slight accident.”” 

«‘Oh!’’ groaned the now enlightened 
church-warden, ‘‘I see it all.’” 

‘¢Oh, what a fool!’’ and with that he 
rushed away without another word. 

«¢ You see it all, do you?** said the Rev. 
Tracy, looking after him. ‘‘I am very certain 
I do not. Then whom did he call a fool, 
himself or me? Most remarkable country, 
America, ’pon my word."’ 

Poor Mr. Reeve! He suffered untold agonies. 
His reputation was gone forever. Who was 
the Rev. Viner, anyhow! Perchance an old 
prosy pedant; perhaps a green, conceited youth! 
What would they say of him, John Reeve, in 
Albany? Every Sunday, eight hundred pairs 
of eyes would turn reproachfully towards him ; 
and eight hundred tongues would anathematize 
him, He would be the laughing-stock of the 
city, and the thought almost drove him insane. 
By the time the train had reached Albany, 
however, he had been able to think coherently, 
and had resolved what todo. He would see 
Mr.” Viner, explain the whole incident and 
appeal to his honor as a clergyman to withdraw 
his acceptance of the parish. But alas, on 
reaching home who should be waiting for him 
but Mr. Charles Thurston, the junior warden. 

*¢Oh !*” sighed Mr. Reeve inwardly, ‘there 
is no escape. I must reveal all.’ 

** Thought I'd just drop in, Reeve,’’ began 
Mr. Thurston, ‘‘and talk to you about our 
new rector.”” 

‘¢ Delighted,’* answered Mr. Reeve, gloom- 
ily. Then, very faintly : ‘‘ He has accepted 
the parish, I suppose ?”” 

‘¢ Well, I should think so,’’ was the reply. 
‘¢ He decided at once, and is coming here the 
first Sunday of next month. By the way, do 
you know, Reeve, I rather think you overdid 
it in your recommendation ; he isn’t a genius ; 
at least he didn’t strike me as such.” 

Mr. Reeve turned paler. ‘*Well,’’ he 
stammered, ‘‘ of course I only heard him once, 
and—’"* 

«©O, he'll do all right,’’ interrupted the 
other. ‘He'll do, you know ; but when you 
said he was far ahead of Liddon, why that, of 
course, was an exaggeration."’ 

‘«*«Do you mean to say,’’ shouted the 
banker, ‘‘that the people at the church are 
satisfied ?** 

«¢ Well, on the whole, yes,”’ said the other, 
‘¢ only—hello ! what's the matter ?** 


(Continued on page 268.) 



























































DAINTY GOWNS OF VEILING 


FROM MME. MORRISON 
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(Continued from page 264.) 
Mr. Reeve made no reply. He was dancing 
a two-step. 

Some days after the Rev. George Viner, 
walking down State Street in the company of 
Mr. Thurston, met Mr Reeve. 

‘<I need not introduce you, I suppose,” said 
the junior warden. ‘¢ Of course you have met 
before.”” 

‘‘Of course,’’ said the banker, looking at 
his new rector for the first time. 

«© I believe,’’ said the Rev. Viner to Mr. 
Reeve, ‘‘that I am indebted to you for my 
election. May I ask how that came about ?*’ 

*¢ Oh,”” said the senior warden, airily, ‘I 
heard you preach a few Sundays ago.”’ 

«« Indeed,” said the rector, ‘‘ that must have 
been just before my accident, I suspect.*’ 

** Yes,’ said Mr. Reeve, ‘¢ it was.”’ 

But Mr. John Reeve lied, and he knew it. 


WHAT SHE WEARS 











THE EFFECT OF UNTI.IMMED SKIRT BOTTOMS 
—FORECASTS—ACCENT NOTES OF COLOR 
EXQUISITE BATISTE COSTUME— 
CLOAKS 


SKIRTS UNTRIMMED AT FOOT 


He newly arrived gown models, while 
I the variety is endless and every taste 
as well as figure has been carefully 
considered, still show certain fixed marks of 
modishness which stand out clearly. Skirts are 
all trimmed in one way or another, but there 
is less flouncing on foulard, etamine and tafteta 
skirts. Laces are so much used, entredeux es- 
pecially, that, however the design may meander 
from top to bottom, the skirt lies quite flat, 
and often has no finish to speak of at the bot- 
tom. This new feature gives rather an unfin- 
ished look to such skirts, upon the whole, and 
when we find a very elaborate skirt trimming 
carried out most beautifully, and observe at the 
bottom of its long train the most meagre little 
folds of mousseline, it does not seem quite har- 
monious. Besides, one knows that when two 
or three times worn it will need to be re- 
trimmed, as chiffon in that form becomes 
shabby almost immediately. There is nothing 
to recommend these glove-fitting skirt tops for 
summer fabrics. They never did look well on 
any figure unless made of some firmer material, 
such as cloths or silks with a good ‘ body.” 
Fine tucking, well pressed, was the happiest 
compromise, but the majority now prefer this 
perfectly plain surface. But no one is obliged 
to wear only that genre, fortunately, as it is 
quite as much the modish thing to gauge, or 
shir, or have tucks in groups upon skirt tops 
whenever one looks better with them so- ar- 
ranged. 


BODICE MODES 


Bodices repeat the trimmings on skirts in a 
modified way. Empiécements, tending towards 
both yokes and collars across the shoulders, are 
the general finish for tops of bodices, while the 
sleeves are all full in some way below the el- 
bow. Few spring gowns will introduce greater 
fullness than is now seen in sleeves, but later 
the gauzes and nets will be sure to evolve into 
a greater bouffant style. Belts are running 
strongly into selfsame materials and trimmings 
as the gowns, repeating their design very often, 
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and at times carrying the color touch, which 
has been smartly entered at neckband, or on 
the fronts. These belts offer quite a study in 
this way, and show much ingenuity of concep- 
tion. Neckbands have that well-known straight 
line we have been wearing, and remain in ac- 
cord with belt very much. 


TENTATIVE FASHIONS 


Choux of ribbon on the left side of the bod- 
ice are seen so often that no fastidious cliente 
would care to wear what has been ruined by 
popularity. In fact, most of these early mod- 
els brought from the other side show 
plainly that nothing either very new or very 
definite was arrived at when they were selected, 
the result being rather fussy efforts to produce 
changes on a yet unsettled foundation. Instead 
of being the best models to follow in general, 
they serve only to suggest some changes, which 
gownmakers know how to appropriate. Not for 
another two or three weeks shall we find those 
ultra-smart models for luxurious dressers to wear. 
What we are to find in the meantime will be— 
week by week—tentative things, and some of 
the great successes of the present season at 
Nice and Monte Carlo, than which nothing is 
more modish. 


A PRETTY FANCY 


Delicate bits of color: continue to be intro- 
duced upon neckband tops, on the self-colored 
belts, and occasionally enter into the sleeves. 
Sashes are as modish as ever, and tied in sucha 
variety of ways. Ribbons or mousseline sashes, 
which are single at the start from the belt, re- 
ceive additions which double or treble their 
fullness towards the bottom. A series of ro- 
settes or loose knots and bows, become for 
many others their downward trimmings. Some 
of the latest sash trimmings start from the side 
bodice, seams in folds, seven or eight inches 
high, then taper down to the middle of the 
back, dropping on the skirt into a double knot, 
the ends hanging straight down close to the 
bottom of the skirt. For mousseline gowns, 
especially black ones, the sash ends are very 
wide and beautifully inset with lace, black, 
when the gown is all black, black and white, 
or all white, when the rest of the trimming is 
of that character. 


PALE FAWN BATISTE 


One of the prettiest new gown models for 
batistes and linons is of the mouchoir genre, 
described in silks some weeks ago and one of 
the novelties of the winter. This batiste was 
in pale fawn and the gown exceptionally smart. 
Its long flaring skirt was a marvelous piece of 
fine tucking in groups of crescents, one of the 
newest of motifs. As a division to these groups, 
which are very broad in line at the bottom and 
taper up gradually, are straps of narrow lace, 
transparently inset with vertical tucks of batiste. 
These also were graduated in length to keep 
up the harmony with the size of the crescents. 
These alternations composed the entire skirt. 
The bodice at the belt showed the waved line 
of crescent tucking, the lace straps being kept 
as a broad entredeux across the back and the 
bust. The empiécement or shoulder collar 
took the mouchoir form, and was a mass of in- 
set lace with some fine tucking, and a frill of 
lace edging, as if the centre of a most elaborate 
handkerchief had been cut out from the middle. 
On the shoulders fell the double points. Again, 
below the belt in the back was a postillion 
drapery matching this collar, representing the 
two halves of a *kerchief, thus giving a lovely 
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plaiting of four points ; two were longer for the 
middle, the other two draped above them. The 
girdle was of exquisite Pompadour taffeta in in- 
distinct shadings of old rose, soft vaporous blues 
and yellows. Beautifully jeweled buttons gave 
a finish to it in the back, and in front as well, 
while the silk, seen again as a chou in the 
front jabot of maline lace, a part of the collar 
finish. Very close-fitting transparent batiste 
sleeves were of crescent tucking alone, which 
just reached the elbow. A twist of lace, with 
very long plaited lace ends falling from a small 
chou of chiné silk, completed this dainty sleeve, 
and points attention to the perfection of this 
type of gown. A drop-skirt of white mous- 
seline, prettily frou-frouté, fell over one of 
white taffeta, so that the transparency of the 
lace strappings was well supported. 


DRIVING AND VISITING CLOAKS 


Dowagers are to wear very much the same 
genre of richly trimmed black taffeta driving 
and visiting cloaks. The silk is beautifully 
soft and glossy, blending well with the cream 
tint of the lace of collar, of deep cuffs, to wide 
sleeves and the facing of the fronts, which 
partly turn over the whole length. The lace 
collars now trim the back more elaborately than 
they did last season, and altogether are ex- 
tremely dressy affairs. ‘There was a very smart 
new model for coaching and traveling cloaks. 
It will suit some figures to perfection, while 
o hers will find it quite an impossible thing, 
turning them into an old shapeless ‘« Mother 
Bunch.”” 

There was a long flaring skirt, covering up 
the gown worn under completely, and the 
material was a soft canvas weave of all silk in 
two shades of steel gray—both light in tone 
and strong in a blue cast. Those who recall 
the old dolman mantle will get an idea of the 
hooded mantle effect, which enclosed the top of 
this garment and formed at the same time its 
sleeves, the hands passing through the iong slits 
in front from underneath. Again is the tall 
straight figure the best suited for this wrap. 
Quite unlike the dolman, there were no back 
waist seams or lines, the material, in this case, 
forming an entire loose pouf which was gathered 
at the bottom and then turned under. One 
should not only be straight, but fairly slender 
as well, to carry out the chic which this wrap 
undoubtedly has. 


SACK MODEL 


There is no praise too strong for the new 
model loose sacque coat, previously described in 


. this paper, with its sudden bias flare below the 


shoulders in the back. A beauty was the one, 
bearing the name of a famous faiseur in choice 
of white cloth lined throughout with white 
satin. It was something shorter than a regular 
three-quarter coat, its flaring lines giving a 
graceful amplitude to the bottom line, which it 
fitted to perfection. The sleeves were wide 
and had a deep straight turned-up cuff and a 
deep Morceau collar turned over. ‘The trim- 
ming was a four-inch wide white silk braid soft 
and heavy, which formed chevrons on the tops 
of the sleeves and bordered its cuffs. It also 
trimmed the collar. There was no trimming 
at all on the bottom of this coat. Down the 
fronts fell in thick succession on both sides, 
beautiful white passementerie chaplets, seven to 
eight inches deep, tossing about in the prettiest 
way. So simple, yet the most distingué wrap 
one could possibly wear, and the one marked by 
grande mode among hundreds of others. 
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THaT— 

Mourning hats are all uncommonly smart 
this season. Both the increased size of new 
hats of all kinds as well as the manner of trim- 


GLIMPSES 


THERE— 
Will be much jet, as well as mixture of jet 





NEW CORSET MODEL 


From Josephine 


ming them, tells with most pleasing effects in 
mourning silks and straws. White roses and 
primroses are in favor for a still further lessen- 
ing of mourning attire. In black gown mate- 


and steel, seen in costly trimmings and worn in 
belt ornamentation, buttons, etc. Pearl but- 
tons and ornaments stand for the light summer 
gowns in the best of taste. 





rials, broché grenadines, as well as silk line de- 
signs, are much worn after black crépe has 
been dropped. The same models are used for 
hats and gowns as for those wearing colors. 
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The only quiet mourning dress worn 1s for the 
first few months. ‘Three months approaches 
the limit for those who belong to the smart 
world. 


FOR ‘‘ DESCRIPTIONS OF FASHIONS”’ SEE SOCIETY-MUSIC-ART SECTION, PAGE I 
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SOME DESULTORY CHAT ON MEN AND BOOKS 


Here are times of deep depression in our 

I lives. I am suffering from one now. 

I find my horizon obscured by clouds. 
The sky is gray and cruel. The air is raw and 
nipping. The trees are bare and their skeleton 
arms rattle in the March wind. I am at home. 
I have the family gout and I am laid up for 
several weeks. 

You remember the clever Frenchman who 
wrote the Voyage Autour de Ma Chambre. I 
always admired him, although I had to read 
that book once as a child in a college infirmary. 
I was ill, and I believe it was thought that 
such a volume would cheer me. The boys 
who are in this country and who have not had 
to go to school on the Continent, have no idea 
of the horrors of a French infirmary. In the 
first place, the paper is hideous—when there is 
any paper. Then there is always the crucifix, 
which is, it is true a religious emblem, and 
should be consoling, but there is something in 
the French crucifix which is very depressing. 
It is used in all the courts of justice and it has 
the association of the prison. Then you have 
nothing to look forward to. Even until lately 
the French methods of caring for the ill were 
primitive. They used to give you tisanes and 
all sorts of fearful messes, and they made every 
illness a preparation for death.“ It it oddthow 
the impressions of childhood will cling to you. I 
remember Thackeray somewhere in Vanity Fair 
telling of an old gentleman at his club who had 
dreamed the night before that he was again at 
school and about to be flogged, and although 
the old gentleman was passed threescore and 
ten, he was trembling over his toast and tea in 
the morning and almost expected to see the 
formidable head-master of the school—in his 
grave, then over a half a century—come into 
the morning room of the club and in an awful 
voice bid him go with him to his study. 

Here while I am ill, sometimes in the night, 
I hear the chimes of a neighboring church 
which industriously strike out the halves and 
the quarters, I can reach out my hand and 
touch the little French gilt clock which is al- 
ways ticking cheerfully on my night table, and 
in a musical chime it will tell me the exact 
hour. But I do not. I listen for the great bell, 
and when it peals out, I find myself counting 
the hours before I shall have to get up and 
dress and make my appearance at prayers at five 
o’clock in the morning. Except on a hunting 
excursion, it is many a year since I made it 
worth my while to rise at that unholy hour. 

In those days, when I was not given the 
Voyage to read, I was sent in Mes Prisons— 
did you ever read that doeful but poetic story of 
Silvic Polichio ?>—or perhaps the one permitted 
story of Dumas—-the Black Tulip, or again 
another prison story even more graceful, that of 
the flower nursed by the poor prisoner in his 
cell—a French story which is a classic, and the 
name of which I forget. At other times, there 
were more heroic books, Fabiola by Cardinal 
Wiseman for the English boys and Cardinal 
Newman’s beautiful Roman romance. The 
French books were more goody-goody. There 
was one, however, which I never ceased to like, 
although it was sad enough. It was a little 
volume of biographies gathered by the Jesuits, of 
the young men who had been their pupils and 
who had perished in the fearful war of 1871. 
It was quite royalist in tone, very anti-Teutonic, 
but I liked it. It was simply written and it 
gave you such an insight into that French life 
which is as a sealed book to the outsider. 

But I have none of these volumes near me 
now. Perhaps,I would not read them if I had. 
I should be bored to death with them. Meadows 
comes in the room, creeps silently around, and 
sometimes I am so nervous and he is so irre- 
proachable that I feel as if I could only be happy 
by finding out that he were a great criminal. It 
would console me. I am paying the penalty of 
my sins, and if he has the gout, he has the tact 
to conceal it. I think it would be even better 
for me if I thought that he was suffering. 

Books ? Yes, I have quite a number. Maga- 
zines, periodicals and literature of all kinds, but 
it hurts my eyes to read. Sir Richard Calmady 
is somewhat consoling because~that gentleman 
would hardly have suffered fram gout, constructed 
as he was. It is a most depressing volume, but not 
more so than The House with the Green Shut- 


ters and its fearful romance of sordid selfishness 
and misery, I take up Percy White’s books 
and get interested in the West End or again find 
something to laugh at in Hichens’ Prophet of 
Berkeley Square. I dislike historical romance 
and some of my friends hearing I have been ill 
have sent me Audrey. There are three copies 
of it in my room, but I have not the courage to 
read the novel, although I know it is very good 
of its kind. 

From my French bookseller I have a 
ghastly novel of Catulle Mendes and another 
Eastern affair from the man who wrote that ex- 
tremely clever but very disgusting Memoires 
d’une Femme de Chambre. 

A rather amusing book of charades—little 
dialogues in the style of Gyp—completes that 
collection. There is, however, nothing very 
fascinating about it. The Italian man sends 
me some blood-curdling romances and the Ger- 
man importer a book with an illuminated cover 
on which one sees pronounced Prussian offi- 
cer with pointed moustaches, I do not think 
we care for novels any more. I think we pre- 
fer real life, and the man or woman who writes 
a real romance—and this in the month of 
March under the patronage of St. Patrick— 
an Irish bull indeed—with real characters, will 
make the success of his or her day, The time 
is come when we want to know how people 
live. We do not want them disguised under 
fictitious names. We want to have the truth 
as much as possible. Of course the victims will 
protest, but then when our lives are all so open 
to the public at present, I do not see why the 
protestations should be so very loud. Fashion- 
able women do not object to their pictures and 
a long account of their gowns and how they 
spend their days appearing in the daily prints. 
These are usually badly written and are ephe- 
meral. Why not have the real thing? Here 
is a charming young woman, for instance, just 
married. We are treated in the newspapers to 
long accounts of her trousseaux and other details. 
Let some personage who has made a success of 
the novel of society, take the story as far as 
possible and turn it into a novel. Let the peo- 
ple be real, the functions and entertainments 
have occurred. What a sale there would be 
for such a book ! 

I have heard that recently a charming wo- 
man, who writes delightfully, put the story of 
her own married happiness into a novel, and 
with the proceeds of that volume was able to 
employ lawyers to sue her husband for a separa- 
tion. That was twentieth century, but still it 
was entertaining to everybody and the book a 
success. 

When one reads every day so many real ro- 
mances in newspapers, one does not want to be 
bothered with fictions. They become improt- 
able. Someone suggests to me—he is at my 
elbow this moment—‘*Why not you, Him ?’’ 
But there is really very little in my life that is 
like a romance. I did try it last year, but I do 
not think people took much interest. It needs 
some one much more clever and with much 
more graphic powers of description. And then 
I close my eyes and think over the many ro- 
mances in the lives of my friends. So many 
novels and so interesting and not half as tiresome 
as the books which are put out every day. 
Even here in the park before me with the nurse- 
maids and their charges, and the idle young fel- 
lows who are always making love, and the half- 
grown children of the tenements who congre- 
gate in the evening and make it a parade ground 
—even these should afford interesting points to 
Mr. Howells and Professor Matthews and oth- 
ers who delight in vignettes of city life. 

But I have the gout. I am at cross pur- 
poses with the entire world, and I have a griev- 
ance against everybody. I should only be an 
old dismal scold, and people would wish them- 
selves well rid of me. And the sky grows 
grayer and rain begins to fall, and the occupants 
of the park flee to shelter. There is a glisten 
of pavements and of umbrellas. The electric 
lights spring into life as the shop windows are 
lit. Another day is passing and I turn wearily 
from the window. I have the gout. 








Vogue is $3.00 a year by subscrip- 
tion, which includes all the numbers 
as issued. 3 West 29th Street, New 
York. 
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THE WELL-DRESSED MAN 


WARNING AGAINST CHEAP FLANNELS-——-WAIST~- 
COATINGS—-PRONOUNCED EFFECTS TO BE 
FASHIONABLE—-SHOULD BE SHUNNED BY 
THE LIMITED PURSE—-SWEATERS — 
CARDIGAN JACKETS——A STUDY 
IN BROWN AND ECRU— 
CRAVENETTE RAIN 
COATS 


FLANNEL 8UITINGS 


N spite of the sharp weather changes of the 
I metropolitan district, which have made 
light clothes comfortable one day and fur- 
lined coats equally agreeable the next, there is 
a steady forward movement in the army of signs 
of spring. Nature has bestowed upon the 
pioneer bluebird and robin of the parks a brand 
new suit of bright color, and textile art has im- 
proved upon nature’s raw materials in providing 
for the avenues a splendid choice of stuffs of 
delicate tones and diversified design. For sack 
suits nothing could be prettier than some of the 
English flannels of recent importation, and flan- 
nel is, for most purposes, as comfortable and 
serviceable a cloth as can be imagined, In 
selecting it, however, there are three points to be 
remembered, First, the material, as was the 
case several reasons ago, of inferior quality, is 
likely to be much used in making up inexpensive 
ready-to-wear suits, costing from $10 to $18. 
Second, that many of the designs and markings 
of fine grade and expensive flannels are much the 
same in appearanceas those of the cheap grades. 
Third, that for the average man, and I say this 
with a perfect appreciation of what may be ex- 
pected among the smart men of England and 
the smart men of Newport and other fashionable 
places of this country, the very bright coloring 
and distinctive designs in some of the finest and 
most expensive stuffs, are likely to be bad style. 
The deduction from these three unquestionably 
true statements obviously is, that if one contem- 
plates a flannel suit and wishes it to have an air 
of smartness to distinguish it from the common 
run, one should get a good quality of material 
and of exclusive but not too loud or pronounced 
design, 

There seems to be no doubt that more lati- 
tude will be allowed this season in emphasis of 
color and marking, some of the finest flannels 
shown by the smart tailors being exceedingly vivid 
in tone, but the great objection to such things 
for the average man is that he has neither time 
or money to live up to them, ‘They may be 
extremely smart for him who has leisure enough 
to devote a good deal of it to dress and who can 
keep every detail of his wardrobe up to the same 
point of extravagance, but they are not, as a 
rule, good for those who cannot afford to do so. 
An elaborately figured tie of expensive silk needs 
a proper setting to keep it from looking out of 
place, a finely made waistcoat of distinct cut re- 
quires a coat and trousers, shirt and tie, of 
correspondingly good make and material to be 
in keeping with it. In a word if one goes in for 
ultra-smart dress one should go in head over 
heels, not half way. 


WAISTCOAT MODEL 


The mention of waistcoats reminds me of 
one recently seen at a smart haberdasher’s made 
of an exceedingly pretty material and on good 
lines. The stuff was a very light brown shade 
with corded lines or ribs of white running through 
it, but so close together that the appearance was 
one of almost plain white, a rather unusual and 
peculiar material, having much style. The 
cut was single-breasted, rather high in front, as is 
the fashion of this season, and without collar, 
but the most notable feature was its extreme 
angles and parallel lines. The bottom edges 
were cut to run exactly parallel to the edges cof 
the opening at the neck and to form sharp points 
at the bottom below the lowest button, while the 
pockets though without flaps were patched on in 
a diamond shape with lines running parallel to 
the top, bottom and front of the waistcoat. The 
buttons were of plain pearl with a raised rim and 
there was one in the centre of the diamond patch 
of each pocket. This is rather an extreme cut and 
finish, but I consider it an exceedingiy smart one 
and of proper materials equally good for dress or 
sporting clothes. 

ECRU WAISTCOATS 


Ecru shade is fashiomable this spring for 


waistcoats to be worn with afternoon clothes, 


and there are a number of pretty materials in 


close and basket weaves. Some of the colored 
linens to be bought at the department stores make 
up well, and are especially good for summer 
morning wear. The buttons may be of plain 
pearl or slightly fancy to match in color the 
tones of the waistcoat stuffs and are best put on 
with fasteners so as to be removable, instead of 
being sewed to the material. One set which | 
have used for many years with a number of 
white and blue and white waistcoats, even with 
the low white waistcoat for evening dress, is of 
flat white pearl with a small dot or centre of 
dark blue. 


CARDIGAN JACKETS 


At one of our good tailors (a man who has 
taken much interest in the art of textiles, de- 
signing a number of pretty fabrics and making 
a study of the different weaves and dyes used by 
the natives of the Shetland and Fair Islands in 
the preparation of wool) I have seen some fine 
pieces of morrad made up into cardigan jackets 
and sweaters for outing wear. This is a beau- 
tiful soft light-weight wool of a peculiar dark 
brown shade, having little bulk but much 
warmth, and in appearance a good deal of style. 
The cardigan jacket is in many ways preferable 
to, the sweater, and an excellent garment for 
country use, particularly in mountainous regions, 
where, even in summer, the evenings are often 
cool. At the same shop may be seen some ex- 
tremely pretty English flannels, tweeds and Don- 
egal homespuns, the latter a smart stuff for a 
lounge sack suit or for Norfolk jacket and 
knickerbockers. 


A WELL-CONSIDERED COSTUME 


I am always interested in what may be called 
special effects in dress when they have evidently 
been studied and carried out with a definite idea 
in view, perhaps because they are comparatively 
rare in masculine attire, Such a one I saw a 
short time ago in an elevated train on a man of 
about thirty-five years of age and of good ath- 
letic figure. ** The hat was a black Derby. The 
sack suit of a- mixed brown and hemp-colored 
homespun of medium weight, the shirt a soft- 
fronted ch€viot: of écru shade, with slender 
brown stripe, "white high-band turn-down 
collar, hose “of~heavy wool in stripe of dark 
brown and ‘dark écru shade, plain brown silk 
four-in-hand tie, low shoes of dark stained tan 
leather with heavy extension soles, and walking 
gloves of dark tan dogskin. No overcoat was 
worn, the day being mild in temperature, and 
the costume was a remarkably well selected one 
for morning or business use. Everything but 
the hat harmonized perfectly in color, and that 
of black rather than brown shade was perhaps 
best, brown felt being now little worn in the 
derby shape. 


CRAVENETTE COATS REDUCED IN PRICE 


The cravenette rain coat, an exceedingly use- 
ful garment for April days, seems to have fallen 
in price. At one of the good Broadway shops 
I saw several of plain slate gray and light tan for 
$10.50 and $12, whereas a year ago at the same 
shop they cost from $20 to $25. Theonly rea- 
sons for the reduction are that there have been 
a great many other waterproofed cloths put on 
the market, and that the indistinct overplaid is 
newer and more popular than plain material. 

At the same place I noticed some pretty black 
and white ties of the present fashionablé heavy 
weave-and all-over-designs, which gives a gray 
appearance, for $2.50 and $1 apiece; the 
former in very broad once-over ascot shape, 
the latter in broad four-in-hand. There were 
also pure silk hose in dark blue shades, with 
simple and fancy clock, broken lines and figure 
designs for $2 a pair. Fancy hose, if worn at 
all, should be of good material and marking. 
For morning wear heavy wool or worsted in 
dark mixtures is smart, and for evening silk or 
fine lisle thread, but the bright stripes and bands 
of color of cheap stuffs are anything but good 
style. How. 
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PARIS 
(From Our Own Correspondent. ) 


A NEW AND COQUETTISH WRAP ACCESSORY—- 
SASHES—-QUAINT COLLARS-——BLACK GRENA- 
DINES FOR DINNER GOWNS——SHOULDER 
CAPES—-SLEEVES—-RED VEILING 
GOWN—LINGERIE——-GARTER 
DRAWERS THAT DO SER- 

VICE AS PETTI- 

COATS 


with whom I talked the other day, 

summer wraps will not include the 
boa. It is a coquettish and extravagant little 
accessory that has appeared in the humblest 
shops so superlatively coquettish and extravagant 
that the dressmakers cannot produce anything 
much finer. Off with it then, and on with its 
nearest substitute, the Empire scarf, of which I 
have written you. The little shoulder cape, 
however, is perhaps the most fetching of sum- 
mer wraps. It is to be found at the best dress- 
makers accompanying and matching the new 
spring and summer gowns, often, indeed, usu- 
ally, of the samme material, it completes the 
gown dressily and in a seasonable manner. The 
cape is slightly circular, reaching almost to the 
waist belt at the back, a bit shorter in front and 
open over a handsome embroidered double- 
breasted waistcoat with a shawl collar to match, 
fancy buttons or, better, passementerie cords and 
tassels, or large passementerie ornaments fasten- 
ing it. The vest effect has large armholes, and 
the whole is daintily lined, sometimes only with 
a band of embroidery about the inside of the 
hem, sometimes entirely with shirred mousse- 
line. Other little capes are shirred about the 
shoulders, and have a sort of cabuchon drapery, 
these, too, with a waistcoat front. It is worn 
with a complete gown of the same material, or 
with a skirt only and a blouse of white batiste 
hand-embroidery. 

A broad white Chantilly lace scarf lined with 
green mousseline and ruched with green ruches 
and ruffles across the ends, is a lovely and fash- 
ionable wrap. The Marquise coat is a third. 
It is sometimes made of silk with rows of shir- 
ring above and below the belt, which is of 
cloth like the edges of the coat and like the 
skirt. This belt crosses at the back with two 
little tails finished with rounded tabs of plaited 
silk and a silver buckle, ‘The front fastens 
with gray silk fassementerie buttons, and a 
plaited collar of silk is finished with cloth. 
The shoulder cape is of cloth and also the cuffs, 
the silk sleeve between pouching largely and 
encircled with bands of cloth, 

A long loose coat is most picturesque when 
of the same material as the gown. Fancy a 
white nun’s veiling trimmed with shingles, and 
with a twelve-inch band of drawnwork done in 
the material itself—a royally rich but most 
dainty frock. Its cloak reaches almost to 
the knees. It is of the same material but ac- 
cordion-plaited, with three narrow shingles on 
its hem. Down each side of the front hang 
stoles of Irish lace, finished with passementerie 
tassels, The sleeve is plaited and gathered 
into a high cuff. More drawnwork trims the 
shoulder collar and the cuffs. The bodice is a 
mass of handwork on fine white lawn, and 
bright green forms the belt. 

Many gowns have short sashes which knot at 
one side of the back in a pert bow, two loops 
of different lengths and two rounded ends piped 
with black satin or velvet or with gold or silver 
braid. Foulard or veiling gowns are often trim 
med with quaint collars of cloth that are almost 
cravats; they are covered with embroidery or 
with rows of stitching. One encircles the base 
of the choker and has ends that meet and cross 
on the bosom, these hemmed with a band of 
gold braid and lined with crimped mousseline. 
Another cloth collar, navy blue on a light blue 
and white foulard, is covered with white stitch- 
ings and it branches in an oval loop about an 
under-stole of Irish lace, the ends of which ap- 
pear below the cloth empiécement with long 
fringes of passementerie. Wool embroidery, es- 
pecially white, either in fagotting or fancystitches, 
lace work, or a spiderweb insertion, is im- 
mensely smart on wool and veiling gowns, often 
combined with guipure lace, Foulard gowns 
are charming trimmed with clusters of wide black 
mousseline shingles over a white foundation, es- 
pecially if the foulard has a touch of black in the 
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design, a green and white, for instance, with 
faint dashes of black, is made in this way. In- 
sertions of dotted white silk muslin are being 
used as much as were insertions of fishnet in the 
winter. They are put upon wools, silks and fou- 
lards alike and combined with encrustations of 
black, white, or écru lace, perhaps with all 
three Flat wheel-shaped rosettes with a tiny 
button in the centre from which a tassel depends 
are a favorite trimming on foulards. Also pad- 
ded star-shaped motifs of foulard, soft and puffy, 
tiny flat buttons stabbing their centre and fastening 
the points. These are set amidst the mingled 
laces of the net or dotted muslin flounce on a 
foulard frock, Myriads of tiny flat velvet but- 
tons fastening little fans of lace are dotted all 
over a foulard frock,—blue and white with blue 
velvet buttons is a pretty fancy. 

Changeable materials are in great vogue, 
changeable taffetas, changeable figured foulards, 
changeable veilings, changeable moirés being 
among the handsomest, and green figures in all 
sorts of combinations. Pin stripes are also good, 
a green and brown taffeta, for instance. It is 
made with a skirt of a dozen shaped pieces put 
together with pipings of green velvet, each por- 
tion presenting, of course, the stripes running in 
different directions. Ruffles, deep or narrow, 
have shirred or puffed headings, and they are 
sometimes put on in points, in scallops or in 
slight waves. A simple pink and white foulard 
has all its edges scalloped and bound with black 
taffeta. This skirt has several ruffles with 
shirred heading. Skirts are laid at the back in 
a group of tiny short vertical tucks, twelve or 
fifteen in number or in an equal number of tiny 
box plaits. The front breadth is plaited or tucked 
in the same way, in which case the ruffles 
on the hem start from each side of the front 
with rosettes and passementerie tassels. The 
skirt fulled all about is not very conspicuous, un- 
less it is shirred in several rows at or below the 
belt. The foundations are always separate and 
are loaded with mousseline puffings and plaitings 
besides plaitings of the silk itself. 

Black silk grenadines make pretty summer 
dinher gowns, made over green mousseline and 
trimmed with insertions of white dotted muslin 
encrusted with black Chantilly and écru Venise. 
Another black gown is of mousseline with 
pointed hems buttonhcle-stitched and with em- 
broidered polka dots. Midway of the skirt 
there are two rows of embroidered points facing 
each other and a band of green mousseline is set 
in between them, This is lined with green and 
has a short green silk sash knotted at one side of 
the back with rounded piped ends. Sometimes 
these sashes are of the same material and pretty 
they are with a motif of lace on each oval end. 

A white camel’s hair gown is enchanting 
with a white net flounce, richly encrusted with 
écru lace and connected with the camel’s hair 
tunic by means of a hand-woven cobweb of 
white wool, embroidered stitchings of wool 
reaching up the seams. A green and white 
spotted foulard has a pointed tunic finished 
with a cluster of foulard shingles over a fiounce 
of écru net, encrusted with both black and 
white lace and punctuated between the points 
of the tunic with crumpled, slightly padded 
stars of foulard fixed with tiny black velvet 
buttons. A white foulard with pink pompa- 
dour wreaths is trimmed with quantities of 
white lace in both waving bands and little fan- 
like motifs, these last fastened together in 
couples with tiny flat blue velvet buttons. The 
bodice is almost entirely of lace and has a 
double row of tiny buttons with white silk cord 
laced across down the centre of the back. Lots 
of buttons and lace trim the sleeve. 

All sleeves are biggest between elbow and 
wrist, and immensely big at that. This pouch 
is encircled with trimmings, with shingles, 
with bands of trimmings, rows of shirrings, etc., 
and is almost always of mousseline over another 
of mousseline, but of a different color. The 
shoulder cap is rather close and matches the 
bodice ; it should give a broad-shoulder effect 
that is most becoming. On cloth gowns this 
pouch is sometimes slashéd down the outside, 
is trimmed with buttons and buttonholes, and 
shows a plaited inner sleeve of silk or lace. 
The dressmakers are showing no gowns with 
close sleeves. If the extreme pouch is not 
becoming, it is slightly modified in its circum- 
ference and given distinction by a wide hanging 
cuff and ruffles at the band. 

Linen and duck gowns are lined throughout 
with white taffeta, and they are trimmed with 
bands of linen tape spotted with embroidered 
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stars or single flower heads, while appliqué silk- 
embroidered motifs, groups of roses without 
foliage, for instance, are applied to the corners in 
decorative fashion. A light blue linen has bands 
of white linen embroidered in blue, and bunches 
of blue-pink roses are set with the corners of 
revers, lapels, cuffs, etc. The skirt has two 
flounces, ‘headed ‘with a row of vertical plaits 
between bands, the trimming also outlining the 
front breadth. The coat has fluting hip skirts 
and a white embroidered linen belt, matching a 
waistcoat. 

A beige gown has a pretty skirt laid in ver- 
tical tucks to the number of twelve down the 
front breadths, the stitchings ceasing at the 
knee only. On each side of this, beginning 
from nothing, three shingles encircle the skirt, 
widening towards the back. The corsage has 
a big pouch shingled horizontally between elbow 
and wrist, and there is écru woollen lace em- 
broidery on shoulders and front. A cravat-like 
collar is of red cloth, covered with stitchings 
and ending in écru passementerie fringe. About 
the waist a red taffeta sash knots with short 
ends at one side of the back. The short cape 
to match is of red cloth, with an écru coarse 
linen waistcoat richly embroidered in colors and 
trimmed with passementerie motifs and tassels, 

A red veiling gown is trimmed down the 
front breadth with short horizontal insertions of 
red guipure. Other bands of lace are striped 
horizontally across the back, which is laid in a 
double box plait, which begins about two inches 
wide and broadens into fifteen at the hem. On 
the sides of the skirt, between back box plait 
and front bands of lace, there are two ruffles 
with shirred headings and lace hems. 

In the way of négligées and lingerie, what 
fetching things have appeared with the spring- 
time fashions! The newest corset cover is 
made with a vest-like surplice front, framed 
between vertical lines of lace insertion, little 
lace-trimmed revers draped across the square 
décolletage. This is a serviceable model for 
slight figures. A night chemise made to wear 
under a flowing négligée has an Empire belt of 
wide pink sash ribbon, which knots at one side 
of the front, its two ends knotting again at the 
middle of the skirt and then flowing free to the 
lace-flounced and trailing hem, the batiste fulled 
at the belt and also gored to great breadth. Its 
round décolletage is framed with a lace flounce, 
which lies over a bare shoulder, for the elbow 
sleeve of lace is made to hang from the top of 
the arm, attached only to the under side of the 
armhole. This sleeve is made of two flounces 
of lace, one turning up and laid smoothly about 
the arm, the other fulled and hanging, a ribbon 
separating the two and knotting at the back of 
the arm with long ends that touch the wrist. 
This ribbon and also the Empire sash are fas- 
tened in place with appliqué butterflies of lace. 

A lovely negligée is made of three accordion- 
plaited flounces of white nun’s veiling, their 
hems cut into deep points and tipped with tas- 
sels, One of these flounces forms the jacket, 
two the skirt. Plaitings of lace edge them all, 
and a wide ribbon of flowered yellow and violet 
forms sash and revers about the bust, and also 
long streamers. 

Petticoats of brocaded silks have many plaited 
flounces of white or black net, hemmed with 
bias bands of the same silk, some of the flounces 
cut into points on their hems. All petticoats 
have a wide, soft satin sash ribbon knotted at 
one knee, with ends, which knot again lower 
down amidst the ruffles. 

Finally, have you seen the garter drawers 
that stout women think most satisfactorily re- 
place petticoats? They are elastic garters, 
ruched and rosetted and buckled, and finished 
with wide, full flounces in many layers and of 
extravagant prettiness, and which reach to the 
ankles or the boot top. They are made both 
for day and evening wear, and have all the ap- 
pearance of a petticoat, while about the hips 
nothing but the usual drawers and a short, thin 
chemise lie next the gown. Astonishing resur- 
rection of the pantelette, is it not? These are 
not new, but shown again this season. 

Aube de Siecle. 

Paris, March, 1922. 
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N excellent face brush can be had for 
$1.50, and will be found of great ser- 
vice in cases of blackheads and for 

coarsened skin. Its hair surface is exceptionally 
fine, and can therefore be used where a less del- 
icate brush would be impossible. ‘The handle 
and back are carved from one block, the fibres 
are hand-fastened, and the brush should last a 
lifetime. It wages war on every form of com- 
plexion blemish, and improves the natural color 
through the inducement of a better circulation. 

Two wonderfully healing and soothing in- 
gredients, such as cucumber juice and witch 
hazel, should surely combine to make an effica- 
cious and agreeable mixture. Certain it is that 
no better whitening, refining and softening agent 
is known for the skin than the former, while 
witch hazel has for many years enjoyed a world- 
wide reputation for its soothing, cooling and 
healing qualities. The preparation is recom- 
mended for sunburn, tan, muddy or rough skin 
and -discolorations; also for rawness or soreness 
incidental to bleak and cold wintry weather. 
Price, 25 cents a bottle, or 40 cents by ex- 
press. 

Perfumed ammonia is not a new idea, but, 
although many different varieties of this cleans- 
ing fluid are prepared, few are really deserving 
of the praise bestowed upon an especial prepara- 
tion, which may be perfumed with violet, laven- 
ender, carnation, or rose as preferred. Price, 
§0 cents a sixteen-ounce bottle, or 65 cents by 
mail, While this is a very pleasing addition to 
the bath, it may also be sprinkled about the 
room, purifying and freshening the air with its 
clean and healthy odor. 

A year or so ago the excellence of rubber 
sponges was commented uponin this column, since 
when their popularity has become so evident 
that it scarcely seems necessary again to refer to 
them. ‘Those who have not yet seen one of 
these sponges will be surprised to find how closely 
they resemble the best quality of the natural arti- 
cle. All the same tiny and medium-sized cells 
are to be seen separated as in the original with 
thin walls of the same substance which in the 
latter case are of a pure and very durable rubber, 
The friction given is pleasant as well as beautifying 
to the skin, the water being retained in precisely 
the manner of the natural sponge and easily 
squeezed out when desired. Prices range from less 
than a dollar upward, and as the sponge is practi- 
cally indestructible it is certainly an economical as 
well as welcome addition to the toilet. 

Rubber hand brushes are 20 cents and 40 
cents, while rubber massage rollers cost 50 cents 
each, The latter are for personal use to reduce 
fat and if systematically used accomplish good 
results, 

An excellent soap for cleaning silver, keeping 
it as bright as when new, can be had for 25 
cents a box, containing twocakes, This soap is 
made from an old recipe owned by a southern 
family, whose silver is a pride, because of the 
beauty of design, and by using the silver soap 
daily in the pantry the service always looks as if 
fresh from the usual cleaning day observed by 
most families ; that it has no injurious acids is 
readily seen by the condition of the hands after 
using, as they are soft and unstained. To apply 
the soap, either a soft cloth, or brush if the silver 
is repoussée, with luke-warm water, is all that 
is necessary, and after the usual rinse in clear 


water, a single rub with a chamois brings a bril- 
liant polish. This is invaluable for toilet silver 
also. 
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THE PRACTICAL WORK OF 
DRESSMAKING AND TAIL- 
ORING 


By M. Parnce Browne 


Lesson II.—Suirt Burovse (Continued 
from Vogue dated 27 February) 
French Szeam—How To Make 
A SxirtT 


He only difference in cutting the lower 
portion of the front of the shirt for 
an American yoke is that the top is 

cut on the slant, as per diagram (Fig. 9). 
Flannels for shirts are usually striped, and the 
yoke is sometimes cut on the cross, but it is 
apt to stretch when so cut, and a seam must, 
of necessity, be made down the centre back 
of the yoke. For cutting out this yoke 
on the cross, the back of the bodice pat- 
tern is placed on the cross of the flannel, 
with the stripes running downwards, thus: 
(Fig. 10). Each half of the back of the yoke 
must be cut separately. When the first half 
has been cut (with turnings all round), it must 
be placed right side downwards on the right side 
of the flannel, and the stripes exactly matched, 
so that when the two halves are joined the 
stripes may form a perfect V down the seam 
at the centre back of the yoke, thus: (Fig. 
11). N. B.—I want to impress upon my 
pupils the necessity for cutting each half 
separately, when the material of which the gar- 
ment is to be made has a decided pattern on it 
(or when it is a faced cloth, which cannot be 
cut up or down). When the first half—say of 
a bodice—has been cut, each piece must be 
carefully placed, right side downwards, on the 
right side of the material, the pattern, or stripe, 
of each piece exactly covering the pattern or 
stripe of the material under it, and, in the case 
of a faced cloth, with the face smoothing down- 
wards ; but remember, that in cutting velveteen 
or velvet, the pile must always run upwards ! 


FRENCH SEAMS 


This is done by running the two pieces to be 
joined quite near their raw edges, and on the 
right side; turning them right over to the 
wrong side, creasing the edges as flat as possible 
(to bring the stitches near the top), and run- 
ning, or stitching, the seam again on the wrong 
side. This seam is useful for making skirt 
pockets, or to join the seams of any garment 
which is unlined, such as a flannel, cotton, or 
muslin shirt blouse, etc. 


HOW TO MAKE A SKIRT 


In this lesson I am giving the instructions for 
making a dressmaker’s skirt—I will explain the 
methods of making a tailor-made skirt later on 
in my lessons on tailoring. After you have 
cut out the material and lining for your skirt, 
join on any pieces that are necessary to make the 
lining wide enough for the different gores, and 
carefully tack each piece of material on its cor- 
responding piece of lining ; all the tacking must 
be done from the top downwards. You must 
next tack the seams together. The straight 
side of each gore should always be placed towards 
the front. Should the gores be sloped on both 
sides, the side which is least sloped should be 
placed towards the front; the object of this is to 
throw the greater fullness towards the back. 

, All the seams must be tacked the same way, 
from the top downwards, and not, as so many 
workere do, halt upwards and half downwards, 
with the result that the skirt is crooked. Now 
try on the skirt. To do this, pin it in the mid- 
dle at the waist to the front of the figure or 
dress-stand ; then take the skirt round to the 
back, pin it together about seven inches below 
the waist (so that it will set smoothly, but not 
too tightly, round the hips), and pin it again to 
the figure or stand at the waist; thus : ( Fig.12). 

It must now be fitted on the hips to the size 
of the waist by means of a dart, or darts, or at 
the seams (if the skirt has been cut with a suf- 
ficient number). You must be careful to make 
your seams run in the right directicn—the side 
seam of the front width should always slope 
towards the front, and curve in towards the 
waist. 

The darts must be made about five inches in 
length, and must be most carefully and gradu- 
ally finished off, so that no fullness may be left 
at the points—a well made dart should look as 
if it were woven in the material. Fit one side 
of the skirt only, remove the skirt from the 





figure or stand, and correct the second side of it 
to match. Although these instructions are for a 
dressmaker’s skirt, the most accurate method of 
making corrections on the second half of a skirt, 
or any other garment, is by means of tailor 
tacking, so, before proceeding further with the 
skirt, I will describe this stitch to you. 


TAILOR 


This stitch is used to trace the seams, etc., 
through to the second side of the material, 
making the stitches on the line of pins or other 
marks which have been made on the first or 
upper side of the material, and require to be 
traced through. 

If this tailor tacking is carefully carried out, 
it ensures perfect accuracy. 

Now for the way in which it is done : 

Place the half of the skirt which is to be cor- 
rected flat on the table or a board, and place the 
corrected side exactly in the same position upon 
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them with the machine, and remember to stitch 
them all from the top of the skirt downwards, 
Press them open, cut off any superfluous turn- 
ings, and overcast them. 

The placket hole must next be made. To do 
this, unpin from 10 to 12 inches f the top 
of the seam in which it is to be placed, 

For the wrap on the left side cut a strip of the 
dress material, selvedge-wise—about four inches 
wide, and about an inch longer than the placket 
hole; fold it in half, lengthwise, wrong side out; 
-stitch it across on end, turn it right side out, 
tack it flat down the crease edge, and, if you 
happen to have an iron heated, press it. Tack 
down the turning on the skirt on the left side 
of the opening for the placket hole, and press 
that also. Tack the wrap with the raw edges 
just under this turning, and with the finished 
end well down below the bottom of the open- 
ing for the placket hole; stitch it near the 
edges to the skirt, place a piece of Prussian 







































































it. Take a long length of either white or col- 
ored tacking cotton, thread the needle and 
double the cotton, but it is not necessary to 
make a knot at the end ; make a small running 
stitch through the two sides of the skirt, ex- 
actly on the line of pins or tacking on the up- 
permost side of the skirt, thus sewing the two 
sides of the skirt together. 

Make another small stitch the same as the 
first stitch, about half an inch distant from it, 
leaving a long, loose stitch between; continue 
these stitches all along the lines to be traced, 
and be careful to make a small stitch at any 
point, or at any part requiring special marking. 
When this has been done, cut through all the 
long stitches at the centre. The two sides of 
the skirt must now be very carefully drawn 
slightly apart, only just sufficient to enable you 
to cut the stitches between them, without draw- 
ing any of them out of either piece of the cloth. 

A short, sharp pair of scissors should be used, 
as blunt ones are apt to catch and draw out the 
threads, and there is not so much danger with 
short scissors of your snipping’the material as 
with long ones. When you have cut the two 
sides apart, you will find that the corrections are 
traced by a line of short threads, on both halves 
of the skirt, and that they exactly correspond. 

To return to the skirt: Tack the darts and 
seams, which have been corrected, and stitch 
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binding or sarcenet ribbon over the raw edges 
of the wrap, and fell it on each side. 

To finish the placket hole, tack down the 
turning of the right side of the opening, and 
place a piece of Prussian binding or sarcenet 
ribbon over the raw edge, and fell it on each 
side as you did on the left side of the opening. 

Be very careful not to stretch the placket 
hole, and to get both sides exactly the same 
length. Firmly stitch the lower end of the 
wrap—about half-way across—to the seam of 
the skirt; in doing this be careful not to take the 
stitches through to the right side of the skirt. 
Take a small ring and buttonhole it all round 
with twist, the same color as the skirt, and be- 
fore cutting off the twist sew this ring on to the 
wrap on the left side of the skirt—about one- 
third up, and! just where the wrap is stitched on 
to the skirt—buttonhole round a second ring, 
and stitch it on, two-thirds up the wrap, thus : 
(Fig. 13). Two small patent hooks should 
next be sewn on to the right side of the placket 
hole, the first about one-third up, the second 
about two-thirds up, to correspond with the 
rings on the left side. The hooks must be put 
on so that when the placket is hooked together 
it may close nicely, and show no break in the 
seam. 

Another method of fastening the placket 
hole together is by means of small fasteners, 


similar to those sometimes used on gloves, 
These can either be bought ready fixed on a strip 
of ribbon or binding, which is then stitched 
down on either side to the placket hole, or the 
fasteners can be bought loose, and are then 
sewn on separately at equal distances down the 
placket hole. The best way is to buttonhole 
them on through the little holes that are in 
them. Should there be any fullness at the back 
of the skirt which may have been allowed for 
when it was cut out, it should be plaited, or 
gathered (according to fashion), before the 
band is fixed on to the skirt. The best thing 
to use for the band in satin-faced belting, lined 
with lute ribbon the same width. This satin- 
faced belting is, unfortunately, only manufac- 
tured in black and in white, so you must use 
whichever you find will look the best, and be 
most suitable for the dress. The belting and the 
ribbon should be cut about three inches longer 
than the size of the waist, so as to allow for the 
two-inch wrap and the turning at each end of 
the band. If the placket hole is in the centre 
of the back of the skirt, you must make a single 
narrow turning at one end of the belting, 
measure from it the size round the waist and put 
in a pin exactly to this measure, and a second 
pin (perpendicularly) exactly between the first 
one and the turning. Over this second pin 
work a large cross, in colored twist, to mark 
the centre of the front of the skirtt, thus : 
(Fig. 14). The twist should be of a contrast- 
ing color to that of the dress, but if, later on, 
you intend to make a bodice of the same mate- 
rial as your skirt, the twist of the cross should 
match that with which you intend to fan the 
tops of the bones of the bodice, and to stitch 
in the tight band of it. I will now tell you how 
to work the cross. Thread a needle with twist, 
and make a knot at the end; bring the needle 
up from the wrong side through, and near the 
top of the band, and one-eighth of an inch to 
the left of the pin that marks the centre of the 
front, stick the needle through to the wrong 
side, near the bottom of the band, and one- 
eighth of an inch to the right of the pin, and 
bring it through to the right side near the bot- 
tom of the band, and one-eighth of an inch to 
the left side of the pin (this forms a stitch a 
quarter of an inch long on the right side of the 
band). Draw the needle and twist through, 
and put the needle in near the top of the band 
and one-eighth of an inch to the right of the 
pin, and draw the twist through ; this forms a 
cross on the right side. Work this stitch over 
in the same places about three times, to make 
a thick cross, withdraw the pin, and make one 
or two short, straight stitches across the centre, 
to make it set well and firmly. Put the skirt 
on the person for whom it is being made, or on 
a stand—as near the same size as possible—and 
commence fixing it by placing the belting with 
the cross in the centre of the front round the 
waist over the raw edge of the skirt. Pin the 
belting in the proper position round the right 
half of the waist, holding the band rather tight- 
ly and slightly easing the skirt. Remove the 
skirt, fold it in half down the middle of the 
front, and pin together at the top, and tailor 
tack it round close under the edge of the belt- 
ing (which has been fixed to the right half of 
the skirt) to mark the exact position in which 
the belting is to be fixed on the left half of the 
skirt. Tack the belting on all round, and 
machine-stitch it on as near as possible to the 
edge, and cut off all superfluous turnings on 
the wrong side. Now make a single narrow 
turning at the end of the telting, and a single 
narrow turning at one end of the lute ribbbon ; 
tack in this ribbon to line the band with the 
turning at the end, facing the turning of the 
belting, and with the edge level with the top edge 
of it. Turn in the ribbon at the other end in 
the same way, machine-stitch the belting to the 
ribbon, along the top and as near as possible to 
the edge, and fasten it off at each end. Next 
tack the lower edge of the ribbon to the skirt, 
hem it down by hand, and sew up the ends. 
The hooks and eyes should next be put on. 
Place the hooks on the right side and the eyes 
on the left. Two hooks should be sewn on to 
the end of the band, one at the top and the 
other at the bottom, and a third hook at the 
bottom, about two inches from the end or the 
width of the wrap which is on the left side. 
Three eyes must be sewn on to the left side, 
two at the end and one about two inches from 
it, where the wrap is stitched on to the skirt, 
to correspond with the hooks on the right side, 
thus: (Fig. 13). To give as neat a finish as 
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possible to the skirt the hooks and eyes should 
be buttonholed on, thus: (Fig. 15) with 
dither black or white twist to match the belt- 








STOCK AND TIE OF PALE BLUE SILK, HAND-PAIN- 
TED DAISIES AND GUIPURE EDGE, 











HAIR NET OF PEARLS. 





ing ; but if the worker cannot buttonhole neatly, 
the next best way is to sew them on very se- 
curely, either with twist or strong black or 
white cotton or thread, straight across. 








A piece of Prussian binding, four inches or 
five inches long, should be placed across the 
front of the skirt, at the bottom of the band, 
and stitched on at each end, and a Joop of the 
binding should be sewn on to the bottom of 





BLACK LACE WAIST, EMBROIDERED WITH SPANG- 
LES AND TURQUOISE BEADS. 


each end of the band. It is better to put 
on these three pieces of binding, by which to 
hold up the skirt, than only the usual piece 


PARASOL OF WHITE SILK, EMBROIDERED WITH FLOWERS. 
FRILLS OF WHITE CHIFFON AND LACE, 


finished off with a wide hem, on which to sew 
the hooks and eyes. 

Another kind which is often used is a double 
cotton belting. It should be opened and stitched 
single on to the right side of the skirt. The 


ished off by a wide hem, but the satin-faced 
belting, lined with lute ribbon, is used in the 
best workrooms. You may not care to have 
a band of any kind on your skirt, in which 
case you can bind the top with silk. To do 

















TORTOISE SHELL COMB,STUDDED WITH BRILLIANTS 


across each side of the band, as the piece across | 
the centre of the band prevents a crease forming | 
down the front of the skirt when it is hung up. | 
Many dressmakers use a cotton belting. 

This is stitched on, by some on the right | 
side, and by others on the wrong side of the | 
skirt, and the raw edges are faced down with | 
Prussian binding, either black or white, to match | 


the belting. The ends of this belting are then 


this you must cut a strip of silk about an inch 
wide, a little longer than the size of your waist 
(to allow for the wrap and for turnings at the 
ends), and perfectly on the cross (en bias); run 
it on the right side of the skirt, near the edge, 
turn it over to the wrong side, make a narrow 
turning, and turn in the ends, tack it down, 
and hem it to the lining of the skirt. Sew 
one hook at the end and one hook about two 
inches from it, and the eyes on the left side to 
correspond, 
(To be continued. ) 








These practical articles were published in the Lon- 
don Queen, 


New Feet on Old Stockings 
Ladies’ and Gentlemen’s underwear shortened 
and repaired. Skirts rebound. Table linen 
hemmed and darned. 
FOOT KNITTING CoO., 
44 West 22nd Street, New Yor. 








LACE STOCK, HAVING FOLDS OF BLUE SATIN, EM- 
BROIDERED IN BLACK, 


superfluous turnings of the skirt should then be 
cut off, and the second fold of the belting 
brought down over them so that the raw edges 
lie between the double belting, the ends are fin- | 





Stop that Scowling! 


You cn do it with 


Rinkelout 


« A Boon to Beauty” 


Makes You 10 Years Younger 


A woman is always as young as she looks. Wrinkles 


age you unnecessarily, 
Rinkelout. 

Not a cosmetic, but will do more than any face prep- 
aration ever invented—will positively remove wrinkles 
— if you will follow the simple directions. 

Rinkelout is made of finest flesh-colored satin, is 
absolutely harmless and indestructible. 

Sent by mail, post-paid, for $1.00. 


The Rinkelout Co., 68 Essex Street, Boston, Mass. 


High Class Dress Plaiting 


FEATHERS CLEANED 
DYED AND CURLED . 


Workmanship not sacrificed to cheap prices 
[F desirous of having your plaiting done at 
the lowest price consistent with good 


work, and done in a short time, or while you 
wait, go to the reliable firm of . . . 


W. E HARDING & CO. _ 
30 W. 23rd Street, New York 


SPECIAL ATTENTION GIVEN TO OUT-OF-TOWN ORDERS 
Branch: 124 Park Avenue, Baltimore, Md. 


Get rid of them by wearing the 











Established 30 Years 











TELEPHONE, 5820-38TH Sr, 


Announcement 


Mr. William Arnold is now prepared 
to show the latest and most exclusive styles 
in footwear for spring and summer, for 
men, women, and children, at his new 
store, 564 Fifth Avenue. 


Order Work a Specialty. 
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VOGUE’S WEEKLY PATTERN 


NUMBER 161 27 MARCH, I9OI 


Ogue publishes one pattern a week. This 
gives the subscriber fifty-two designs a 


year, carefully selected to meet the re- 
quirements of the season. All the designs are 
smart. The patterns are in one size only—36 
bust. The Vogue Weekly Patterns are sold at 
the uniform price of fifty cents each if accom- 
panied with a coupon cut from any number of 
Vogue, or sixty cents without a coupon. 


He current pattern is for a golf, or short 

i skirt, cut in three parts, a front width 

and two large gores that meet with a 
bias searn at the back. Two good folds meet 
over the seam, setting closely edge to edge, and 
are stitched down to below the hip line where 
the stitching is mitred ; the edges of the folds 
are well pressed so as to retain their sharpness 
and hang well to the lower edge. 

For a skirt to use in all weathers a good firm 
tweed is the most satisfactory texture to select, 
and it is most essential to have it well shrunk be- 
fore attempting to use it. Even the tweeds that 
are sold as shrunk are seldom reliable, and it is 
safer to have them done to one’s own conviction. 

To shrink cloth at home so that it is abso- 
lutely safe against further shrinkage, have it laid 
smoothly, fold upon fold, as there is no necess- 
ity to make it raggy, into a tub of hot water. 
If there is one to hand, pass the cloth, neatly 
folded, straight out of the water, in which it has 
been immersed some little time, through a large 
wringer, then hang it to dry and when nearly 
so pass it once more through the wringer (or 
mangle). Personal experience has proved this 
to be a most satisfactory manner of treating 
tweed, and the pressure of the rollers will put 
on a sufficient surface to make the cloth look 
quite new. If there are no means of using a 
wringer or mangle, the next best thing is to 
hang it up wet, pinning it to a line all along 
one selvage rather closely, then when nearly dry 
iron itron the wrong side. It is as well to treat 
linen, which shrinks a good deal, in a similar 
manner. A quarter to a half yard extra length 
of the goods is required to allow for the shrink- 
age. If this is properly done the skirt will re- 
tain its shape to the last. Three yards of fifty- 
inch-wide tweed will cut the skirt to a thirty- 
seven-inch front length ; or five yards of thirty- 
inch linen will do, whatever is used to make a 
facing for the foot, and to back the stitchings, 
is extra in the linen which, with the few rem- 
nants, would require a yard, or a yard and a 
quarter. Face with tweed itself, or with a piece 
of fine linen lining ; nearsilk or one of a similar 
kind is best, and it should be cut to shape. The 
pattern is in three parts, half the front width, 
one gore and one pocket flap. 

The diagram shows how it may be cut out of 
a few inches less than three yards of tweed as 
quoted. After cutting one gore, place it at the 
opposite end of the texture, and try the front 
pattern on to see that it has plenty of room; then 
instead of having a remnant of a few inches over 
at the end as in diagram, it will be in the middle 
and it may be useful for a storm hat or a waist- 
coat. 

When cut out, stitch the two bias back edges 
together, press the seam open, and stitch down 
each side of it again from the right side; this will 
hold it firm, and prevent it dropping. Another 
way is to stitch a narrow tape along the seam. 
In either case, to press the seam properly, have 
a little water handy, and place a finger of the 
left hand in it to damp the seam in front of the 
iron, which should be allowed to rest on each 
part, as it is moved along and must never on any 
account be done quickly or the pressing will have 
no effect. Next baste down the plaits and lay 
a damp piece of the cloth over each of the folds in 
turn and press them all quite sharp. Now tack and 
stitch the front to the sides, ceasing the stitching at 
the point where the flap will begin, press the turn- 
ing of these seams just as carefully as before but 
with all the edges towards the middle of the front 
width; then make the flaps, which it were better 
to line with silk (or ribbon); press them nicely 
aud flat before and after, making the button- 
holes, and tack them under the front edges, 

which then stitch the whole way down, carefully 
avoiding catching in the lower edges of the open- 
ings breaking off the stitching and beginning again 
if necessary to enable it to be placed all nice and 
flat. ' If preferred without the flaps, make the 


edge neat with a facing of ribbon, and work the 
buttonholes just inside the stitching. 





One of the most comfortable arrangements is 
to make pockets in each side like the small il- 
lustration ; they consist of two pieces of linen 
with the top carefully curved to match that of 
the front width ; an opening is cut in the upper 
surface, and secured by a false hem of itself, 
then the side edges are laid on the turning of 
the gore edge so that it shall be well under the 
upper one as the buttons indicate ; and the lap 
edge is secured into the wrap of the band which 
may or not as preferred meet the opposite end 
in the middle. The stitching round the foot 
edge may be done through the cloth ard lining, 
or the cloth only, or that and a thin muslin 
backing, as preferred ; in the two last methods 
the facing is laid on afterward, or it may be 
caught in with the top and bottom stitching 
only. The thickness of the texture must de- 
termine which is the most advisable way to fol- 





sums up to $3.50. In a word, this lace waist 
when finished will have cost but $4, which is 
a mere song. 

Then too, there can be bought colored linen 
collars—-in light pink; blue, yellow, and med- 
ium red —the latest summer styles, pointed in 
front, or with twin flaps turned over a band, 
already stamped for embroidering, as cheap as 
§ cents apiece. A half dozen such collars 
could easily be finished in a week at odd times, 
at a saving of nearly $3. These are some of 
the means, not to be overlooked, whereby a 
small sum of money may be made to go a long 
way. 


One of the newest neck adornments consists 
of an ordinary stock model, to which is at- 
tached a mousseline or crépe fichu, which is too 
small to reach the shoulders, but acts rather as 





VOGUE'S WEEKLY PATTERN—NO. I61, SHORT SKIRT 


For description, see this page. 


Cut paper pattern No. 161 sent on receipt 


of coupon with remittance of fifty cents. 


The next pattern will be No. 162, Shirt with Shoulder Plait. 


low. In stitching a linen skirt witha facing of 
its own, always stitch right through as the two 
will certainly wear together. 

Fit the darts before cutting them out, but 
when fitted, be sure to cut out, as they will set 
so much better ; well press them, and shrink 
the material if possible, just below, by pressing 
the slight fullness that will appear through a 
piece of wet lining. The iron must be as hot 
as possible, not to burn, so that it will dry the 
piece of lining and the cloth. Also do not 
omit to press well the part stitched as a finish. 


WHISPERS 


TO THE GIRL WITH NOTHING A YEAR. 


Ever were modest incomes so well catered 

N to as at the present day. All kinds 
of helps are proffered, so that women 

having small allowances for dress, may, if they 
have the will and energy, appear as well dressed 
as those who spend at least twice as much. 
That fact is so well proven that examples 
merely seem to emphasize it. Lace waists 
always expensive things, are in black, white, 
and ecru, within the reach of every one who 
can use her needle. The lace pattern of an 
Eton, with sleeves, in modish lace design, will 
cost but 40 cents, while the braids connected 
with this lace-making, as well as the thread, 
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a fichu drapery to the bottom of a stock. It is 
immaterial whether the stock is of transparent 
wired lace, silk or ribbon folds, so that it is a 
straight neckband, and a pretty one. Painted 
mousseline is charming for the fichu, which is 
to be trimmed with lace upon the bottom. 
The ends may be long enough to tie in a single 
cravat knot, and hang a few inches below it, 
or be simply half length ends round-pointed, 
caught together at the stock with a brooch. 
Mousselines in single colors as well as light nets 
and laces will be found extremely pretty for this 
purpose. One’s choice must depend upon the 
color of the gown with which this neckwear is 
to be worn. 


For a smart effect in trimming upon an alba- 
tross negligee in sky blue, let the fronts, wide 
sleeves, and Cardinals cape which fits over the 
high, narrow yoke to which the skirt is adjust- 
ed, be trimmed with ruffles of sheer white lawn 
finely dotted, with a scalloped edge. Try it. 


PARASOL COVERS AND STICKS 


Ich silks and brocades are still made up 
R into the best style of parasols which 
are unlined. Frames are of a corre- 
sponding fine quality and covered with silk, while 
the mountings are in gold or finest gilt. Para- 
sol handles belong nowadays, when of this or- 











der, to the jeweler’s craft. No finer workman. 
ship is possible. Artistic natural wood-carving, 
form the handles of the next grade, the stick; 
being not so expensive, but the frames remaining 
on the same order. Caniche heads in black 
wood are popular. Elephant heads are quite new 
—in the gray woods. Horse heads vary in: color 
as they do in class. It is to be noticed that there 

















is much trimming of lace, finished on both 
sides, laid over fancy taffeta rather than inset 
transparently, which makes for more service and 
protection from the sun. Transparent laces are 
in the line of carriage parasols for afternoon use. 
White and black laces are now the choicest. It 
is a matter of personal taste whether you carry 
a parasol with a bow tied on its stick or not. 
In like manner is it a matter of choice about 


cord and tassels upon umbrella sticks. Many of 


the best-dressed women approve of neither one 
nor the other. They are certainly much in the 
way in opening or shutting an umbrella. _ Batiste 
in beige tints is a modish fabric for a demi- 
toilette parasol, as it is for the hat intended to 
correspond. Silk gowns and match silk para- 
sols still obtain in smart dressing. 











VOGUE PATTERN COUPON 


To Vocue, 3 West 29TH STREET 
New York 


ENclosed please find fifty cents, for 
which send by mail to my address 
below : 


Vogue Pattern Ne. 94 ss cvesee ceases. 


These patterns are made in medium size 
only. 


This coupon must be filled in and mailed to 
Vogue, when remittance is made for pattern. 
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[NoTE.—-Readers of Vogue inquiring names of 
shops where articles are purchasable should enclose 
stamped and addressed envelope for reply and state 
page and date, See illustrations on this page.} 
FLORAL HAT GARNITURE—PEARLS IN MILLIN- 
ERY—PINE CONE DECORATIONS—SHOWER OF 
CHRYSANTHEMUM PETALS ON BOA— 
CHARMING SUNSHADES AT REASONA- 

BLE FIGURES—STOCK TIES OF 
TAFFETA—BEAUTIFUL 
PARASOLS——FABRICS—HOJSEHOLD STUFFS 
—RUG CURTAINING 


z “Here has not been a spring season for 
years when floral garniture for hats of 
all kinds and shapes has so dominated 

the millinery world. The idea has decided 

grace as well as charming sentiment, but unless 
manipulated with a master hand has equally 


Am 


? 





apparent dangers. What more disillusionizing 
than realistic imitations of nature in cambric 
leaves, rubber stems and al] too crude ming- 
ling of colors. , With these monstrosities we 
have fortunately nothing to do, as to-day’s 
sketches illustrate some of the most exquisite of 
the season’s fancies, carried out with irreproach- 
able daintiness and the perfection of art. 
Suggestive in its lines of one of Watteau’s 
charming picture hats, is the broad flat shape 
seen in sketch No. 2. Chantilly lace in a 
most lovely pattern covers the entire hat, which 
is of white tulle, and falls over the brim edge. 
Pearl cabuchons are placed exactly in the centre 
of the crown and at the back, festoons of the 
same milk-white stones forming a connecting 
link, while a novel and becoming touch is 
added with a trailing vine of wee pink button 
roses and leaves, lightly but firmly tucked to 
the brim facing of tulle. Long black velvet 
ends and shorter ones of plissé mousseline de 
soie fall from the back and point to the coming 
of the low coiffure, with which this shape 
would be most happily worn. A final touch of 
beauty is added with the cluster of white ostrich 
tips placed to the left and holding an aigrette. 
Che model from which the sketch is taken is 
naturally very expensive, as real lace is used, 
b .t I do not doubt something similar might be 
carrizd out in less costly materials, A back 


view, numbered 1, is also given, so that one 
may gather a correct idea of this model's many 
perfections. Red hats grow. more and more 













audacious, geraniums being often used for the 
entire models, These as well as other almost 
equally brilliant blossoms flame in nearly every 
assemblage of well-gowned women. 

Simple is a shepherdess shape in white crin, 
the crown encircled by a wreath of green foliage 
surmounted by one of roses. Rosettes of blush 
pink liberty silk fill in at the back, next the 
hair under the drooping brim, 

The Parisian idea of utilizing even pine cones 


“SEEN IN THE SHOPS" ILLUSTRATIONS—SEE TEXT THIS PAGE 


and sprigs of evergreens for hat ornamentation is 
just beginning to be seen on this side the water, 
and a glance at the chic little creation seen in 
sketch No. 3 will demonstrate how attractive 
these smart little sprigs of ever-living green 
can be when used with the skill of an artist. 
The shape, which is as new as the trimming, 
turns back from the face, is divided in the 
middle, the straw of black and white in a lovely 
lace-like design, and piped with white in front. 
Masses of creamy buds just touched with pink 
in the centre are laid next the hair, these bal- 
anciug a hvge flower rosette of ribbon, which is 
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placed to the left. These are all imported 
models and rather costly, as a natural conse- 
quence, 

Useful and pretty is the simple little model 
shown in the next sketch, numbered 4, al- 
though the color scheme alone lifts it out of the 





common, Ccral in its most perfect shade is 
not more glowingly soft than the odd bunches 
of berries placed at either side, which harmonize 
with the pale wood color of the straw, Under 
the brim are rosettes of taffeta ribbon, also in 
coral. This is one of the least expensive mod- 
els which would be charming with any of the 
linen gowns in natural color. 

Pearls are the rage for hat garniture, espe- 
cially for those of white tulle or Jace, and al- 
though a feature of almost tarbaric display, are 
certainly lovely in combination with either of 
these materials. Jet in the same form is, per- 
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haps, even more effective, but will not be seen 
so generally, 
Flat and broad is the prevailing shape, some 








arrangement of falling ends in the back being al- 
most obligatory for more elaborate models. 
White hats, which were never on a higher pin- 
nacle of modish favor, have the advantage of 
harmonizing with almost any color scheme for 
summer frocks. “One of the most distinguished 
of this style is seen in sketch No. 5. The fac- 
ing is a soft overlapping of maline plissé ruffles, 
the top of the brim swathed in the same filmy 
fabric. Pearls are here, there and everywhere 
to be seen, on the extreme edge of the brim in 
a single row, composing the entire crown and in 
two large jewel-set cabuchons in the crown 
centre and atthe side, Folds of exquisite cream 
lace cover the brim and fall over the edge ; at 
the back this lace is lengthened into a cascade, 
caught to the brim with clusters of pearl grapes 
and gray-green leaves. More of this odd orna- 
mentation is seen under the brim to the left, 
where another group of grapes and leaves is laid 
next the hair. 

Enchanting hats are made of tulle in a flat, 
broad shape and completely covered with drap- 
ings made from some of the new crin or horse- 
hair braids, studded with pearls in all sorts of 
dainty designs. Enough of the latter material for a 
lovely hat of this order can be had for $9. 50, but 
more expensive is a glistening Neapolitan braid 
in single strands, set with huge disks of tiry 
pearls sewn flat to the ground fabric and very 
dainty in effect. No other trimming is required 
save perhaps a few of the customary posies to the 
left under the brim to give a slight contrast. 


Large cabuchons of coral beads separated by -- 


pearls make effective hat trimmings, and cost 
$1.35 each, while strings of well-simulated 
coral, one yard and a half long, are to be had for 
$2.25, and festoon well on one of the airy head 
coverings of creamy tulle and lace. 

The latest conceit in spring boas is a shower 
of chrysanthemum petals, scattered with an ap- 
parently careless hand through fluffy masses of 
white chiffon, The price is $32, and the boa 
may be seen in illustration No, 6. 

Another dainty neck-piece’ shown in sketch 
No. 7 is no less exquisite, with its full ruche of 
printed chiffon cut out in petal shape and edged 
with mousseline de soie ribbon, The pattern is 
of large and small black dots, and has an indefinite 
charm from the airiness of the fabric. Price, 
$32. > 

Parasols, not to be outdone by hats, are in- 
tricate in detail, being inset with lace or mous- 
seline de soie in every conceivable manner, and 
showing a great variety of superimposed deco- 
ration. The latest and perhaps daintiest fancy, 
if one excludes the very high-priced parasols, is 
the Dolly Varden sunshade, _It is just as quaint 
as its name implies, I assure you, though not 
the most useful of its kind when viewed with a 
practical eye. Hardly a protection from the 
sun is the dainty fond of flowered chiffon, bor- 
dered with fluffy ruches of the same; but in 
some slight defence of the sun’s rays the saving 
grace is added of an overlaid cover of tucked 
taffeta, also bordered with a full ruche and ex- 
tending about half the width of the entire top. 
This is not stitched quite flat to the chiffon, 
and gives the prettiest and most quaint effect 
when closed. There are other rosettes of printed 
chiffon on the simple ash handle, and again 
where the stick passes through the taffeta. 
Price, $13.50. 

One finds it difficult to believe that a charm- 
ing sunshade on something the same order 
should be only $5, and yet such is indeed the 
case. First there is a lining of rose-yink India 
silk, and over this one of flowered chiffon. 
There is a full ruched border and big rosettes 
for handle and stick end. Although not quite 
so odd as that previously mentioned, it is good 
value and pretty. Other colorings may be had 
in the same design, such as blue, corn color or 
all-white, though the latter is less effective. 

A parasol called in Paris ** en tout cas ’’— 
meaning in this case suited either for rain or 
shine—may be of any cf the darker taffe-as or 
scarlet, and has a huge and very smart handle 
of English ash, Price, $5. 

One dollar more than this is asked for a 
rather unusual design of large embroidered dia- 
monds or spots in black on a white, ink or 
blue ground. The handle is carved ebony. 

More elaborate than all, and really only fitted 
for the most delicate use, is a sunshade of rose 
tafteta, applied with handsome motifs of black 
Chantilly near the tips, and again at the top of 
each panel. ‘There are three lines of inset 


mousseline de soie, edged with tiny ruches of 
chiffon and a very full ruffle of the same, orna- 


mented with narrow Chantilly lace, very light 
in design, The handle is extremely handsome, 
being of ebony, carved with flowers in high re- 
lief. Price, $18.50. > 

For every-day use pretty little stock ties are 
made of colored taffeta, with turn-overs and ends 
of white, decorated with French knots. The 
price is only 48 cents for them as well as for 
others of co'ored moiré, the turn-overs and ends 
finished with whi'e taffeta edged with liberty 
satin dotted in black. 

Collarettes of white taffeta point deeply in 
front and are finished in a series of scallops, di- 
minishing in size toward the back. These are 
pretty embroidered in white floss and small rose- 
colored dots, and cost 50 cents each. Of course 
there is the usual large variety of butchers’ linen 
collarettes prettily embroidered, and also of other 
black and white dotted swisses trimmed with lace. 

India silk is used in a tucked stock and long 
ends, the latter hand-embroidered in pompadour 
groups of flowers and finished with a band of 
plain color worked with a leaf pattern in black 
and white floss. Price, $1.95. Simple are 
the bel:s of cotton mesh, bound on the edges 
and fastening wich a brass buckle. Price, 73 
cents. These are especially intended for tub 
dresses of blouse and plain skirt, being also 
washab'e. 

Apropos of simple gowns, there are very 
charming little box frocks of linen in the natu- 
ral shade, embroidered in self color, white, or 
sometimes blue. Among the least expensive of 
these is an effective model trimmed with bands 
of blue linen, overlaid in the Greek key pattern 
in white, extending from stock to waist line. 
These are bordered with fancy stitchings and 
knots of blue and white, a yoke effect being 
simulated with the same style of ornamentation, 
fastening over with a rounded band caught with 
a linen-covered button. The bands of blue are 
continued under this up to the neck, and again 
ina pointed yoke in the back, There is plenty 
of material for the sleeves and skirt, and the 
price is $12.50. For $22.50 the skirt is also 
ornamented, and the most simple pattern of all 
can be had for $9.50. 

Insettings of écru filet net are lavishly used 
in three undulated bands of graduated width for 
the skirt of another model, and the blouse is 
ornamented with a rounded yoke, buttoning to 
the left and leaving place for a small chemisette 
of the shade used as a background for the filet 
net. Price, $39.50. There are also grass 
cloth box gowns. 

Possibilities without number are suggested by 
the beautifully supple folds of the new silk 
baréges. They are almost like crépe de chine 
in perfection of silky softness, and in pale beige 
shades combine well with many of the rich 
Chinese or Hungarian embroidered bandings. 
The price varies, but if one wishes a very lovely 
frock, I should advise paying $1.65 a yard— 
the width is double. Foulards in clear blacks 
and white, of good design, are selling for $1 a 
yard, and rove canvas, a new variety, costs 
$1.50 in double width. 

Room gowns and early spring negligées are 
well carried out in almost any of the new 
French challies, which seem especially intended 
for this purpose, and are to be had in an inex- 
haustible variety of lovely shades and beautiful 
designs. Orchid color, blues of great delicacy, 
and in fact every known shade is to be found, 
the price being 50 cents a yard of all wool. 
When silk is introduced into the texture and a 
satin stripe of ground color added, one must be 
prepared to give 85 cents a yard. 

Linen taffeta, the material par excellence of 
its kind for decorative purposes, promises to re- 
peat its success of last year, and will be more 
used than any other fabric this season for dra- 
peries, portiéres, and furniture coverings in 
country houses. The weave is peculiar and 
very smart, the ground color almost invariably 
in natural linen color, and the designs surpassing 
anything seen before in harmony and richness of 
color. Many of the most artistic patterns are 
almost exact reproductions of those used in the 
period of Louis xv, and known as Pompadour 
designs. 

Subdued but exquisite clusters of flowers en- 
twined with ribbons are among the loveliest of 
these, and being very wide cost a little more 
than $2 a yard. In this department, as well 
as many others, the rapid strides of American 
art are seen, for domestic linen taffeta is now 
almost as beautiful as the French, and decidedly 
cheaper. For example, a design for the seat 
and back of a chair in Trianon style costs but 








45 cents a yard, and while perhaps not quite so 
glowingly rich as the imported in coloring is 
certainly effective. 

Improvement is equally noticeable in domes- 
tic art tickings, which are unsurpassed for the 
price by any other decorative fabric and can be 
had in an almost unlimited number of charming 
designs. These are almost universally used for 
slip covers and are no less useful for country house 
draperies. . The price is 28 cents a yard for the 
best quality. It is usually a mistake not to line 
curtains, though the price is sometimes nearly 
doubled in doing so, but a lined curtain will 
hang better and wear years longer than an un- 
lined one. A contrasting color for this is often 
pretty. 

Sash curtains may be made of bobinet inset 
with four insertions of Renaissance and edged 
on either side with the same lace. Price, $1.75. 
These are rich and very decorative, but there 
are other simpler curtain lengths, inset with one 
very narrow insertion and a simple edge as low 
as 35 cents and even cheaper if the edge alone 
is sufficient. The latter sells for 25 cents a 
yard. Effective is a fine imitation of Arabian 
lace, in its own deep string color, the design 
very massive and so well carried out that close 
inspection alone will disclose the fact of its 
machine manufacture. Price, $1.25. yard. In 
an over bright room this is especially good as the 
rich shade cast by the net gives a becoming tone. 

This is the season when fresh and pretty 
swiss curtains have their inr7/1gs, being much 
in demand for the summer home. It hardly 
pays to buy an expensive quality and is really 
better to provide new for each season. Mazzy 
of this season’s designs show the introduct'an of 
a little delicate colorings, swch as perAaps a 
scroll or floral design in blue, pink or corn 
color, just inside the bordering ruffle which is 
sometimes attached to the curtain with a hair 
line of beading. Such a design can be had for 
$1.85 a pair. The colors used are in no case 
very pronounced, being in most instances a 
mere suggestion to tone with the room decora- 
tions. Ruffled swiss curtains are to be had from 
70 cents a pair upward and ruffled bobinet with 
lace edge and insertion begin at $1.35 and 
mount up in price according to quality of lace 
and material, the pattern used in every case be- 
ing very similar. 

A welcome change from the many inartistic 
designs in less expensive rugs is afforded by a new 
variety of high-grade Smyrna in solid color, with 
a deep border in a darker shade. Such a floor 
coloring is very restful to the eye and harmonizes 
well with almost any decorative scheme. Price, 
$28.50, for the size nine by twelve. I have 
only seen this design in moss green and rose 
pink, but I have no doubt it can be had in all the 
more usual shades, 

Imported cretonnes are about 65 cents a yard, 
but if one orders without delay there are a few 
good designs selling out below cost at the un- 
usually low price of 30 cents. Charming for a 
child’s bedroom is a sketchy pattern of sweet peas 
and bachelor’s buttons in delicate colorings on a 
white fond. This is one of the newest and most 
dainty designs and is priced 65 cents a yard. 

Indian printed cottons are best utilized for cosy 
corner draperies or cushions and cost about the 
same price; the colors are thoroughly oriental as 
are also the designs. New is a lamp shade 
formed of panels of doubled India silk, in corn 
color and festooned with dozens of white and 
maize glass circles strung on cords of the same 
color. There is also a fringe of this curious ornz- 
mentation graduated in length on each panel and 
the price is $13.50. This may be copied in a dif- 
ferent color if desired and is most effective either 
by day or night. Long chains of medium-sized 
ebony beads diversified by occasional large ones 
are suitible for morning wear and can be had 
for $6; there are similzr chains all of the same 

sized beads in ebony. Mull fichus doubled ard 
exquisitely embroidered by hand in Marie Ar- 
toinette designs have a hand-worked scalloped 
edge and are the acme of daintiness. Price, 
$12.00 


MISS BE GELL’S SCHOOL. 
FASHION SHEET AND BOOKLET, 
il'us*rating pupils’ work; valuable information fr-e. 


DRESS CUTTING & TAILORING 


thoroughly twwht by the wsUIPDINGTON sYSTE™. 
the only machine that will draught LOW BUST a: « 
FRENCH FRONT; ‘tay and evening school; moder» ¢ 
terms; nositions guaranteed when compe'ent. 


SPRING AND SUMMER STYLES 
f r Women’s and Children’s Garments now on exhibitio: . 
Ladies cordially invited. PATTERNS cut to measur 
from any design. soc andi up, 264-266 Sixth ave.; tak 
ele, ator 17th st. entrance, 











Che “Popular Shop.’ 


FOR THE COUNTRY HOUSE. 
In the New Shop—West Entrance. 
New Flax and Cotton Stuffs 
for Curtains and Furniture. 





New Spring !mportations of 
Bright Wall Papers. 


The McHugh (Mission) 
Furniture of Native Ash. 


The McHugh Willow Seats. 
The Formosa Caned Chairs. 


In the Old Shop—East Entrance. 
BEFORE BEGINNING 
EXTENSIVE ALTERATIONS 
LIBERAL DISCOUNTS ON 
ODDS ANDO ENDS. 


Pottery, Metal and Glass 
Things. 


Friesland Hanging Ciocks. 


Cushions in “ Liberty ’’ Velvets 
and for Willow Chairs. 


FLOOR COVERINGS. ' 
Morris Filling—Fibre Carpeting 
—Bombay Mattings—Antique 
Persian Rugs. 


Some Pieces of Hand Made 


Furniture. 
Wall Papers,5,000 Rolls at 5c. 
= ** 10,000 =. eee. 


(In Quantities Sufficient for 
Single Rooms.) 
2" Visitors Weicome. 


Joseph P. AcHugh } Co. 
42D ST., W. AT STH AVE. 
(Trademarks Reg'd.) 

















Kid Gloves 






Gloves. 


Ki 


These gloves are 
celebrated for dura- 
bility, superiority of 
fit, and elegance of 
finish. 


Exclusive A gents : 


Lord& Taylor 


Broadway & zoth St. 
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RULES 


(1) The writer’s full name and address must ac- 
company letters to Vogue. 

(2) When so requested by the correspondent, 
neither name, initials, nor address will be published, 

rovided a pseudonym is given as a substitute to 
identify the reply. 

(3) Correspondents will please write only on one 
side of their letter paper. 

(4) Emergency questions answered by mail be- 
fore publication when $1.00 is sent with the ques- 
tion. 

(s) Confidential questions answered by mail are 
not published when $2.00 are sent with the question, 
All questions not complying with this rule are sub- 
ject to publication. 


2057. Dress for Men at Formal 
Dinner. To H. W. H.—What is strictly 
correct form of evening dress for men at formal 
dinner parties, at which ladies are present? 
This very much discussed question seems an 
unnecessary one to ask, for I know, as well as 
I know my name, what is considered correct on 
such occasions, but, to settle a dispute and a bet, 
might I trouble you to answer this question again. 
I recently attended a formal dinner party given 
at one of the best appointed houses in Brook- 
lyn, and being in Brooklyn, where everything 
seems to go in the way of dress, I was not sur- 
prised to find, on arriving at the house, that a 
number of men had on Tuxedos, while some 
wore black ties with swallow-tail coats. One 
man even went so far as to appear with white 
gloves on. A few days after the dinner I un- 
dertook to criticise the men for their apparent 
ignorance in the matter of dress, and was im- 
mediately taken to task by a Brooklyn man, 
who practically told me that I did not know 
what I was talking about. A dispute followed, 
and a bet was made on the question of what the 
correct evening dress was at such functions, and 
I should like you to decide this question, bet and 
dispute if it will not take too much of your 
valuable time to do so. 

wThe correct dress for a formal dinner, or 
strictly speaking for any dinner, at which 
women are present, consists of a long-tailed 
coat evening suit, plain white shirt, white tie, 
white waistcoat, dark hose and patent leather 
shoes. In point of good style nothing can be 
said against a dark waistcoat with evening suit, 
but a white waistcoat is more formal and has 
come to be considered more correct, as it is un- 
doubtedly smarter and better-looking. White 
gloves should be worn on entering the drawing- 
room, but are of course removed upon going 
out to dinner. The collar may be either 
straight standing, slightly poke-pointed or with 
wings, but a high-banded turn-down collar is 
not correct with a long-tailed coat. Patent 
leather pumps with flat black silk bows are 
smart, but not essential to good dress. If the 
shoes are high, they should be buttoned, not 
laced, 


2058. Broiderie Anglaise—Models 
for Linen Gowns for a Young Girl— 
Serving Grape Fruit—Finger Bowls. 
To X. Y.—(1) In Vogue of 13 February I 
read with interest your suggestions, in Smart 
Fashions for Limited Incomes, about embroidery 
for waists and gowns. 

(2) Iam so anxious to know where I can 
get the stamping done for the broiderie Ang- 
lise that you recommend so highly to the 
home needlewoman. 

3) Would you please tell me what material 
and shade would be stylish for a dress skirt to 
be used with silk and dressy white waist by a 
girl of sixteen years ? 

(4) Please tell me what will be used to trim 
gowns like the enclosed samples, and what style 
should such a gown be made fora sixteen-year 
girl ? 

(5) Is it good form to serve grape fruit as 
fruit course at a formal dinner? Should finger 
bowls be used after this course? If the grape 
fruit is used, must wine be poured over the 
pulp? Ata formal dinner, are the courses ar- 
ranged on each plate, or must a dish be handed, 
allowing each guest to help him or herself ? 

(1) To make the trimming described in 
Smart Fashions for Limited Incomes on net, 
the net is first cut in the shape desired, as, for 
instance, guimpe and sleeves for a batiste gown. 
The guimpe is made of the net to fit perfectly, 
and the lace motifs are thén cut apart and ar- 
ranged upon it effectively and appliquéd on. 


Taste and cleverness at such work have much 
to do with its success, of course ; but almost 
anyone who sews well could make a very good 
effect in this way. 

(2) The broiderie Anglaise is stamped on 
parts of the gown fabric, such as edges of 
flounces, ruffling, etc. Dana, 40 West 22nd 
Street, will stamp the stuff and supply the ma- 
terials to embroider, 

(3) A white skirt is the prettiest to wear 
with various fancy blouses for a girl of sixteen. 
It can be of piqué, or linen braided with white, 
or inset with guipure insertion or Irish lace, or 
of white wool, plaited, such as nun’s veiling, 
albatross, serge, poplin, etc. A pretty pongee 
skirt, made with a shaped flounce and inset with 
the same colored lace, would be also good style. 
Mercerized grass linen in light tans, inset, with 
lace, is also smart. 

(4) Heavy white lace, white cotton 
braid, embroidery on batiste and shaped stitchings 
of the material are all used to trim gowns like 
the samples, A great deal of style can be given 
them by embroidering certain portions of the 
gowns with shades of the same color or all white 
cotton. For the green gown make the skirt 
like third figure from left middle page, Vogue, 
20 Feb., embroidering a simple design in white 
linen appliquéd and embroidered with white mer- 
cerized cotton, design No. 4, page iv, Vogue, 
13 Feb., would be excellent, making the dots in 
the design, French knots in black. Make the 
blouse like No. 153, Vogue pattern, embroid- 
ering the edges of the plastron in the same design 
and the cuffs, stock and strap where it buttons 
in a harmonizing design smaller, or you could use 
design No, 2, on same page. If you wish to 
embroider the whole plastron, which would be 
pretty, you can have it designed and stamped. 
Make the skirt of the blue like figure 3, page 
120, Vogue, 13. Feb., shorter if you like and 
stitched simply with blue or white, or piped with 
white linen where the flounce goes on and 
stitched below the piping. Make blouse bodice 
with stitched horizontal bands, about two inches 
wide finished, tapering towards the waist, stitched 
in the same way as the skirt, belt made of the linen 
and stitched, Sleeves fulling below the elbow. 
Have round cavalier collar and narrow cuffs of 
white linen edged with Irish lace. The pink 
linen would be pretty made with skirt the shape 
of right figure, page xii, Vogue, 6 FeW., with 
an irregular insertion of white guipure or Vene- 
tian lace about nine inches wide above the flounce. 
Make the blouse to fasten behind and inset 
match lace to form a yoke and transparent collar. 
The deep cuffs to the sleeves should be of the 
same lace. Havea belt, or a sash with long 
ends tying behind, of pink liberty satin ribbon or 
white ribbon printed with pink flowers, 

(5) Grape fruit is better served before the 
oysters than as a fruit course, and should have 
the core removed and the space filled with fine 
cracked ice, over which maraschino or orange 
curacoa is poured. The grape fruit is arranged 
upon each plate and set before the guest. 

(6) At the fruit course, after a dinner, finger 
bowls put upon a small plate with a pretty doyley 
under them and filled a third full with tepid 
water with a spray of lemon verbena or a flower 
or two, like violets, in it, are put before each 
guest. 

(7) Ata formal dinner the courses are all 
passed except the grape fruit, if you serve it, 
oysters and soup, which are served off the table 
and placed in the plates before each person, In 
Vogue, 27 February, is published a good ménu 
for a formal dinner and how to prepare it. 


2059. Menu for a Luncheon—Send- 
ing Cards to Men Acquaintances. To 
Y. B. D.—(1) Please name a good reliable 
hotel in New York where I could remain for 
about one week. I have no one to chaperon 
me, and I cannot afford to take one with me. 
I should like the hotel, if possible, to be near 
150th street. I am afraid to go to one of the 
big hotels alone. What shall I do? 

(2) Kindly publish for me a ménu for a 
luncheon to be given at my home for seven 
guests. 

(3) Please tell me the proper thing to do 
when in another city in which you have visited 
several times, and where you want to see some 
of your men acquaintances, but do not fee) as 
though you knew them well enough to wire 
them or even phone them ? 

(1) The Winthrop, at Seventh Avenue and 
125th Street, is a first-class hotel. We recom- 
mend your wricing there before you start for 


— 








New York, explaining the circumstances, and 
you will surely have courteous and careful at- 
tention, The rates are for a suite of two rooms 
and bath $3 to $3.50 a day, including board ; 
or $2.a day, including board, for a single room. 
This hotel is near the surface lines that will take 
you to the shopping districts at 23d street in 
about half an hour. 

(2) A good ménu for a luncheon was pub- 
lished in Vogue, 27 February. Here is another: 
Grape fruit with maraschino, clam broth, served 
in cups, lobster cutlets, sauce flamande, gar- 
nished with chopped cucumber, served in green 
sweet pepper shells, mushroom and sweetbread 
is pastry croutards, roast squabs, salade quirinal, 
baskets made of spun sugar, filled with straw- 
berries made of ice cream, or a ring mold made 
of pistache ice cream, filled with whipped cream; 
green cheese balls served on lettuce leaves, 
toasted wafers, coffee, green mint, bon-bons, 
small iced cakes. _ Salade quirinal is made of 
shredded celery mixed with a little sour apple, 
and added to an almost equal quantity of truffles 
cut in rather small pieces, mayonnaise dressing 
made with cream. Green cheese balls are made 
by mashing the cream cheese and coloring with 
juice expressed from boiled spinach. Then 
mould into small balls and serve on a pretty let- 
tuce leaf, 

(3) Send your card to your men acquaint- 
ances with the date of your being in town and 
your address. This does not require an inti- 
mate acquaintance, and is the accepted form for 
a woman when she wishes her acquaintances and 
friends to know she is in town and that she 
would like to see them. 


2060. Model for Black Zibeline. 
To A. T.—Will you please suggest for a black 
zibeline cloth suit ? 

A smart model would be the left model on 
front page Vogue, 13 February. The bottom 
of, this skirt trimmed with battlement-shaped 
pieces of the cloth outlined with a piping of 
black velvet. Three graduated discs of velvet 
trim between each pointed piece. The bodice, 
which forms a boléro and belt in front, is trim- 
med to match, the discs graduating two sizes 
smaller than on the skirt, there being five in 
line instead of three. The inset collar is of 
black velvet. The sleeve broadens very much 
at the cuff and is trimmed in the same way 
as the bottom of the skirt, the battlements 
being smaller. The discs could be simply out- 
lined with black silk braid or they can be button- 
holed with white silk and embroidered ina 
wheel in the centre with white silk. 

(2) The front of this model will be pub- 
lished 13 March. 

A much simpler design for a zibeline gown 
is figure No. 1, page 120, same number Vogue. 
The stitched straps could be of panne or taffeta, 
and the discs could be made of velvet or of 
braid. Both gowns are made with underskirt 
of black taffeta. 


2061. Adjusting a Bridal Veil. To 
H, E. H.—What is the best and prettiest way 
to drape bridal veils? Is tulle the most appro- 
priate material for same ? 

(1) The prettiest way to drape a bridal veil 
to fall over face is to have a separate piece of the 
veil cut to the right length gathered slightly in 
front, and fastened lightly so that it can be re- 
moved at the proper time and given to the maid 
of honor. The veil that falls behind should be 
very full and long so that it can be doubled back 
again two-thirds and gathered together in the 
centre and fastened with a small wreath at the 
angle of the head most becoming. The veil 
should come to the bottom of the train. Tulle 
is the best and most becoming for veil, unless 
you can have a handsome veil of real lace. 


2062. Men’s Shirts—Small Boy’s 
Suits and Coats. To F. R. H.—(1) 
Of what material and color are men’s colored 
shirts to be this summer? 

(2) Will they have the wide plait down the 
front as last summer, and 

(3) Will collars to match or white ones be 
worn ? 

4) Will little boys’ summer Russian blouses 
and smocks still have box plaits in the back, and 
straight collarband ? 

5) Is there any decided difference in the 
material ? 

(6) For a little boy three years old that 
wears Russian blouses, 1 suppose ‘a long spring 
wrap (coat) must be worn. Of what material 
should it be, and what style ? . 


(7) What material do you consider the very 
best for a light-weight black wool coat and skirt ? 

(8) Would you advise two skirts—a short 
and long one? 

(1) Men’s colored shirts are made of 
madras, linen, cheviot, much the same mater- 
ials as last year. The newest color is very 
light tan with hair lined stripes in white or 
colors. 

(2) They will have a box plait down the 
front and be plaited in side plaits or box plaits 
on the bosoms. The smartest ones are plaited 
so that the line of color comes on the edge of 
the plaits, 

(3) White collars are worn. 

(4) Little boys’ Russian blouses will have 
box plaits in the back. There are several 
pretty illustrations for them in Children’s No. 
dated 6 March. A Russian blouse fastening at 
the side and plain behind is pretty when little 
trousers are worn. 

(5) There is no decided difference in the 
material, 

(6) The prettiest coats for so young a boy 
are white, made of serge, marseilles cloth, or 
linen, In Vogue of 6 March, are illustrate] 
several coats. Long coats of serge unlined are 
useful summer coats, like Model 26, 6 March. 

(7) It is difficult to say what is the very 
best material, as it is much a matter of taste, 
and the choice depends also upon what occasions 
it is to be worn. Black English serge wears 
very well; so does a light weight cheviot. Black 
etamine is pretty, and a coarse mohair brillian- 
tine. If you like rough materials, which are 
much worn now, light-weight zibeline is smart. 

(8) We do not advise having two skirts. 
For walking, shopping, etc., a short skirt just 
escaping the ground is the best style and far the 
most comfortable. A long skirt is appropriate 
only for more formal occasions, and it should 
belong to another style of tailor gown. 


233. Habit Pattern—Mode for Crepe 
de Chine —Model for Summer Evening 
Cloak, To Virginia.—(1) Will you publish 
a habit pattern for making linen habits, and 
what style of coat is best ? 

(2} What are the correct hat, waist, tie, 
etc., to wear with linen habit ? 

(3) Please suggest a way to make white 
crépe de chine. I like rather plain effects, but 
would like something striking. 

(4) Suggest style and material and color for 
pretty summer evening coat to wear to dances, 
Would a soft satin be pretty lined with the same 
kind of material of contrasting color ? 

(1) Vogue will publish a pattern suitable for 
alinen habit shortly. The best coat is single- 
breasted tight-fitting with skirts. Several coats 
of this kind have been illustrated in Vogue, 

(2) The correct hat is a straw sailor or a 
stitched linen hat. Plain tailor shirts should be 
worn with a habit with stocks made of the same 
material, a stock of piqué or cheviot or a linen 
collar; 

(3) The most effective way to trim crépe 
de chine would be to appliqué it in a bold pattern 
with panne, cloth or heavy white linen, em- 
broidered and couched on with gold thread. 
You could make the gown on the lines of No, 
6522, Vogue, 20 Feb., using an appliqué of 
light yellow panne velvet cut out in a bold con- 
ventional design and embroidered and appliquéd 
on in white silk with gold and silver threads. 
You do not say if you want the bodice high or 
low. If high a short boléro effect could be made 
of appliqué and a light lace could be inset in un- 
der bodice. The sleeves, either to elbow, or 
long and full below the elbow, fulling into a 
small cuff. Another very effective way is to 
make the gown princesse, opening in front over 
a chiffon underdress, which is plaited in front 
and has an accordion-plaited flounce at the foot 
over white taffeta. The white crépe de chine 
princesse gown is cut with nine gores and trim- 
med around the edge and up the front continu- 
ing to the décolletage, which gives a good and 
long line, with a band about nine inches wide of 
blue panne, embroidered with gold sequins. 
This is not difficult to do and is very effective. 
The sequins can be of different sizes. The 
seams of the gown are also lightly embroid- 
ered without the panne. The square décolletage 
is draped with plain blue panne, and the tight 
sleeves coming a little over the hand are of white 
gold sequined net. 

(4) A cloak for summer evening dress would 
be pretty made of primrose yellow liberty satin, 
lined with white brocade of a light qu lity, os 


























of bengaline silk, in the same color, made like 
cloak on page 421, 12 December, which is the 
same shape as Vogue coupon pattern No. 132. 
If you did not want the coat loose in the back 
you could use pattern No. 149.(-+An effective 
trimming for this would be Insertions of some 
effective yellowish lace appliquéd with jet flowers 
or leaves cut from brown velvet and embroidered 
and appliquéd on the Jace, not very near together. 
Omit the fur and in front have plaitings of 
white chiffon or white lace tied at intervals 
with satin or silk, finished with little tassels 
or passementerie ornaments. Another very 
smart cloak is made of black painted or printed 
mulle made over white taffeta silk, and inset 
with light black Chantilly lace. This is in the 
same shape, but has a Marie Antoinette hood, 
which is trimmed with white lace as well as the 
black Chantilly. A long accordion-plaited black 
chiffon scarf, trimmed also with black and white 
lace, finishes the coat in front. The large sleeves 
are also finished with full flounces of both 
laces, 


2064. Model for a Grass Linen 
Gown. A Subscriber.—(1) Are grass linens 
to be worn over colors this summer? If so 
would one be pretty over bright green? 

(2) Please suggest how to have it made. I 
am dark with a good deal of color and rather 
stout. 

(1) Grass linens are to be worn over colors 
and over white, and it would be pretty made over 
bright green if you have a taffeta ; if not yellow 
is prettier, or white liberty satin on taffeta. 

(2) A pretty skirt would be the right model 
on page 37, Vogue, 16 January. This model 
with the flounce beginning at the front gore 
gives a becoming long line and is among the new- 
est models. You can get the pattern from 
Vogue. Make the flounce graduating, higher 
in the back, and pin-tucked horizontally about 
eight inches at the top. Join it to the skirt with 
an irregular insertion of white lace, inset and ar- 
ranged to come down in front like model 
which can be done by cutting the lace apart and 
arranging a design, As you are rather stout a 
simple blouse bodice, pin-tucked and inset around 
the neck and lower upon the bodice with the 
same lace, is most becoming. The sleeves are 
pin-tucked and very full below the elbow, con- 
fined by a narrow cuff of lace, If your grass 
linen is of the sheerest quality, appliqués of light 
lace, in both black and white, arranged together, 
are very effective. 


2065. Models for Summer Gowns. 
To Anita. — Please tell me in the columns of 
your paper how to make up enclosed samples 
for next summer. Would they look better over 
colors or white, or could you suggest any color 
to work in with the trimming. I thought blue 
with the gray and pink with the tan. 

(1) A pretty model for blue batiste with 
polka dots, would be right figure on middle 
page Vogue, 20 February, making the sleeves 
below the ruffles loose and long to fasten with 
a small cuff of coarse lace, of which the collar 
can also be made. If you are stout make the 
blouse and sleeves plain without any ruffles, with 
a plain round lace collar and lace cuffs, or collar 
and cuffs of ernbroidered batiste. A belt of black 
velvet or plain blue taffeta to match stuff. 

(2) The gray sample looks very well over 
blue and could be made over blue taffeta or blue 
batiste. A three-piece skirt finished with three 
small bias ruffles. “~The drop-skirt of gray 
could be made like centre figure, page 137 
same number Vogue. Insert with white lace on 
the flounce skirt yoke, and front of blouse and 
sleeves, or you could have some light lace col- 
ored gray to match the batiste, which would be 
smarter. ‘The little vest, stock, and puffs of 
sleeves, might be of accordion-plaited blue chif- 
fon and the waistband of silver ribbon or gray 
louisine ribbon. 

(3) The smartest lining for the tan would 
be white satin. Perhaps you have an old white 
satin that could be made into an underdress. It 
also looks well over straw color. A good 
model is right figure page 159 Vogue, 27 Feb- 
ruary. Piaited skirts are much worn and new. 
Inset Cluny lace in the shade of your batiste, 
and make the blouse also box-plaited with an 
insertion of the lace between every plait, so that 
it is almost all lace. Make the sleeves in the 


same way and very loose above a small lace cuff. 
If you make this gown over yellow silk, have a 
gold ribbon belt, if over white a white satin 
belt, or if you are stout a belt of the same color. 


To S. 


2066. Coloring for the Hair. 
Y. M.—Will you kindly tell me in your an- 
swers to correspondents whether it is possible to 
tone the hair by use of any preparation that will 
not injure it?’ ‘It is said that reliable French 
hair dressers and barbers know how to brighten 


the hair. The ends of my hair were bleached 
by the sun apparently, are not a bad color, but 
the rest of it is a very dead brown, not due to 
lack of care, I think. 

(1) The hair can be made lighter and a 
prettier color, especially if it has red in it, by 
using peroxide of hydrogen, Marchund’s is a 
reliable make, and it can be purchased at any 
good chemist. Apply it with a soft brush after 
washing the hair free from grease. After one 
or two applications you will probably attain the 
shade you wish. It grows lighter after being 
exposed to the light a day or two. In putting 
on the peroxide you should use great care not to 
touch the roots, as it is very bad for the hair ; 
but if you are careful, and only wish to brighten 
and not to bleach your hair, and put it on care- 
fully, holding each strand of hair as much as 
possible away from the scalp, it cannot do very 
much harm, otherwise peroxide is harmless. 


2067. Pattern for an Empire Wrap- 
per—Keeping Gloves on When Mak- 
inga Call. To R.—(1) Will you publish a 
pattern for a wrapper, simple Empire style, to 
be made of soft silk and used. for traveling ? 

(2) When paying a call, does a man re- 
move his gloves and leave them in the hall with 
his hat or keep them on during the visit ? 

(1) Vogue will cut you a pattern of an 
Empire wrapper... It is possible that later such 
a wrapper may be published as a coupon pattern, 
It is not very difficult to make such a wrapper 
without a pattern if you have a short boléro 
that fits. On page 153, Vogue, 27 February, 
the left lower model is in Empire style, and 
could be easily copied in soft silk, making the 
upper part of lace on a fitted lining of silk and 
the lower part fastening under the short lace 
boléro of thin silk, pin-tucked to within a foot 
of the flounce in front, and graduating upward 
behind. Edge with a shaped flounce of the 
silk joined to the skirt with a lace insertion and 
trimmed with lace. The sleeves can be either 
of lace over silk to match the upper part or of soft 
silk tucked and finished with a lace flounce be- 
low the elbow. The wrapper would be better 
high-necked with a collar also of lace. The 
choux and ends are of soft ribbon to match the 
silk or of chiffon. 

(2) For a formal first call made in the 
afternoon, a man keeps on his gloves and takes 
his hat and stick into the drawing-room. But 
he always leaves his top coat in the hall or re- 
reception rooms. If he knows the people in- 
timately and is not making a formal call, he 
leaves his gloves, hat and stick in the hall or 
reception room. For an evening call, he al- 
ways leaves his gloves, top coat and stick in the 
hall or reception room, 


2068. Model for Broadcloth Gown— 
Taffeta Jackets. To Agnes.—(1) Please 
suggest a model for a tailor suit of castor broad- 
cloth for a slender young woman of medium 
hight and dark complexion; model to be neither 
dressy nor very plain.“ 

(2) Are taffeta jackets to be worn the com- 
ing season ? 

(1) A very good model for a slender figure 
is the gown on page 143, Vogue 20 February, 
made as described in that number. It could be 
made more elaborate and more becoming by 
using light blue panne for the edges of revers, 
embroidered lightly with black, dull pink, and 
gold. The vest could be made of white moiré, 
and the necktie and collar of any pretty lace. 
The edges of the vest should be slightly embroi- 
dered in gold and black. Another smart model 
with a short coat is No. 1, page 120, Vogue 
13 February. Make over a three-piece taffeta 
skirt of the same color. Line the coat with the 
same taffeta or white brocade in either model. 
In the model with short coat make the stitched 
bands of the same cloth and fasten them with 
discs of velvet of the same color two shades 
darker, buttonholed on with silver thread and 
with a wheel made in silver thread, in the centre. 
This gown can be worn with fancy blouses. 

(2) Taffeta jackets are to be worn this spring. 


2069. Finish for Cushion Covers— 
Etiquette. To E. M. B. E.—(1) Is 
there any finish for cushions made up of tapestry 
or upholstery, or are they left plain on the edges ? 


viii 





(2) Are ruffle or cord put around a satin 
cushion, or is that finished plain also ? ‘ 

(3) In answering an invitation to a party by 
cards does one inclose a card without anything 
written on it for *‘ regrets’? ? If you accept the 
invitation is the word ‘* acceptance’’ written 
across the card ? 

(4) If the invitations are issued by ‘* Mr. 
and Mrs. So-and-So’’ in answering must a card 
be inclosed for each ? 

(1) Tapestry cushions can be left plain on 
the edge or finished with a silk cord that matches 
or with a heavy gold cord put on plainly. 

(2) Satin cushions are usually finished with 
a silk cord, or a silk ruche that comes especially 
for this purpose. 

(3) Asa rule invitations are replied to in ex- 
actly the same terms as they are tendered. For 
instance, if Mr. and Mrs. Smith request the 
pleasure of Mr. and Mrs. Jones’ company at din- 
ner the answer must be ‘* Mr, and Mrs. Jones ac- 
cept with pleasure Mr. and Mrs. Smith’s kind 
invitation for such and such a day, *’ etc, Visiting 
cards should not be sent in answer to invitations 
except for afternoon teas. 


2070. Black Taffeta Skirt. ToC. E. 
L.—How make a skirt of taffeta silk, like 
sample, for evening? Also suggest a bodice to 
wear with this skirt. 

(1) The skirt on extreme right middle page, 
Vogue, 20 February, would be pretty made tin 
black taffeta. A blouse to wear with it (it is 
inferred you mean a high-neck bodice) would 
be like model 6510, making the yoke of trans- 
parent tucked black chiffon, the collar of lace, 
transparent and wired, and the fichu and elbow 
flounces of black silk point d’ esprit, or, fancy net, 
trimmed with black Chantilly lace. A smarter 
model for such a gown is No. 6461, insetting 
heavy black lace and wearing it over a white 
taffeta underdress. The upper part of the skirt 
and sleeves could be of plain taffeta and the yoke 
of net with strips of taffeta stitched on. The 
gown could be made on the same lines, mak- 
ing the shaped flounce of heavy black net and 
appliquéing a conventional design of the taffeta on 
the net, outlining the design with fine black 
silk cord. This flounce must first be stamped in 
the design and then cut out and applied to the 
same shaped net flounce. The yoke should then 
match on the lower part of the bodice and the 





sleeves, making the yokevof white lace or tucked | 


black net. Such a gown can be worn over a 
white ora black silk underdress. 


2071. Models for Black Gown— 
Also a Red and White One. To C. 
H. C.— Find enclosed two fabric samples; 
the black is for a short person, the other for a 
slight, not very tall person. 

I should like to have tucks for the black ; 
would it look well? How would you cut the 
underskirt ? For the colored sample I thought 
of having some fullness about the skirt and using 
black velvet and red velvet ribbon ; would a red 
lining do? I want it pretty and modish. 

(3) Also suggest a style for a fine black 
nun’s veiling fora young person not in mourning. 
I thought of putting in white for a lining, also 
white for trimming, but I should like some 
bright color also for trimming. 

(4) Will Vogue also please tell me where I 
can procure the new skirt-holder pictured in the 
20 February Vogue, on page v. 

(5) Where could I get samples of eta- 
mine, Brussels net and point d’esprit in colons ? 

(1) The back material would be pretty 
made like fifth figure from left, middle page, 
Vogue 19 December. With a shaped skirt pin- 
tucked with a flounce of the material inset on 
the edge with rather heavy black lace. Where 
the flounce joins the skirt use an irregular ap- 
plication of heavy lace or of black panne cut in 
a conventional design and appliquéd on with 
narrow black silk braid. Make a very narrow 
yoke to this skirt of the s me appliqué under 
which the bodice fits without a belt. Make 
bodice a blouse appliquéd like model with 
panne and lace with a high yoke, transparent 
or not, as you please, of lace of which the collar 
is also made. Sleeves long and full below elbow 
with the lace inset, or to elbow with lace ruffles. 
The underskirt and waist lining should be of 
black taffeta, The skirt made three-piece with 
a side plaiting at part. 

(2) The red and white sample would be 
much prettier trimmed with white than with 
either black or red. It would look well made 
with a deep shaped flounce on which are stitched 








three graduated widths of white taffeta ribbon, 
and above the ribbon discs cut from white 
taffeta silk also in three sizes, buttonholed on 
with white silk. A blouse bodice trimmed 
with the bands of ribbon put on horizontally 
with the graduated discs between and a large 
Irish lace collar, The sleeves should be long, 
full above the hand and finish with a cuff of 
ribbon and discs. Chemisette of white tucked 
chiffon or batiste. The lining of the gown 
could be red. 

(3) A black nun’s veiling for a young 
person would be pretty with heavy white lace 
inset, the skirt pin-tucked at the top and the 
lace inset like second model from left, page 3;, 
Vogue, 16 January. A small vine cut from 
cretonne or flowers cut from flowered panne and 
appliquéd on the lace occasionally, would give 
a smart bit of color. The lace should be the 
kind of insertion with irregular edges, Irish or 
Venetian, and the flowers put on with taste and 
not too near together. Make the bodice like 
model, the front of tucked white chiffon and 
the collar of lace, to match that on the skirt. 
Omit the appliqué on the upper part of skirt; 
the underskirt and waist lining can be made of 
white taffeta. 


(4) The skirt-holder may be had at Vogue 
office, 3 W. 29th Street, New York, and costs 
$2.50. 4 

(5) You can get samples of etamine, point 


d’esprit and Brussels net at McCreery’s, West 
23rd Street. 








Readers of Vogue inquiring names 
of shops where articles are purchas- 
able should enclose stamped and aa- 
dressed envelope for reply, and state 


page and date. 








HOSIERY SHOP 


230 Fifth Avenue 
One Door from 27th St. 


Our Specials 


Bright Thread Si'k, for men and women 
at $1.35 a pair. Same, with cotton heels 
and toes, $1.50. 

Bright Thread Silk and Lisle Thread. 
woven together, 98c. a pair, value $2.00. 
Thin Gauze Lisle Thread Stockings, 39c. 
6 pairs for $2.25, regular price of these goods 
is 65c. a pair. 

VERY THIN GAUZE LISLE THREAD. 
handsomely bend-embroidered, in fine pat- 
terns, black with white, or any colored em- 
broidery, 98c. a pair, thinner than can be 
purchased at $1.50 a pair. 

The largest stock of men’s % hose in New 
York, at popular prices, from 25c. a pair, to 
the finest Lisle Thread or Silk. 

Fine ribbed Lisle Thread Stockings for 
children, at 25c. a pair, actual value soc. 


230 FIFTH AVENUE 


Nothing but Hosiery 
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FOR THE HOSTESS 


TEA AND LUNCH TABLE NOVELTIES 


of the luncheon table are floral holders 
for almonds. These little affairs are 
simply a spiral stem wreathed in green leaves 
and ending in the blossom of the rose. The 
petals form a cup-like receptacle and this holds 
the salted almonds. The rose is red and a table 
set with these, one at each plate, presents a 
charming appearance. These may be bought 
for 50 cents apiece, including the paper mat. 
Underneath this illustration is a clever little 
conceit and although much in demand by older 
folks it is suitable for the little ones. It repre- 
sents a large almond shell made of papier- 
maché, The top opens like a small trap door 
and the interior is found to be filled with small 
almonds—a perfect imitation of an almond 
with the shell on ; but it is really a biscuit-like 
substance, filled with almond cream, very simi- 
lar to the vanilla sugar wafers so long in vogue 
and universally popular. There are about twenty 
almonds to the shell and put up in this manner 
they sell for 30 cents a shell. They will be packed 
for shipping in a safe manner,too, Just the 
small almonds alone sell for $1.30 a pound. 
These are dainty accessories to the tea table. As 
they are very light, a pound means quite a 
large quantity. 


A Mong the latest novelties for the decoration 


ORANGE BASKET 


Most decorative and delicious is a dessert made 
of an orange cut in the shape of a basket and filled 
with fruit. Any fruit in season is desirable, but 
shredded oranges and pineapple with candied 
cherries, sweetened and chilled on ice, make a 
most delightful combination. The edge of the 
orange should be cut in notches, and if a white 
ribbon be run through eyelets, it strengthens the 
support and adds much to the appearance. Place 
lace paper underneath, either white or gold. 
Dainty flower dishes in the shape and coloring of a 
pansy, as seen under the orange basket, may be 
bought for socents. They are novel and pretty 


INVALID’S BREAKFAST 


Steamed apples filled with jelly and whipped 
cream. 
Hot bouillon with egg. 
Minced beef timbale, Capitol sauce. 
Clam frappée. 

Mincep ‘Beer Timpate, Caprrot Sauce. 
—Rub a small timbale mold with butter ; then 
fill it with some very finely chopped beef, sea- 
soned well with paprika, cayenne, salt, a bit of 
butter and one teaspoonful of cream, mixed 
thoroughly together. Cover the top of the 
timbale mold with a greased paper, stand it in a 
pan of water and let it poach slowly for about 
ten or fifteen minutes. The water must not 
boil, Let the mold stand in water one min- 
ute, and unmold is on one hot plate. Garnish 
with a sprig of parsley and serve very hot with 
capitol sauce. 

Caprirot Savce.—Put a small bit of butter 
into a saucepan; when it bubbles add enough 
arrowroot to make a thin paste; stir con- 
stantly, and do not let it brown. Then add, 
slowly stirring all the time, two or three table- 
spoonfuls of milk, paprika, a dash of cayenne, 
a pinch of salt, a bit of chopped parsley and 
four drops of sherry. 

Hot Bovitton witx Ecc.—Make a clear 
beef bouillon; when boiling hot, put into a 
bouillon cup, break a raw egg into it, and stir 
continuously until the consistency of café au 
hit. Then serve at once very hot. 

STeaMeD Appres Fittep wiTH JELLY AND 
Wuirrep Cream.—Select some greenings or 
Northern Spy apples of uniform size; peel 
them, take out the core and put them in a 
steamer until thoroughly cooked; take them 
out and let them cool ; then fill them with cur- 
rant or crab-apple jelly, and serve them very 
cold with whipped cream. 

Cram Frapre.—Wash some clams in their 
shells, place them on the stove in a sauce-pan. 
When hot the juice will run out, then remove 
the clams and shells, and strain through a very 
fine piece of cheese cloth. Season well with 


cayenne and paprika, add a very small bit of 
butter and a little boiling water, put on the fire 
until cold, then pack in salt and ice for about 
ten minutes ; serve at once in a small thin glass. 

Swepish Turnips with French Peas.— 
Select some small Swedish turnips as near of a 
Wash them thoroughly, peel 


size as possible. 





them, cut a small piece off the top and scoop 
out the inside with a silver spoon, being careful 
not to cut in too deep. Put the turnip shells 
in a steamer and steam for about twenty min- 
utes. Have ready some French peas cooked in 
cream ; fill the turnip shells with them and 
serve at once very hot, garnished with parsley. 

Macepoinge Sorset.—Peel and quarter 
some oranges, cut in half and take the seeds 
out of some Malaga grapes ; peel and cut into 
thin slices one pineapple. Peel some bananas, 
cut them in half lengthwise, then quarter them, 
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tirely free, then put the fruit in the ice box un- 
til thoroughly chilled. Have ready a head of 
Boston lettuce; place the grape frult on this, 
cover with French dressing and serve ice cold. 

Cuerry Sorset.—Take two boxes of sour 
red cherries, a little less than two cupfuls of 
sugar and a pinch of Cox’s gelatine which has 
been soaked in one-half a cupful of cold water. 
Mix the sugar and cherries well together and 
freeze. When about one-half frozen add the 
dissolved gelatine and freeze until quite stiff. 
Serve in punch glasses. 
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ORANGE BASKET 


See text—F or the Hostess 





TEA AND LUNCH TABLE NOVELTIES 


See text—For the Hostess 


cover all with a sauce made with rum, put into 
a freezer and chill until almost the consistency 
of wet snow. Have ready some claret jelly, 
cut into about two-inch squares; put the jelly 
around the sorbet as a compote, and serve at 
once. 

Tomato Bovitton.—Take five ripe toma- 
toes, three onions, one small bay leaf, and stew 
them one hour and a half, then strain and add 
two cupfuls of rich clear soup stock and a little 
arrow-root. Just before serving add one cupful 
of milk and a pinch of soda. Season with pap- 
rika, cayenne and salt to taste, and serve very 
hot at once. 

Grape Frurr Satap.—Cut the grape fruit 
in half, then with a sharp knife cut a circle 
around the core, take out the seeds and fibres 
which join the sections together. Now cut 
away each section from the fibre which holds it 
in place. Lift each piece to see that it is en- 
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MODISH SILKS 


Iiks for gowns this season show much sur- 
= face coloring, and in design have strong 
leanings towards Persian and Moorish de- 

signs, as well as towards that vanishing style in 
both colors and design. This is seen in some of 
the Pompadour variety and all those we know as 
chiné, which, of course, bespeaks their Orien- 
tal origin. All these silks require some plain 
silk, velvet or gauze to enter into their making 
up, as well as the whiteness or yellowness of 
lace, to act asa foil. In this way both skirt 
and bodice are relieved from what would in all 
silk be rather oppressive in color and too mo- 
notonous in design. Fancy galloons are used in 
connection with the above trimmings to give 
lines and headings. Black and white are es- 
pecial favorites in use on everything, and sell- 





| Trade-Marh on all our creations. 





Chbiter of Fashion 


Soillinecy 
oud 


Weck Dr 23d 





No, 2002 


“* CONSUELLO ”’ 








ing so reasonably at the moment. 
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No, 2,—Made of burnt straw edged with white 
straw, and velvet dots on same, the inner facing 
partly in black; rosette of straw forms front trim 
ming and bow of same on crown, All colors. 





No. 2023 
LADY 
No. 1.—Made of natural Yeddo Braid, trimming of 


same, oe of maline with folds of braid and a 
wood cabuchon on side front, quill through it rest- 
ing flat on the crown. All colors. 


Not every house sells our styles—only the 
very best in each city of the country. 
You probably have an account 
with the house nearest you. 
However, we shall be glad 
to give you the name 
if you wish it. 


Henri EBendel 


Importer and Manufacturer 
67 East Ninth Street, N. Y. City 












































The CORONATION CRAVAT | 


Patented Feb. 4, 1902. Infringements will be prosecuted 


THE ONLY RADICAL NOVELTY IN WOM- 
EN’S NECAWEAR OFFERED THIS.SEASON 


IT IS SIMPLE 
PRACTICAL 
BECOMING 


q not pull the collar out of shape. 


in prices from 50 cents upward. 





nishing establishments in every 


«*‘ MANHATTAN ”’ city of the country. 


Adjusts with shield hook attacned 


If you desire the name of the dealer nearest you, his name will be supplied if you will address 


A. W. COWEN & BROS. 


Cravat Makers 
573 AND 575 BROADWAY “ ‘ 


It is easy of adjustment. Does 


7 These ties are made in black 


' satin or in colored silks and range 


These ties are on sale in the 


dry goods shops and women’s fur- | 








RUPERT 
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RYLEY 








TAT. OR 


f 


Men & Women 


Maker of 


“The Park Habit” 


Now at 250 Fifth Ave. 


will remove about 


‘* MANHATTAN B”’ 


Adjusts with band April Ist to 


242 
Fifth Avenue 





NEW YORK 




















The New Colonial Tie 


The smartest shoe for street wear. Made by us in all 
leathers with heavy sole and military heel. 


H. JANTZEN 


Maker of Fine Footwear for 


Men, Women and Children 


Our styles are always correct and a reputation of 
over forty years of shoemaking to many of the 
representative families of New York is a positive 
guarantee of unrivaled fit and workmanship. 


242 Sixth Avenue, 


Near 16th Street 


New York 


Correspondence invited Send for Catalogue 
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“Onyx” »»“Merode” 





‘¢Mérode”’ Ribbed Underwear 


is made for women by women. 
and perfect fitting. 
Suits, any shape you want. 








“ Meérode ” 


“Onyx” (Hand 
Hosiery Finished) 
is the Ribbed 
most Under- 
complete wear 
line is 
in the 
America. best 
made. 





It is strictly Hand-Finished, 
Made in Vests, Drawers, Tights, Union 


Sold everywhere. VOGUE KNOWS 
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The Morrison Corset 


Over which we shall fit many of our 
gowns this spring. It has so many 
points of superiority over the other cor- 
sets you have been shown that it will 
pay you to see it. 


Ime. E. [lorrison 


ROBES AND [SIILLINERY 
7 West 32nd Street 


Near Fifth Avenue 

















DALTON 


Importer, Designer and Maker 
SHIRTWAISTS 


and 


SHIRT WAIST SUITS 


ASTOR COURT BUILDING 


18 and 20 West Thirty-fourth Street 
Waldorf-Astoria, New York 


RUE STE. CECILE, PARIS 


Adjoining 


Our Spring Models and Fabrics are now Ready 
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Women’s Neckwear Department 


We are showing a complete line of Neck Ruffs both Imported 
and Domestic all the new Materials consisting of Nets, Chiffon, 
plain and figured, Liberty and Gauze in Black, Black and White, 
all White, White and Black, Light Blue, Pink, Gray and Tan 
shades, price from $2.95 to $27.50; also, Chiffon and Crepe de 
Chine Hand Made Stocks and Ties. 


-~ + 
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LILLIAN 
Taffeta Stock Tie and Ends, with white 
stitched turnover Collar, in white, black, pink, 
blue and cardinal, Price, $1.00. 








VERA 
Tucked Taffeta Stock Tie and Ends with 
Taffeta turnover Collar in white, black, pink, 
blue and cardinal. Price, $1.50. 





LITTLE DUCHESS 
Moire Stock Collar with colored French Knots, 
in white Moire with black, white, pink, blue, 
French Knot; in Black and white French Knot 
and Black French Knot. Price, $1.00. 





NEWPORT 
Cre de Chine tucked Stock Tie, with 
puede Knotted turnover Collar, in white. 
Price, $1.50. 





GLADYS 
EUGENIE 


Crepe de Chine tucked Stock Tie, with hem- 
stitched Ends and fine embroidered turnover Crepe de Chine Stock Tie with Taffeta turn- 
Collar, in white, black, pink and blue, Price, over Collar, in white, black, pink, blue and 
$1.95. nile. Price, $1.65. 


Many styles are made for us especially, and are not for sale 
elsewhere—thus exclusiveness is assured. 


Mail Orders receive Prompt Attention 


Lord & Taylor 


zoth Street and Broadway 

























We make to order 
Shirt Waists, 
Blouses, Tub Gowns, Skirts 
Summer Dresses & Costumes 


Hannis & 


Jenkins 


(The London Shop) 
Bet. 2ist & 22d 931 Broadway 








VIAU’S ABDOMINAL 
CORSET 


Designed especially to reduce the abdo- 
men and give a straight-front effect to 
stout figures. 

The upper part of the corset is made 
in the usual manner; the lower part is 
soft and laces on each side, so that by 
tightening it the abdomen may be re- 
duced as much as required. 


Send for circular which shows the differ- 
ent styles of corsets. 


B. VIAU 
French Corset Maker 
69 West 23rd Street, N. Y. City 























i prance owe : 
&) WHAT THEY READ ce 
we, we 


[Nore.—Books are selected for review in Vogue 
chiefly with regard to the interest they have for its 
readers. Inquiries addressed to Vogue concerning 
the entertaining or instructive qualities of new publi- 
cations will receive immediate attention.]} 


ON THE BOOK COUNTER 
NAUGHTY NAN. 
Lonc, AuTHor or Mapame ButrerrFty. 


Joun LuTuer 


Tue Century Co. 


A Fetching title, an admired author, and a 


charming cover design done in violet, 

gold and green, successfully challenge 
approval and interest at the first glance, the fav- 
orable impression being deepened as soon as the 
story-telling begins. Nan appears to one as de- 
lightfully spoiled until the fact is divulged that 
she is twenty-one, then somehow her pranks and 
her pose as a piquant mischief appears some half 
dozen years too juvenile. However, this does 
not mar the charming story of a courtship con- 
ducted under novel circumstances, Nan be- 
trothed at seven to Cawdor, an English cousin 
destined to orders, proves too miscellaneous in 
her sympathy for the aunt who chaperones her 
and Jock, an American cousin is called upon to 
save her for Cawdor. It cannot be said for 
Jock, who, by the way, is delightful, that he 
acquits himself in his rile of saviour with dis- 
cretion, but then the provocation to be frivolous 
and emotional was very great. A minor court- 
ship carried on by two elders i: treated as emo- 
tional episodes of the elderly should—whim- 
sically. The young couple indulge in quanti- 
ties of light-hearted (and somewhat light-headed ) 
dialogue, a not inconsiderable portion of which 
can be skipped with not only a saving of time 
on the part of the reader but a coxserving of his 
interest as well, for several hundred pages of 
breathless dialogue is a somewhat tco generous 
measure for one story. This gayly talkative 
couple finally come to a season of silence, and 
then it is that the author’s charming senti- 
ment and his art are seen at their best. The 
heart-breaking tragedy that threatens for a time 
to engulf the happiness of the lovers is delicately 
suggested, and one throbs with sympathy when 
Nan for the first time faces a scarred fact, Poor 
Nan, poor Jock! And nothing could be more 
touching than Jock’s reappearance among his 
associates after an interval of seclusion, with his 
arms full of birthday roses. Pure in sentiment, 
charming in the telling, Naughty Nan is a de- 
lightful book. 


FAIRVIEW’S MYSTERY. By Georce H. 


Marquis. Tue Appey Press. 


This story turns on the inexplicable disappear- 
ance of a man who, starting out on a business 
errand with companions, vanishes as suddenly 
and as permanently as though the earth had 
swallowed him. The reader’s perplexity is not 
relieved until the last chapter, when the mys- 
tery proves to have the merit of comparative 
novelty. The story, however, is of the slightest. 


A DOG DAY JOURNAL. By Biossom 


Deaum. Tue Apsey Pres:. 


This romance of a trained nurse is a simply 
told story, and although devoid of exciting in- 
terest, it is likely to appeal to those fond of love 
stories and in which the sentimental interest is 
predominant. The small volume is oddly but 
effectively bound in green and white striped mus- 
lin, with lettering in silver. 


WHITHER ARE WE DRIFTING? By 


Ortro Stecuan. Tue Appey Press. 
The author, who has pronounced opinions on 
some of the industrial problems of the day, has 
selected the fiction form of presenting his views 
to the public. Dent, a worthy bookkeeper, 
after continuous service with one house covering a 
period of years, finds himself, through consolida- 
tion, regarded as a superfluity. It is admitted that, 
for all his steady employment, he had not been 
thrifty, having after the manner of Americans 
lived up to his income, but the reader is never- 
theless expected to regard him as unjustly dealt 
with because a woman has been found who will 
do his work for a quarter of the salary he re- 
ceived. The further experiences of Dent are 





the pegs upon which the writer hangs his hos- 
tilities, which appear to be trusts ana the woman 
wage-earner. He steadfastly refuses to recog- 
nize trusts as a phase of an industrial evolution; 
they are to him merely grinding monopolies 
which must be downed. As to women wage- 
earners, his opinions are equally as pronounced 
and untenable. He has never a good word to say 
of the self-supporting girl; in fact, he is grossly 
insulting in his innuendoes and direct statements 
in regard to women clerks and factory hands. 
The principal young woman of the story, Ida 
by name, has the modern woman’s ambitions 
to be economically independent, and she is per- 
mitted, by the author, to indulge her predilec- 
tions. She essays self-support, but meets with 
most mortifying and demoralizing experiences by 
which she is so much discouraged that she ends 
by weakly sending for a man who has been anx- 
ious to marry her for years. The writer fails 
utterly to grasp the cause and the significance of 
woman’s invasion of out-of-the-home work, 
wherein he shows surprising ignorance, consid- 
ering that woman and economics has been a 
much debated subject. If the writer could be 
persuaded that trusts and women wage-earners 
are as inevitable in the scheme of industrial ev- 
olution as steam and electricity in the develop- 
ment of transportation—all of them phases, 

not finalitiese—he might write a book which 

would be a valuable contribution to the discus- 
sion of current problems. In the present in- 
stance he has merely displayed a faculty for mis- 
understanding causes and conditions. 


THE SILVER CORD AND THE GOLDEN 


BOWL. By Grace Apere Pierce, Tue 


AssBey Press. 


These unpretentious verses have as themes 
scenes and localities of the author’s childhood, 
the emotions, and other topics bearing on human 
experiences. Class-day poems, carols set to 
music, verses with the lightness of spring, and 


others with the potential tragedy of winter. 


Sonnets fill out the little volume. 


BIGG’S BAR, anp Orner Kionpyxe BAL- 
By 


Drexet Bippie. 


LADS. Howarp V. SuTHERLAND, 


The quality of the verse may be inferred from 
the opening stanza of the first offering : 


“°Twas a sultry afternoon, about the middle of 


uly, 
And the men who loafed in Dawson weie feeling 
very dry. 
Of liquor there had long been none, except a bar- 
rel or two, 
And that was "kept by Major Walsh, for himself 
and a lucky few.’ 


The privations of life in the Klondyke and 
the experiences which try the souls of those who 
go in for gold-digging are embalmed in verse 
made up of the miner’s vocabulary, and the re- 
sult is precious near doggerel. 


BOOKS RECEIVED 

Songs Not Set to Music, by Kate Mills 
Fargo. The Abbey Press. $1.50. 

Golden Fluff, by Mrs. James Edwin Morris. 
The Abbey Press. 50 cents. 

The Improprieties of Noah, by Harold V. 
Smedberg. The Abbey Press. 50 cents. 

The King of Andora, by Henry E. Harris. 
The Abbey Press. $1.25. 

Josephine Graham, by Jeanette Wheeler. 
The Abbey Press, $1.50. 

Bobtail Dixie, by Abbie N. Smith. 
Abbey Press, $1.00. 

Behind the Grill, by Duncan Francis Young. 
The Abbey Press. 50 cents. 

For You. The Chemical & Electrical Co. 

America : The Land of Contrasts, by James 
Fullarton Muirhead. John Lane. 


The 


The Book of a Hundred Houses. Herbert 
S. Stone. 

The Decoy, by Francis Dana. John Lane. 

The Story of Eden, by Dolf Wyllarde, 
John Lane. 








Readers of Vogue inquiring names of 
shops where articles are purchasable 
should enclose stamped and addressed en- 


velope for reply, and state page and date. 
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A MENDING BUREAU 


r I “He delightful treasure trove I have to de- 
scribe will certainly be a boon to the 
many busy women whose time is so 

taken up with social and household duties that 

very little remains for that bane of even the 
most industrious and thrifty housewife—mend- 
ing. Think what a comfort it must be to 
bundle up all the garments that need reno- 
vation, the gloves with fish mouth fingers, 
bodices gaping for want of hooks, the skirts 
frayed at the bottom and have them come 
back in a few days whole and ready to wear. 

This is not all imagination, for there is just such 

a place, newly started but remarkably well or- 

ganized, where these delightful results are accom- 

plished for a reasonable sum. This even is not 
all, for one may have evening frocks freshened 
up with new chiffon, ribbon or lace, skirts 
pressed and rebound, stockings or socks darned, 
hemstitching mended, and in fact almost any of 
the hundred-and-one small but annoying defi- 
ciencies supplied with no special effort other than 

laying out the garments to be called for with di- 

rections as to their renovation pinned somewhere 

in view. Dressmakers of high price can, of 
course, be found by the score, but none of them 
will deign to accept such small orders as these, and 

there are lots of women who do not keep a 

maid and are continually battling with the diffi- 

culty of finding time to keep their clothing in 
proper order, Tosuch as these, the mending bu- 
reau will indeed appear in the light of a blessing. 

A contract may be made for $25 a year to have 

cleaned, brushed, mended and pressed one hun- 

dred and eight outer garments, or two hundred 
and sixteen pieces of underclothing mended, or 

a combination of both, two pieces of one count- 

ing as one of the other. Two pairs of stock- 

ings and two pairs of gloves count as one piece. 

This may include the garments of an entire 

family or of one person only. Bachelor men 

and women especially should appreciate the 
facilities afforded by this unique institution. 

The articles of clothing are called for and deliv- 

ered free of charge, taken away and returned in 

a case furnished by the bureau, so that even the 

bother of packing the garments is obviated. 

Fifteen dollars must be paid when taking out 

the contract, and the rest at the end of six 

months ; however, if one’s mending be less 
heavy, an arrangement can be made to pay by 
the piece at a very slightly increased rate. 

There is hardly anything in the refurbishing of 

frocks or outer garments which the bureau has 

not taken into consideration, and the best of 
talent only will be provided for their renova- 
tion, 








FORM OF SUBSCRIPTION 


To Publisher, Vogue 
3 West 29th Street, New York 


Sir $ 


lars for subscription to Vogue for one 


Enclosed please find Three Dol- 


year, to be sent to 


Name 





Address 





Vogue should be kept on file for reference. 


It is the best fashion paper, and subscribing 
for it is the only way to get its full benefit. 
The low subscription price makes it almost as 
cheap to subscribe for a whole year as to buy 
It costs only $3.00 
to subscribe a whole year, but $5.20 to buy 


single copies half the year. 


single copies at ten cents each for 52 weeks. 


The mail address can be changed as often 
as desired. 


Vogue at $3.00 a year is an exceptional 
opportunity to have the best fashion paper regu- 
larly at hand by mail at any address every week 
in the year. 
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The expense of Skirt Binding is 


in renewals, 


An S.H. & M. Skirt 


Binding outwears several of the 
poor sort. When you buy, be sure 


thatthe trade-mark S.H.&M. 


is on 


the back and you will be satisfied. 








F 
Telephoning 
Typifies 
Time-Saving 

Manhattan Rates : 
Business 

from $5 a month. 
Residence 


from $4 a month. 


One-Year Contracts. 
Monthly Payments. 


15 Dey St. 111 West 38th St, 
215 West 125th St, 





= 


New York Telephone Co. 
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Mme. Aphe. Picaut 


Ostrich and 
Fancy Feathers. 
Boas, etc. 

REPAIRING, 
CLEANING, 
and DYEING 
43 West 21st Street. 
New York 


Our work has given 
satisfaction for over fifty 
years to many of New 
York’s representative 
families. And we feel 
that it will also satisfy 
you. 
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Swedish Gymnasium 27 csttdre 


Massage, Electricity and Exercises for treatment 


of diseases, Specialty: Obesity. By developing 
weak and wasted muscles, form, figure, etc., 
permanently improved, 


flabby, 
can be 
Deep breathing essential. 


Miss S. Bergman, 28 West 234 Street 





Radicall 


moved, 


cures the worst 

onous 

harmless, no pain. 
MM 


Superfluous Hair, 
and Permanen' 
ME. JULIAN’ $ SPRCI- 
FIC, before the public % 2 

lo 


tly Re- 


pois- 


growth. 
ingredients, absolutely 


. JULIAN, 
155 West 22d St., N.Y. 





years, 





Authors 
Seeking a 
Publisher 


volume form required b: 
tablished house, libera 


Manuscripts suitable forissuing in 
an es- 
terms; 
prompt, ree treatment 


Address *‘ BOOKS,’ 
141 Herald, W. 23d St., 
New York. 
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Hats : 


pieces 











Located 
the confluen 
Easily 


Op 
| Golf. 


charmingly 
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A Perfect Form 


may be secured by wearing the 
Front Laced, Straight Front 


Josephine Corset, 


which is guaranteed to reduce 


the Waist, Abdomen and Hips 


” 


Made to order in exclusive materials 








only by 


MME. JOSEPHINE 















~ 434 FIFTH AVENUE 
1d Corner 39th Street 

Ire y a callie tai weed 
on 

d. be 


E. M. HEALY 


(MISS LIZZIE) 


Millinery 





has removed from 407 Fifth Avenue 
to 


| 38 West 36th Street 


and is now quite prepared to show her Spring Models in 





Hats and Bonnets. She has also some unusually pretty neck 


pieces which she will be pleased to show you. 








WHEN TREES ARE NOT WHEN TREES ARE USED 
D AILY 


WELL GROOMED 


men and women will see and appreciate the difference made to their shoes if they 
keep them when not in use on LEADAII’S SHOE TREES. It is 
economy. Wet shoes dry in shape. The sole is flattened; the leverage does it 
and holds it. You need never force your feet into curled-up shoes again. 

Do not accept hinged lasts or other substitutes. Ask your dealer for them by 
name, which is on every pair 

For men and women, $1.00 per pair. [Illustrated booklet on ‘‘ the care of 
shoes’’ free, Money returned if not satisfactory. 


LIONEL C. LEADAM 


130 Paimetto St., Brooklyn, N. Y. 





WHEN TREES ARE NOT WHEN TREES ARE USED 
USED DAILY 


























OLD POINT 
COMFORT 


VIRGINIA 


An Ideal Winter Resort 
by the Sea 





Located upon the historic Hampton Roads, the beautiful and protected inland sea formed by 
the confluence of the Chesapeake Bay and the James and Elizabeth Rivers. 
Easiiy Reached by Old Dominion Line, Penn, R. R., Phila. and Norfolk Ry.,C. and O.Ry. 
Two Perfectly Appointed Hotels 


‘‘Chamberlin’”’ and ‘*‘ Hygeia’”’ 


Open Nov. to May, rates $5. and upwards. Open May to Nov., $4. and upwards. 
Special rates by week and month after the Lenten Season. 

= Are owned and controlled by the Old Point Comfort Improvement Co. 

The HAMPTON GOLF CLUB, with its picturesque Club House and excellent links, 

Golf. | is easy of access from THE CHAMBERLIN, and guests of the hotel may secure all 

privileges of temporary membership. The course is kept in perfect condition and is 

charmingly laid out so as to afford delightful views of the sea. 
GEORGE A. KEELER, Manager, Old Point Comfort, Virginia. 














J. Berkowitz 


LADIES’ TAILOR 
ROBES, MANTEAUX, LINGERIE, EfMi- 
BROIDERED WAISTS, ETC. 
124 EAST so90th STREET 


” 


WE ARE NOW SHOWING MANY 
PLEASING AND SMART EFFECTS IN 
PLAIN AND FANCY TAILORED 
GOWNS, SEPARATE WAISTS, ETC., 
THE MODELS OF WHICH ARE ORIG- 
INAL AND UNIQUE AND WHICH 
WILL NOT BE SEEN ELSEWHERE 
THIS SEASON. 














VOGUE SHOPPING | 


en WING to business methods adopted of late by most of the 
me retail shops of New York, withdrawing discounts from counter 


be §f prices, the Vogue Shopping Bureau will hereafter charge five per 
cent. commission on all purchases made for its readers, which percent- 
age must be added to the amount of the remittance. For orders less 
ir, § than five dollars in amount ten per cent. must be added and twenty- 
Re’ & five cents for all orders less than two dollars and a half. 

ois These terms are not profitable to Vogue and this service is sup- 
plied solely for the convenience of those readers who cannot easily do 
y. {| their own shopping, it being the purpose of Vogue to aid its readers 
in every way that does not entail too great a loss. 


ent VOGUE 








3 West .29th Street, New York 


Laces Dyed to Match Gowns 


All materials used by the Dressmaking Trade 
dyed, cleaned and refinished 


ALL KINDS OF LACES BLEACHED AND TINTED 
TO MATCH THE NEWEST SHADES 
IN FOULARDS, VEILINGS, ETC. 
Repairing, Cleaning and Tinting of Real Laces a specialty 


Mme. Pauline 
11 West 17th Street New York 
NEAR SIXTH AVENUE 
We refer, by permission, to the leading Department Stores and many 
representative families in New York City, to whom our work has 
given satisfaction for many years. 
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The. O° ni O 
Dress Shield 


THE ONLY ODORLESS 
AND PERFECT DRESS 
SHIELD MADE. 





It is Absolutely Odorless 
Absolutely Impervious 
Hygienically Pure 
Warranted to the Wearer 
and Can be Washed 


These are the five essential features of a 
Perfect Dress Shield. The Omo 
Shield is recommended by the journals of 
health for its hygienic qualities, 








Send 25 cents for sample pair to the 


OMO MFG.CO. Middletown, Ct. 





Oh! How Good It Feels! 


The expression which springs to the lips of everyone on a first application of 


Cogswell’s Foot Tonic 


Which Cools, Soothes, Rests, Quiets, 
Hot, Aching, Tired, Nervous Feet 





Instant relief for CHILBLAINS and BUNIONS, 
Price, $1.00 per bottle 


Cogswell’s Toilet Powder 
A PERFECT REMEDY FOR 


Counteracting all Disagreeable Odors and effects caused by excessive perspiration, Anti- 
septic, Healing. Will relieve tender, tired Feet, and is especially adapted to Soft Corns 
and hot and inflamed conditions of the Skin. Prevents and allays irritation. Price, by 
mail, 25 cents. 

If your druggist does not keep either of these preparations send direct to 


E. N. COGSWELL, Surgeon Chiropodist 
1133 BROADWAY, NEW YORK 


Dr. Cogswell, who is considered an authority on the feet and their ailments, will be 
pleased to answer all inquiries pertaining to same. 


Sample bottles 25 cents. 











French Specialty =i 
MARION FOWLEY | 


IMPORTER 


formerly with 
SIMPSON, CRAWFORD & SIMPSON 








Corsets, Lingerie, [eaGowns 
Waists and Tub Dresses 


Being in constant touch with the 
best Paris designers, my patrons 
are assured foreign styles almost | 
at the moment of their introduc- | 
tion abroad. | 

Estimates for trousseaux with | 


monograms and crests. 


“CZARINA CORSETS” | 
Our Specialty 

The most perfectly constructed 
corset the makers of any country 
produce. No type of figure has 
been overlooked and each model 
has a distinct individuality of its 
own. The Czarina Corset ful- 
fills Fashion’s ideals and meets 
nature’s requirements. 


Mail orders carefully filled. 











YOUMANS 


CELEBRATED HATS 
ROUND HATS AND BONNETS 


SPRING STYLES 


In Ladies’ Hats Now on 
Exhibition 
Write for Booklet of Styles 


1107 and 1109 BROADWAY 
Madison Square West 


158 BROADWAY 
Near Liberty Street 














Regestered Trade-Mark, 


Fancy Colored 


Grenadine. 


| Aneffective and elegant medium- 


priced fabric for afternoon and 


evening waists and gowns. 


It shows fancy colored silk or 
mercerized stripes on white and 
colored grounds, combined with 
alternating lino stripes in white. 


| All the standard colors are shown, 


Also some all-white grenadines, 


| Price 50c and 75c a yard 


| Swisses, Batistes, Lawn, Zephyrs, 


Fancy Muslins, etc., in large 
variety. 


All of the laces, edgings, insertions, 


galloons, and all-overs required for trim- 


ming waists and gowns may be had in 
our Lace and Embroidery Department. 


Mail orders have our prompt attention. 


James McCutcheon & Co. 


14 West 23d Street, N. Y. 


























listed Garments. 
Carriage Wraps, French Capes, 
Silk and Pongee Coats, 
Costumes and Tailor Suits, 


Linen and Cotton Dresses, 
by the leading Paris Makers. 





No. 23 West Thirtieth Street 


Droadway L 1916 Street, NU. 


280 


The revival of the Floral 
Silks that were the splendor 
of the Court of LOUIS 
XV. have placed the beau- 
tiful 


‘*‘Pompadour”’ 


and 
“Dolly Varden’”’ 
Silks 


in the lead of fashion. 


The specialty of 


LIBERTY SILK COMPANY 
New York 




















Write for samples—and We gu: 
who keeps them. war 
The Gold Medal PARIS 
1900 for American Fancy 
Silks. ‘ 
iniliiaeadiall se _ 
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B. Schulich 


Ladies’ Tailor, 
Dressmaker, 


and Furrier 


Is now exhibiting many exquisite 


creations in 





Plain and Fancy Tailor Gowns, Habits, 
Long Coats in Taffeta, Moiré, etc., as 
well as Costumes for Golf, Yachting 


and other out-door sports. 


which represent the highest talent 


of the foremost designers of Europe. 
The models I am showing this season will be found 
more original, attractive and unique than ever before. 


10 West 35th Street, New York 
Near Fifth Avenue 











Won 


orally 


ce 
LSS DAO AMILOY, 
New ‘York 


Owing to the many complaints from out-of-town 
customers, that, having bought hats represented as 
“Connelly"’ hats which upon examination they 
found did not have our name or crown tip in them, 
we caution our patrons that every genuine Connelly 
hat has a crown tip woven in yellow silk precisely 
as above, 


No catalogues issued. 





Sole agency for Chicago, Ill, 


The stock shown above is one of our exclu- MAISON NOUVELLE, 
sive designs in tailored neck wear of which 310 Wabash Ave. 
we are making a specialty this season, 


Sole agency for Los Angeles, Cal., 


S. S, SPIER, 
3. DH. Connelly 
Sole agency for Boston, Mass., 
Jorpan, Marsu & Co, 
ae ’ 
Ladies’ Patter ; 
Sole agency for Philadelphia, Pa., 
11 t . ew ork Miss BRIMNER, 
55 G oadmay @ ® 1629 Chestnut St, 
| Established 1873 


English Round and Walking Hats, Mrs. F. W. HAWKINSON, 
Maker of the celebrated 108 Harrison St. 





PANSY CORSETS 


Sole agency for Syracuse, N. Y., 


Latest Parisian Ideas in Corsets 


We guarantee to fit you perfectly in half an hour, not only as good, but ; ; 
better than can be done to order. Corsets for stout or slim forms, health and cvonneff Turban - amar Oe Indianapolis, Ind., 
comfort studied, and every model much less than it can be bought in Paris. || 2 . ee ee ee 
Pp Cc t Sh Stell coders will fecelve prompt ond cartel Sole agency for SANG, HDB 
ansy orse op | attention, Hats will be sent C. O. D. on ap- Mrs. M. F, Lewis, 
proval with privilege of examination and selec- 


Cor. Broadway and 20th Street, New York | tion and when satisfactory New"Y ork references Sole agency for Denver, Col., 


are furnished accounts will be opened. BascocK Bros, 
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MME. GARDNER 


Corsets made to order 
52 West 21st Street, New York 


All the newest models. Corsets for reducing corpulence and 
lengthening the waist. Perfect fit guaranteed 


Our corsets are universally admitted to be of superior Style, Finish and Workmanship 


THE GILLISS PRESS, NEW YORK 








